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Opening Comments

Spring has arrived. Most of the snow has melted. The robins bave returned.
Morris bells are sounding again in anticipation of the arrival of May Day.
Another sign of spring is the AMN Annual Directory of Morris Sides in
North America enclosed with this mailing. Thank you to all of those contact
people who took the time to retum the update request form. The directory is only
as current as people keep me informed.

This issue contains two major articles. The first of the role of fools, betties and
hobbies in midwestern morris sides. This is a condensation of a masters thesis
project by Rachel Popowich in Madison,Wisconsin. P.A.M. Borys of Boston
continues her work of presenting early references to the morris dance in
England. This issue contains the second of three articles by P.A.M. on that topic.
Dick Lewis adds some thoughts on to the discussion of early morris and many
sides sent in team news to bring us up to date on the contemporary scene. Kelly
Loftus adds the humorous spice with the escapades of Paul in “Moon in
Mortensfield”.

Enjoy the reading and enjoy the upcoming dancing season.

AMN_ Directory

I would like to point out that the AMN Directory is available on Electronic
Mail. This is another means for updating information. I personally must rely on
others to transfer me those changes as I am not directly linked to the service. The
electronic mail service and this printed directory is for use by those who dance



morris. It is not intended to be used for commercial contact. If any organization
uses this directory for contacting people about dance events, please be courteous
and credit AMN as the source. This directory is a lot of work by a lot of people
and appropriate credit should be noted. Some violations have been noted recently.

Morris Matters_js Returning

B

Morris Matters, for those who remember the wonderful magazine from Jenny
Joyce, Alan Whear and the Windsor Morris Women in England of a few years
back, is once again about to come back into circulation under the auspices of the
Morris Federation. If the quality of the new version is anything like the old new I
highly recommend it to American and Canadian readers. It will be published
twice a year, and cost £3.00 (send an international money order available through
the post office, please.) Send the cheque to Beth Neill, 36 Foxbury Road,
Bromley, Kent BR1 4DQ ENGLAND.

The contact person for the Morris Federation has changed. Sue Swift has

“retired” (?) from the position of Technical Officer, a post she has held for over
ten years. Best wishes to Sue and welcome to the new Technical Officer:

Jane Shaw, 21 Cavendish Court,Hermes Place,Ilchester
Yeovil, Somerset, BA22 8JU England
Tel.: 0935 841241

Come spend a summer working, dancing, and swimming at Pinewoods Camp.
For those of you new to Pinewoods, it is a traditional dance and music camp for
adults and families, near Plymouth, MA. The camp is on a beautiful forested site
between two freshwater ponds. The camp season includes several sessions with
ritual dance programs.

Crew members live at camp and work from early June through Labor Day. They
have some opportunities to participate in the programs.

Positions available: cooks, cook assistants, kitchen clean-up crew, and grounds
crew. Applicants to volunteer also welcome.

For details, write to: Susannah Diamondstone, Manager, Pinewoods Camp, Inc.,
P.O. Box 193, Brattleboro, VT 05302



Pinewoods Camp - Dance Weekends

CDSS sponsors several weeks of dance instruction each summer at Pinewoods
Camp. The following weeks contain English Ritual dances: Campers’ Week (June
28-July 4; Alistair Brown teaching); Family Week (August 3-10; Andra Herzburn
Barrand, Ian Robb, and Brad Foster teaching); English Dance Week (August 17 -
24; Alistair Brown, Tim Radford [from England’s Adderbury Morris] Andra
Herzbum Barrand, Jim Morrison teaching); English and American-Week (August
24-31; Tim Radford, Sarah Henry teaching). For further information contact:
CDSS, 17 New South St., Northampton, MA 01060 or telephone 413-584-9913.

Buffalo Gap, West Virgini

CDSS also sponsors dance camp weeks at Buffalo Gap near Capon Bridge, West
Virginia. Family Week will be held July 6-13. Henry Chapin and Jim Morrison
will be on the Ritual Dance and Drama staff. English and American Dance Week
will be July 13 - 20. Kari and Paul Eric Smith will teach morris and sword. For
further information, contact the CDSS office as listed above.

