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Qpenihg Cominents

The editors of 4A/¥ have been working diligently % catch up on the backlog
of correspondence, computerize the entire subscription base and mailing list, and
produce the Summer issue on time. | think we managed to do it all.

This issue of the Newsletter contains two very useful articles for the average side
who organizes events. The first, by Jocelyn Reymolds, is a summary of the
various ways groups have organized ales around the continent. The second, by
John Mayberry, describes Toronto Morris Men's organization vhen they dance in
public. Kelly Loftus once again graces us with her wit and humor in the on-going
cartoon series ‘The Moon In Mortensfield’. Team News follows as always.

Next issue starts a series of historical articles on Cotswold morris. P.AM.
Borys will be the author on that topic.

Enjoy the issue and the rest of the summer.
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About The Cover

In AMN'’s tradition of inviting a2 morris artist to design a cover for the summer
issus, Brian Whiting of Oak Apple Morris in Madison, Wisconsin presents this
year’s masterpiece. Brian writes for a bio:

My involvement with morris goes back to around 1890 and in 1906 I
supplied Cecil Sharp with a number of dances and songs. In this country,
I've been actively dancing morris for nine years with Prairie Waves in.
Nebraska and Oak Apple in Madison.

He also sent an explanation about the source of inspiration to design the piece. It
is an excerpt from ke Complete History of Virtually Everything Simon
and Peabody, 1962:

As to'the origin of Morris dancing, an interesting theory comes from central
Gloucestershire and is substantiated by a thirteenth century illustration (see Fig 48).
Tradition has it that in a village then known as Burpingham (deserted as of 1520) a
master smith and bellmaker named Simon Morriss enjoyed a brisk trade supplying
bells to surrounding churches. It was one of these newly cast bells which master
Simon was polishing in preparation for next day's dedication that was dropped
upon his foot. Greatly distressed, Simon pointed to his trapped appendage and
yelled “foote” and then referring to the betl “up!”. Upon being released he skipped
and hopped about in such a manner as to greatly amuse onlookers. [t is said that a
stick dance was performed shortly thereafter and included the clumsy apprentices.

Thank you to Brain for his researches and artwork.

Have You Noticed?

Have you noticed that the envelop that contained this issue of AAN was no
longer hand addressed? Some may consider this a delerioration of service,
however, this editor has been dreaming of the day when a computerized mailing
list and subscription database could be established. Well... it’s done. In theory it
will save me time in getting an issue ready for distribution.

As with any computerizing effort, the transition usually has a few bugs in it. If
your name has been inadvertently misspelled, or if you have been placed on a side
you never heard of or haven’t danced with in ten years, let me know and I will
fix it for you. Politeness and patience are still virtues in the world and need to bte
practiced regularly around volunieer organizations.
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Lefters fo the Editor

Dear AMN:

I was greatly saddened to read of the death of Morris Sunderland. He was an
important contributor to the revival of Morris dancing, not so much as a scholar
but as a Keeper of the Flame. You rightly point out that, whatever his thoughts
about the directions in which the dance was going, he was motivated always by a
deep love for it and its roots. Morris was one of the only people 1 knew who
could comprehend the dance’s descent from ritual without romanticizing it into a
modern mystical rite.

It’s said that first impressions are hard to overcome, so I think it’s a shame that
many American dancers were not that thrilled with Morris; to those who did not
get to know him, his manner could be off-putting, which might make it hard to
understand why, for example, he was opposed to women dancing Morris in
public.

My own first impressions of Morris Sunderfand were overwhelmingly positive,
as they were of a premier Fool and a generous and welcoming host. It was on my
first visit to England in 1971; with the help of the late Ewart Russell, then
Bagman of the Ring, I was attending the Westminster Morris Men’s Day of
Dance. As a lone, unattached dancer, 1 was more or less tagging along until the
teams came together at the Broad Sanctuary in front of Westminster Abbey.
Morris introduced himself and the Offley team, and saw to it that | got into as
many set dances as possible. (At one point, in his Fool’s persona, he even paraded
me around the area to show off the “American Morris Man” to the crowd; seems
1 was was the first American team dancer to come over and actually dance in kit.)

