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Ten Years Later

Volume X No. 1 !! What has happened between Vol. I No. 1 and now
has been tremendous...23 morris sides were listed in that first
directory issue, albeit, as then editor Fred Breunig wrote, the
"list 1is undoubtedly incomplete.” This directory 1lists 127
morris sides and, if the effort to compile this list is any
indication, it still is incomplete. Growth indeed has occured.
When I moved here to Minnesota in 1978 the nearest morris side to
MTM was 10 hours north in Winnepeg. Now the Twin Cities supports
4 morris organizations and there are over 300 morris dancers
expected at the sixth annual Midwest Morris Ale in St. Louis, MO.

The same growth has occured in Canada, on the East Coast and on
the West. Cotswold, Long Sword. Rapper, Ribbon, Garland, North-
west, and Clog - all forms of morris are now regularly performed
on the continent. What's more important is that original dances
and styles have now firmly implanted themselves in repertoire as
the morris has become distinctly Americanized.

So happy anniversary to us and happy anniversary to all of you!

Special Edition

Progress continues on the special issue celebrating AMN's Tenth
Anniversary. The July issue will arrive much larger than usual.
We have invited a number of morris notables to 'submit articles
marking the occasion.

Rlready many individuals and morris sides have donated money to
cover the additional cost of this special issue. Subscriptions
have also increased. A warm thank you to all. Such support
keeps us going.

The July issue is a major undertaking in terms of time and
effort. We hope to live up to your expectations. The newsletter
is, and always has been, dependent upon the news and articles
generated by its subscribers. Ideas are always welcomed.



Facts and Figures

With an influx of new and returning subscribers, I have had to
recalculate AMN's print run. In doing so, the following
statistics emerged: 297 copies of AMN are mailed with this
issue. Of that number 20 are team subscriptions (totaling 173
copies), 107 are individual subscriptions, 4 are issued as part
of exchanges with other morris periodicals, 5 are complimentary
copies (including copies to the Library of Congress and the
Minnesota Historical Society), and 4 are 1life subscriptions.
This latter category is comprised of individuals or sides who
have either given large donations of time and money, or won AMN
in a raffle.

Please encourage your fellow sidemates to subscribe to the
Newsletter. Rates are inexpensive; the reading is usually fun
and sometimes informative. The editors welcome the submission of
historical“items, academic research, and team news.

"Dance X" - More History

...I thought 1'd take the opportunity to transmit the results of
my inquiries concerning the now-infamous "Dance X." As you may
be aware, Newtowne was founded by seven ex-New Cambridge men,
several of whom were on the 1975 England trip. My informants
support Irvine Reid's version of the story (that is, that NCMM
was taught the dance by the East Suffolk Men). However, they
also danced with Albion during the trip and no doubt saw their
version as well. Furthermore, I joined the team in 1976, having
moved up from NYC where I had danced with Pinewoods and Greenwich
and had learned the Chris Walker/Karl Rodgers/Bob Parker variant
there. And I may have thereby further confused the picture by
insinuating some feature or other from that variant. But in the
main, the Newtowne MM version is much as the NCMM learned it.

Unfortunately 1 picked up my AMN subscription with Vol. 11X, No.
1, so I missed the notation on all these dance variants.
Briefly, the salient features of our version are as follows:

- All choruses use the same "Windmill™ stick <c¢lash as in
Dommett's "Three Musketeers.”

- Figures are: rounds, back to back right, end heys, side heys,
jump across, and rounds.

- The call for the final rounds is "wienie roast.”

I might add that the dance, in more or less this form, has become
quite popular here on the East Coast, and in fact was one of the
massed dances at the 1984 Bouwerie Psudsxx. It is known here as
"the Upton-upon-Severn stick dance™ for better or worse.

Peter Masters, Newtowne Morris Men.



Midnight Capers

I thought perhaps some of
your readers might 1like
some background informa-
tion on the Midnight Cap-
ers woodcut print on the
inside cover of Vol. 1IX,
No . 23

The original woodcut print
was made by Mary Azarian,
whose name will be recog-
nized by many people in
New England (and further)
for her many fine prints,
book illustrations, etc.
Mary is an avid morris
dancer and has been a part
of Midnight Capers since
its beginning.