Mendocinoe Dance Camp
The Bay Area CDS will hold its annual English Dance Week at the Mendocino
Woodlands July 20 -26. Instruction in Cotswold, longsword, rapper and English
Clogging are on the bill. Alistair Brown and Kari Smith are instructors. For

further information, contact Emily Flouton, 3372 Victor Ave., Oakland, CA
94602 or call 415-531-7476.

M it i i
A photograph from the Associated Press appeared in the Minneapolis Newspapers
(I assume elsewhere in North America as well) of Latvian Mummers parading in
the streets of Riga. It was the first appearance of the mummers in fifty years.
Government restrictions have prevented the ritual all this time, Let us a

remember these players when we dance this season and let us hope they will
continue to appear for many more seasons to come.

Folk Music J I Now Available Direct]

The Folk Music Journal, published by EFDSS in England, is now available by
direct subscription. In the past you needed to be a full member of EFDSS to
receive a copy. No longer! The Journal published work by those involved in
trational English dance and song. If you read the recent 1990 issue, you’ll learn
all about A. Claud Wright and where he taught in America. I also happened to
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have written the article. It costs $15.00. The Joumnal is published once a year in
the fall. Send your cheque to: FMJ Subscriptions, EFDSS, 2 Regents Park Road,
London, NW1 7AY England.

Ales

More or Less Morris is holding an ale April 19-21 in Richmond, VA. Those
traveling in the area and wish to attend should contact Elizabeth Kirkland
(804)321-8870.

The city of Victoria, British Columbia will be the site of an ale over Labour Day
Weekend, 31 August - 2 September. For information contact Kate Cino, 1015
Carberry Gdns., Victoria, B.C. V8S 3RS or call 604-598-4009.
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RUM BY GUM
a stick dance from the Village of Syracuse-By-the-Dome,
in the Adderbury style

Richard S. Holmes, the Bassett Street Hounds, Syracuse, NY
Note: all abbreviations are as in Bacon.
Sequence--WkR; FU; DF; BB; DF; PD; DF; PU; DF; DR; DF; WH; DF

Stepping is normal Adderbury stepping, but with a pause 3/4 of the way through
the A part coinciding with the extra beat in the music:

I Iell | eler § Mee | ftj 4 Iell |oele- 4 Hrr | £t

During the pause, remain standing on r foot with 1 foot raised in front. (This is a
kind of sobriety test, consistent with the theme of the song.)

WKR singing (replaces OY); strike at end. Sing:
We never eat fruitcake because it has rum/ And one little bite tums a
man to a bum / Oh can you imagine a sadder disgrace / Than a man
in the gutter with crumbs on his face?

DF--stick tapping in first half--"double, single, high”, twice:

QT _ET _1OTOTOT _|ETETET_IOTOTOT |
IEB OB I|EBEBEB I|OBOBOB |EBEBEB |




(“High” sticking only in first bar; other three are “double”)

Second half: 5 and 6 face up the set. All do 2bs (1, 2, 3, and 4 moving away from
center of set; 5, 6 moving down); ftj and strike without turning to face (1 strikes
3, 4 strikes 2, 5 strikes 6). 4PC back to place, 5 and 6 turning to face, and strike
partners. The 2bs should be large. Face up and strike on last PC in last DF.

NOTE: The dance can be done in sets of 4 or 8 using a suitable substitute for the
hey. In second half of the DF all pair off for 2bs and strike as follows:

For 4: All remain facing partners, move away from set. (Same as for top 4 in the
6-person version).