A few weeks later, [ was at Bampton on Spring Bank Holiday, wondering how the
hell I was going 1o get to Headington for the evening tour, as I had left my bike
in London and the buses were on a limited holiday schedule. In retrospect it
seems inevitable that Morris and Barbara should be there to give me a ride.

During 1974-75, when 1 was in England for a sort of Morris-dance total
immersion, | had many chances to talk Morris with Morris (sorry, but it can’t be
avoided forever). I came, as youdid, to understand the depth of his commitment,
and while we disagreed about the place of wormnen in the scheme of things, it did
not affect our friendship. He was not a vindictive man, and as much as he distiked
seeing women in the dance, he deplored the behavior of the more infantile male
dancers of the ime, some of whose rantings got into the pages of Ahglich Remre
and Song



Admerican Morris Newsletter page Y4 of 33

I last saw Morris in 1979 at the Pinewoods Morris Men’s Fall Tour. It’s a good
wvay to remember him, in full Offley Fool’s regalia, on a sunny afternoon,
directing, ordering, exhorting, looking self-important, but somehow making sure
that the attention of the audience was always, always on the dance.

I'm sorry he's gone; it won't be quite as much fun without him.

Yours, Martin “Shag” Graetz, 49 Stow St., Acton MA 01720

ok ke 3 e o o ok o e sk

Dear AMN:

In reading all those mumming articles, I am moved 1o wonder whether there is
any connection between mumming and the skits that are so often a part of the
Saturday night program at Ales. Thanks to our unimaginably talented foreman,
Mary Chor, we have created some classic skits. One featuring person-sized
dancing hankies; our current hit is Swan Lake Morris...

Yours, Martha Hayes, 116 Lee Ave , #514, Takoma Park, MD 20912

e ot ol e kR R

Dear AMN.

As a part of a three-weekend series of programs commemorating the 75th
anniversary of the Country Dance and Song Society, a morris ale was held at the
Smithsonian on the weekend of April 21-22. Performances, workshops, and a
small exhibition were cosponsored by the National Museum of American History
and CDSS, with the active cooperation from the CDSS-affiliated groups in the
D.C. area. Over 150 dancers attended the ale, from the following teams from the
mid-Atlantic region: Albemarle Morris Men, Ashgrove Garland, Baltimorris,
Black-eyed Susans, Bluemont Morris, Foggy Bottom Morris Men, Greenwich
Morris Men, Millstone River Morris, More or Less Morris, Ring O’Bells, Rock
Creek Morris Women, Shandygaff Longsword, Sourwood Morris, and TenPenny
Rapper. Teams danced at the National Museum of American History and on
various locations around the National Mall.

On Saturday morning there was a seminar about morris dancing in America, with
a panel comprised of Tony Barrand, Brad Foster, Jim Morrison, and Genevieve
Shimer. The panelists talked about their involvement in and contribution to ritual




dmerican Morris Newsletter page S of 33

dancing in America, and Tony showed video tapes from past Marlboro Ales. In
the afternoon, Jim Morrison was master of ceremonies for performances by each
team, with superb demonstrations of Cotswold, longsword, rapper and garland
dances. Rain on Saturday put an end to mass dancing and tours outside the
museum, but a number of indoor locations gave museum visitors something a
little different from the normal museum experience. On Saturday night the
museum hosted a dinner and country dance for visiting teams. Sunday was Earth
Day and the sun came out, so there were many thousands of people on the Mall.
Morris dancers provided a welcome distraction from the Hollywood types
entertaining at the Capitol. Rock Creek did a wonderful job of logistics for tours
and also prepared lunches for both days.