Midnight Capers began in
the autumn of 1980. Some
folks from the north cen-
tral area of Vermont got
together for a workshop in
Garland dancing, decided
to continue the group, and
with the guidance of Larry
Becker {(originally of
Marlboro Morris and
Sword), started some sim-
ple morris dances. (When)
I joined the group in
January 1981 the group had
basically switched its
focus from Garland to Cot-
swold.

our core team is still the same at this time. We have been lucky
to have been joined by several dancers (moved to our area) from
other teams. For a year we were joined by Bruce Sagan from the
Black Jokers, who has alas now moved to the Philadelphia area.
Others are Tom Mousin from the Greenwich Morris Men and Joan
Green from Three Village Morris.

Midnight Capers is a mixed side dedicated to fine dancing and
good times. We dance predominantly Fieldtown, some Bampton,
Headington, Stanton-Harcourt and Bledington. We will however, be
coming out with something new this spring. We are an outgoing
team, loving best to dance on tour with any other willing teams.
Our best tours last year were with the Greenwich Morris Men in
NYC in April, Marlboro Ale (where we danced at a decided
disadvantage as a women's side), alone in Montreal and with the
Black Jokers in October in Boston.

Any teams interested in a tour in beautiful North Ceni:iai Vermont
please contact either our squire, Larry Becker, 28 1/2 First
Avenue, Montpelier, VT 05602 or myself, Lisa Ginett, RFD Cabot,
VT 05647 (802-563~2558).




Traditional English Dancing in San Diego

In the beginning...

Traditional English dancing in San Diego prior tec 1973 was being
practiced only as it was mixed with international dancing. The
Cygany dancers (now defunct) did very creditable performances of
these dances in their international suites on various programs,
and helped the House of England occasionally with their annual
cultural programmes.

Early in 1973 Elsie and Harry Frankland decided that it was time
that the English people in San Diego learned or relearned their
own dances. ‘Consequently they decided to call together any
members of the House of England who may be interested and invited
them to dinner at their house. Meantime they had persuaded John
Hancock, the dance director of the Cygany dancers, to become the
teacher. Thirty-six people came to dinner and the first English
Country dance of the newly formed group, "Steamboat," was per-
formed in their living room.

We were able to obtain a room in the refurbished Casa Del Prado,
and we were off and dancing with the wvaluable help of John and
his equipment. From then on the English people and Anglophiles
had their own dance group to entertain at the cultural program-
mes, various festivities, retirement homes, etc.

The original group phases out ...

In 1975 many of the originally formed group became disinterested
or felt that due to age they were no longer able to do much
dancing. The small but enthusiastic set still continued, but
when the teacher, due to pressure of work, could no longer devote
so much time to the small group it dwindled to about eight people
who still wanted to keep going.

A new group forms ....

At this time we learned that a graduate at the University of
California at San Diego, Bruce Hamilton, had a small group of
young people who had been to the English Country Dance training
center at Pinewoods near Plymouth in Massachusetts, and were keen
to Jjoin with the remnants of the original group and reform the
English group in San Diego. We applied to the Park and Recrea-
tion Dept. and obtained permission to use the auditorium of an
elementary school. At the same time we were able to obtain the
services of a talented musician, Isobel Fritz. This meant that
we could dance to live music instead of using records.

Under the talented tutelage of Bruce Hamilton we were able to put
together creditable performances of English Country Dances on
television, at the 0ld Globe and various other places. It was
unfortunate that our dance director, after he obtained his
masters degree, was unable to find suitable work in the San Diego
area, and we lost him to the San Francisco Bay area. However, he
had infused new life into the group and we have never looked back
since. He still returns occasionally to conduct the workshops
that he started when he was "at the helm" here.

.:}



During Bruce's leadership we joined the International Dance
Association so that we could apply for a room on City property in
which to dance. We were allowed the use of the Elementary School
Rooms in Clairemont.

A new leader ...

In 1977 Bruce designated Elaine Regelson to teach the group. At
about this time we had a call from the Country Dance and Song
Society of America for funds to purchase a permanent instruction
center at Pinewoods. We commenced what was to be an annual fish
and chips supper and raised our first donation to send to the
Pinewoods camp purchase fund. Immediately after that we became a
Center of the Country Dance and Song Society of America.

Elaine introduced the group to morris and sword dancing. We
practiced routines for these dances before the country dance
sessions started, and at various people's houses. We now had a
mixture of country and morris/sword dancing that we could
perform upon request for a while. Several of the good dancers
and our fine musicians left the area and we were again somewhat
short of people to perform.

A morris "squire" ...