For 8: 1 and 2 face down, 7 and 8 face up. 1 and 2 move up; 3 and 5 move away
from center; 4 and 6 move away from center; 7 and 8 move down. Note that at
end of dance 1 and 2 must turn 180 degrees (into the set) to end facing up--they
may start the turn on the third PC.
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A Summarization of

The Shape of Ritual:

Fools, Betties and Hobbies in Midwestern Morris Dancing

by Rachel Popowich

. .never accept a morris dancer's testimony without checking it
elsewhere -- they tell you things just for the hell of it. -- Brian Shuel,
The National Trust Guide to Traditional Customs of Britain, 1985, 8.

Keep in mind as you compile your research what kind of people join
Morris Dance teams -- LIARS AND DRUNKARDS. -- Margaret Kelly,
Hole-in-the-Bog. ;

Have a line of bull when someone stans asking you academic questions
about why you're really doing this. -- John Seaton, ex-Betty, Oak
Apple Morris, on the role of the Betty.

This article is an extreme condensation of my master's thesis, "The Shape of
Ritual: Fools, Betties and Hobbies in Midwestern Morris Dancing” written
for the Theatre Department of the University of Wisconsin at Madison in the
spring of 1990 (my advisor insisted that 1 have my defense on May 1). Given
the nature of the beast, I'm sure that a lot of the pertinent data have changed
since I wrote the thesis, but I can't help that. You'll have to take it in the
spirit in which it was intended.

oo e ke ek ook e aje sk ol dkoake

Most earlier studies of morris (see Sharp, Forrest, Peck and others)
concentrate on the history and choreography of English morris dancing. My
interest was in contemporary American morris teams and how they adapt
morris to create their own tradition. The earlier studies mention individual
people only when they are considered "important™ for one reason or another,
like William Kemp or William Kimber. For the most part, though, the
participants seem to have been ignored, as if the dancing had been somehow
magically brought to life by the sheer forces of tradition and history. My
focus was on individual performers and their contributions, and more
specifically on what Sharp called the “extra characters.” What makes these
characters important, and not extra at all, is the bridge they create between the
dancers and the audience. Often the relative success or failure of a gig is
contingent upon the characters and how well their bridge is built.




I gathered information for my thesis by conducting interveiws with members
of two regional teams: my own and Minnesota Traditional Morris. I also
distributed questionnaires to teams not within easy driving distance of
Madison, where I am a teacher and co-foreman for Oak Apple Morris. The
idea for this project grew out of an increasing sense that audiences, dancers
and characters alike were often confused about the role of the characters, and
that therefore the response to them was not always positive. I don't think it's
necessary to remove all confusion; I think confusion plays an important part
in morris dancing. But there's confusion and there's confusion.

To conduct my research I chose teams which met the following somewhat
arbitrary criteria: 1) the team was a midwestern team, and 2) the team had
come to the 1988 Midwest Morris Ale. The interview response was good; 1
conducted fourteen. The questionnaire response was not as good; I sent out
286 questionnaires and received back 46, a return of slightly more than 16%.
When the interviews are included the number rises to nearly 20%. Although I
am told that statistically speaking this is a large number, the actual numbers
are still very small. I did gather a lot of good information, both positive and
negative. One important negative piece of information I gathered was that
most people were not interested in responding. The attitude that morris
dancers should dance, drink and sing in about equal quantities, and to hell with
the rest of it, seems prevalent, and I was unsurprised, though disappointed, by
the small retun.

I have divided the rest of this article into the same kinds of categories that I
used in my thesis: Fools, Betties, Hobbies and End Thoughts.

FOOLS

"Fooling is about how randomness and chaos intrude upon
our pretended (and pretentious) order." -- Steve Parker,
former Betty, Minnesota Traditional Morris

". . .the Fool is the. . .non-uniformed free agent." --Rudd
Rayfield, Fool, Minnesota Traditional Morris

"The Fool must take the 'space’ defined by the dancers and
expand its edges to include the audience.” -- Julia Schult,
Fool, Vorpal Sword

Definitions of the role of the Fool ranged from, "I see it as enacting

mythological traditions and gain spiritual as well as artistic satisfaction from
it," to, "[The] purpose of [the] fool is to have fun and keep things from getting
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