Additional events included concerts by Tony Barrand and John Roberts
highlighting Cecil Sharp's contributions to the preservation of English folk dance
and song. An exhibition called “The Legacy of Cecil Sharp: Country Dance and
Song in America” was mounted by the Museum and CDSS, focusing on Sharp’s
work in England and America. The exhibition, open to the public from mid-
April through June, included a section on ritual dance, displaying photos,
instruments, and books on morris and sword. Banners made by CDSS members
and groups were also featured, including beautiful banners from Mystic Garland
and Ring O’Bells.

On the weekend following the Ale, there was more ritual dance in the
presentation by the Washington Revels called “Bringing in the May” that featured
morris dancing by Rock Creek, Foggy Bottom, and a girl’s team from Arlington,
Yirginia, a procession led by the Padstow Hobby Hoss, and a Maypole. These
events and the exhibition were viewed by thousands of fascinated Smithsonian
visitors from all over the country, most of whom, we can assume, had never seen
anything like it. The most commonly asked question was, “What religion are
these people, anyway?”

If anyone wants further information, write to me at HMAH/MBB66, Smithsonian
Institution, Washington, D.C. 20560.

Best wishes, Howard Bass, Program Coordinator

> 066066000 £
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THE BEREWIMG OF A MORRIE ALE,
or, Morris Ale Production for the Complest ldrot

Jocelyn Reynolds

(i 7987 Kocalym Reymolds (the author] and Skalas Fsgerdd of Barkaley
Morris orguuzed the 17rst Califorms Morris 4/e. )

This is meant for people who have never put on an ale, and are
considering doing so, and for people vho have, but are interested in
alternative ways and means. It is a nuts-and-bolts look at how
various teams have put on their ales, vhat vorked and what didn't. I
have asked Tony Barrand, founder of the Marlboro Morris Ale, to
write an introduction for this, about his philosophy on Morris Ales.

b A2 A 22 L Al d Ll

Marlboro Morris Ale:
A Brief History

Dr. Anthony G. Barrand
Squire, Marlboro Morris & Sword 1974-1984

There were two impulses behind my urge to hold the first Marlboro Morris Ale
in 1976. One was a desire to bring American teams together in a context where
everyone's dancing would be at its best. I'm an old rugby “Jock”, and the
competitive possibilities for improvement when dancers are doing their stuff for
other dancers are, as they say, “just nuts to me.” The second impulse was largely
historical but still part of my fetish to establish Morris dancing as a local
tradition. In the original 1753 charter of Marlboro, VT, it states that when the
town has 40 families, the king gives them permission to hold a fair beginning on
the last Monday in May Often called “Ales” because of the special brew created
for the occasion, such community gatherings were a critical part of 18th century
English life and many such were initiated and some still maintained in Yermont.
In the Cotswolds in the early 19th century, Morris dance teams had competed for
the right to perform and, thereby, collect money by selling “favors” (rosettes) at
the larger ales.

Much to the surprise and culture shock of this Englishman, American Morris
dancers did not respond well to the suggestion that we have a competition with
the traditional prizes of a cake and blue ribbons (Hence the expression that
someone good “really takes the cake™) Some told me they would not coms if
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there was a competition; others assured me with great authority that Morris
dancing had never been a competitive activity. I resolved to pursue my aesthetic
agenda more subtly, though perhaps not much more subtly. The first year with
open invitations to all existing teams, we had 12 groups and 21 for the next two
ales. After that we had to evolve a system for restricting the numbers so that
teams could get enough dancing done during the weekend. Following my aesthetic
bias, we issued invitations to a selection from among teams dancing Cotswold
Morris with men’s and/or women’s sets which had existed for at least two years.
There was always a strong preference for teams performing a single “tradition.”
We tried to keep a balance between the range of repertoire, older teams, and
newver teams. Trawvelling on concert tours, I used to see and do workshops for a
lot of new groups. Room was always made for teams from a long distance who
wanted to come.