During the latter part of the time that Elaine was the dance
director, the founder of the "Hole in the Wall" English Country
Dance Group of Santa Barbara, Joseph Taulane, moved to San Diego
and Jjoined the group. He soon took charge of the morris and
sword dancing at Elaine's request, and struggled along with just
enough people to work with. For several years the Monday night
practices for the morris and sword team were done on the
Frankland's patio slab.

Early in 1981 Elaine moved to Colorado and Joseph was asked to be
dance director of the English country dancers as well as the

morris and sword dancers. Since that time the men's team has
gathered much strength and there are now nine dancers and two
musicians. The team is essentially a performance team and they
are willing now to consider doing performances anywhere. In

addition to dancing there is a mummer's play in their repertoire.

The availability of the Auditorium at Ross Elementary School
became less and less until only 23 of the 52 Thursdays were open
to us to do English Country Dancing in 1983. Because many of us
were members of the House of England we were able to get the
House of Pacific Relations to let us have the use of the Hall of
Nations on Thursdays for English Country Dancing. We had applied
to the 1I1.D.A. for a room in the Casa Del Prado for English
country dancing. They were only able to offer us one on a Monday
night, so we passed the offer on to the morris team and they now
practice there in Balboa Park instead of on the Frankland's
patio.

English country dancing is essentially social dancing, but the
various performances which have been organised were very well
received. The performances have been given by each group indiv-
idually and on a number of occasions with the combined groups.

It is a pity that so few of the San Diego people of English

descent are interested in preserving their culture in dance form.
So many of the other ethnic groups in this area are very much
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into cultural training programs for adults and children. We
would like to hear from anyone of English descent or heritage or
anyone with an interest in English culture who is willing to
learn these great English dance forms.

For the past four years we have been teaching the children of
Dewey Elementary School in Point Loma on Monday afternoons to do
English traditional dancing. They have been performing dance
programs (three each year) to other children and adults which
include country, morris and garland dances. The "end of school
year" programs have always been supported by the English Country
Dancers and the Morris and Sword Team.

In the summer of 1984 Dr. Martha Wild came to San Diego from
Colorado and started a women's morris team. It got off to a
great beginning and already has a performance team by the name of
Morton Bay Fig Morris. We welcome them into the fold of English
traditional dancing in San Diego. They will be creating their
own records and sending reports.

Harry Frankland
San Diego Morris and Sword

Announcements
The Prince of Ales

The Hollytree Morris Dancers will host Victoria's first ale -
the Prinee of Ales —:May 10,9%11,-1986. Events will include
touring, afternoon tea, grand banquet, champagne brunch and more.
For information contact Yvonne Thompson, 322 St. James Street,
Victoria, B..C. V8V 1JB. Phone: {604) 385~9724.

Third Killer Ale

The Killer Ale will be held this year on the weekend of August
23-24th and will be hosted as usual by those rascals the Mossy-
back Morris Men. The Ale is open to all who wish to attend. It
is held on a rural island near Seattle with tours of small towns
and pubs. To fully enjoy the Ale in all its aspects most camp,
and our KOA approved tenting ground has become legendary for its
hot tub, local beer and espresso bar. Festivities begin Friday
evening and continue until good-byes are completed on Sunday
evening. Included in the price of about $30 is a lavish feast
and more beer (than) people have been able to drink!! This year
there 1is the added attraction of the World's Fair in Vancouver.
If there is interest, we will assist visiting teams in scheduling
visits and dancing at the EXPO. There is also ample billeting
available for those who may wish to stay on and sample Seattle.
We would like to hear from anyone planning to attend. Please
write to the Mossyback Morris Men, c¢/o Ian Martindale, 6039 -
32nd N.E., Seattle, WA 98115 or Lars Watson, 3719 Bagley N.,
Seattle, WA 98103.

The All Colorado Ale

The All Colorado Ale is scheduled for July 25-27 in Boulder.
Plans include a dance party Friday night, workshops and dancing
out on Saturday and Sunday. The Lothians Morris Men and Jenny
Geddes Clogs from Edinburgh, Scotland will be special guests. The



Lothians concentrate on Bucknell, 0ddington, Badby, and Stanton
Harcourt. The Jenny Geddes perform clog dances from Cumberland,
Lancashire and Cheshire.

out of State dancers are heartily invited to come and
participate. We will be circulating more information about the
schedule, specific workshops and costs as soon as possible.
However, to help us in our planning struggles, we encourage
anyone who is seriously considering coming out to Colorado to
please indicate interest by contacting us. Playing with imaginary
numbers of people can get tricky. Contact person 1is Ryntha
Johnson, 1280 Humboldt #25, Denver, CO 80218 (303)863-7394 or
Steve Winnograd at (303)447-8578)

ENGLISH RITUAL/SCOTTISH DANCE WEEK AT PINEWOODS CAMP

By Edward Stern

Last July =5 I had a great time at the so called
English/Scottish Week at Pinewoods Camp in Massachusetts. I
think most Morris and Sword dancers would like it a lot, and I
highly recommend it.