Peeling the need as M.C. in my role as “Mother” to have a little variety at massed
shows, we would invite a sword team and a North-West group when sucth
developed, but the main thread for many years was to put together as fine a
display of Cotswold” Morris as could be seen in North America. After I retired
and the Marlboro Women went to England in 1987, the pattern changed
somewhat, moving more towards a sort of .wmrges@ord in which teams were
invited to represent a broader range of types of dance although Cotswold-style
repertoire is still the dominant genre. This year, 1990, was the 15th Marlboro
Morris Ale.

James Brickwedde, AMN's editor, asked me to write this after hearing me
complain bitterly that there was no Adforris .d/e Produciton for the Complast
Jdrot manual. | had gotien myself into the position of being an Ale Master, and
then bad 10 wing it from there. How is it done? How much structure should it
have, and how should it be budgeted? And how on earth do you know how much
beer to provide? California had never had a morris ale before, and Rerkeley
Morris was not yet very widely-traveled. With two ‘Killer” Ales under my belt, I
had a3 much or more ale experience than anyone on the team except our Ragman,
and he knew better than to get involved.

Now, three years after Berkeley's Malt & Malted Ale, [ am far more widely
traveled and a bit less naive. So, based on the information I solicited from
various Ale Masters, and filling in some of the the gaps with my own experience,
I am offering up a compendium of possibilities. Every aspect of an ale, from
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who gets invited to how transporiation is arranged, can be handled in a wide
variety of ways, and I have summarized some of these.

This is a good place to cile my sources, and extend my heart-felt thanks to the
people listed below at the same time. [ developed a questionnaire to solicit
information about ales that I thought would be representative of the various types
found in the US.: for unmixed teams of either gender, men-only, women-only,
and mixed; regular weekend ales, and holiday weekend ales. My responses were
from Andra Barrand, Marlboro Morris & Sword, e Aar/boro Morris 4/g Jay,
Hudson, Sunset Morris, 77 Stazeer Duck, John Dexter, The Bouwerie Boys, 7%
Fepadpps (Shds) Sheila Fitzgerald and Jocelyn Reynolds (me), Berkeley
Morris, 7% A&/t & Maltad .4/ Ken Smith, Mossyback Morris Men, 7%e A7/er
i4/e Sukey Agard, Ha'Penny Morris, 7% £k ome and Steve Winograd, Maroon
Bells, 7%e Midwest Morris Ale (i ex/e) Jody McGeen, Mayfield Morris &
Sword, The Araradactdle offered to fill out a questionnaire when she heard
about the project at the last minute, so I have grafted in some of her answers.
Andra answered my questions over the phone, so I transcribed her answers as
exactly as I was able. Many thanks to all of these people. (My thanks also to the
artists who allowed me to reproduce their posters here. It seamed appropriate to
give examples of some of the ways the Morris can be advertised to the public.)

The questionnaire asked a broad range of questions, and I got an equally broad
range of answers to each individual question. The respondents gave me some
very interesting feedback on their solutions, and, sometimes, they told me why
they used them. In some cases their interpretations of my questions were quite
fascinating.

There were some questions I asked which I later found were not particularly
relevant, and others which I did not ask and really wish I had. One of these is:
were non-dancers/mon-musicians ("guests”) encouraged, discouraged, or
forbidden? Where the answer to that one showed up, or where I noticed what
might have been the answer, | have included it.

I began by asking why teams put on an ale. Andra responded that Marlboro was
instituted "to perpetuate good morris dancing, to celebrate spring, and to share
ideas.” Mariboro is 15 years old this year. John responded that the Bouweries
enjoy the men's format. The Suds is 11 years old. Sukey said they wanted to do
something for the women, since the men had the Suds. The other responses
indicated a feeling that it would be a good thing for their team, an appropriate
thing to do, and a good occasion for a party: an affirmation of ourselves as a
community.
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Poster ant by Steven Rushefsky for the Suds.