The week is run by dancers from the Boston area, not by C.D.S.,
although the camp itself is actually owned by C.D.S.

Historically this session started as an entirely English Ritual
affair; but the organizers soon realized that there are many
similarities between the interests and activities of Morris
dancers and Scottish dancers. So after a year or two a combined
week evolved. Most people attending for the first time have done
either Morris or Scottish, not both, however the mixing is very
good with the Scottish dancers enjoying trying Rapper as much as
the Rapper dancers enjoying trying Highland.

Among the many classes offered were: Cotswold Morris (Beginning
and Advanced); Longsword (Beginning and Advanced); Rapper;
English Country Dance; Lancashire Waltz Clog; Scottish Country
Dance; Highland Dance; and Scottish Set Dances (Advanced). The
teachers were all excellent, their classes dynamic and fun. The
musicians who played for classes and parties were outstanding.

My only major criticism was the lack of a detailed syllabus. 1
feel that there is a strong responsibility to provide detailed
written instructions for the dances taught at such workshops. No
write-ups were provided at all.

The food was good and living accomodations (cabins) more than
adequate for a summer camp type of place. Be ready for hot, cold,
rain, bugs, etc.

The term "week" is a misnomer. People arrived Monday afternoon
{there was a party Monday night) and left by mid-day on Friday.
Classes were held on Tuesday, Wednesday and Thursday. However,
the weekend before was an all English session and the one after
was an all Scottish session, so you can easily extend your stay.
But I really thought the mixture of the two was fantastic fun.



One warning: since these sessions are not part of the C.D.S.
national programming, they are not listed in the annual Pinewoods
flyer. For further information contact: Cary Browse, 6 Grove
Street Place, Arlington, MA 02174; phone (617)641-2398. Jeanetta
McColl, 16 Maureen Road, Framingham, MA 01701; phone (617)877-
5028. Or write: English-Scottish session, 63 Washington St.,
Winchester, MA.

The dates for 1986 are June 30 through July 4.
Team News
General update

The editors have received many bits of information about various
sides over the last few menths. A few highlights are as follows:

Westerly Morris is planﬁinq a tour this summer to Nova Scotia, as
well as holding an ale to celebrate its 10th Anniversary. Fred
and Dinah Breunig reported the birth of a new daughter, who is
doing very well. Congratulations!

Minnesota Traditional Morris added Border Morris to their winter
season performances to fill the void left by the split off of the
rapper group. Dances were learned from John Briggs, an American
expatriot from Wales, John Kirkpatrick, folksinger and Shrop-
shire Bedlam founder, and Dave de Ledesma of Hammersmith Morris.
Dave taught MTM a fourth version of the Upton-on-Severn stick
dance!

Lake Effect Morris in Rochester, NY is attempting a resurrection.
They currently are doing Valiant Soldier and the Brimfield Stick
Dance "because they only need four people.”

Millstone River Morris notes the addition of new dancers as well
as a preliminary schedule of events for the spring. They can be
seen at the New England Folk Festival, at dawn on May 1 at the
Princeton Battlefield, and at the Mixed Morris Ale to be held
this year in New Haven.

ANN ARBOR MORRIS AND SWORD, Ann Arbor, MI

Ann Arbor Morris and Sword is alive and dancin'! The old-timers
have been re-learning Bledington, while our youngsters have been
learning Bucknell, our main tradition. And best of all...we're
resurrecting our Rapper Sword tradition. Long-time Squire Rayna
passed on her position to (Young) Bob Collins who promptly bug-
gered-off to Maryland. We're giving advance notice of our 10th
Birthday Party which will be held during the Ann Arbor Medieval
Festival in August. Former sidemates and friends are welcome to
join us for a swell time. See you all in St. Louis!

John B. Freeman, Squire, 2322 Pittsfield Blvd., Ann Arbor, MI
48104

BELLS OF THE NORTH, Minneapolis/St. Paul, MN

Not much has happened since we last checked in with AMN. We lost
Linda Breitag, who wrote our team news, to Bloomington Quarry

Morris, which is one of the reasons we haven't been heard from
lately. So if you're down in beautiful southern Indiana, stop in
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