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Opening Comments

Winter has descended and the Solstice season is upon us. Many sides take on a
different schedule as they prepare for the Winter Revels, Feasts and Frolics.
Some sides even take a break, unless of course your from the south in which case
your at the height of your dancing season.

This issus of 4AN provides some good indepth, leisurely reading of some
morris history. P.AM. Borys has written the first of three articles on early
references to Morris; this articla emphasizing changes in costume. Bob Grant of
Headington Quarry Morris in England describes the early references of that
traditional side. Of more contemporary nots, Graham Baldwin of Vancouver,
B.C. writes of the Yancouver Morris Men's recent tour of England and reports of
the change in membership policy of the Morris Ring. Kelly Loftus once again
gots us chuckling over the escapades of Paul in Adoor s Mortansiield.

The latest addition in junk mail-order catalogs is enclosed to clutier the water
tank in your bathrooms. The Adorris Domesday Calalog has breathed life
ona more. Thank you to Ken Smith and Greg Ore in Seattle for the labor of
putting it together. Thank you to all those patient people who have been waiting
for its resmergence.

Enjoy ths holidays. The 4nnus/ Directory comss next tims.
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Obituary
Genevieve Shimer
(1903-1990)

The country dance and morris dance community was saddened to learn of the
death of Genny Shimer on September 3 after a long illness. I bad the pleasurs of
meeting with her only once, when she visited Minneapolis to do a workshop. At
that time, she and her husband Jack spent an evening with me being interviewed
about their experiences with morris dancing. The following information is drawn
both from that interview and from a notice sent out to members of CDSS.

Genny was born in England in 1913 in the Hartfordshire area north of London.
She spent part of her.early life in Ireland. She was not axposed as a child to the
ritual morris events of her native land and had only a general exposure to the
country dance while at school. She said, “It was the kind of thing you did on a
wet day when you couldn’t be out playing la crosse or hockey or whatever you'd
be playing.” It was not until she moved to the United States in 1937 to teach art,
French and sporis at the Foole School in New Haven, Connecticut that she began
to regularly dance the country dances. New Haven had an active CDSS Chapter
and, with Genny’s growing interest in the dance, she was finally convinced in
1940 by her friends Bruce and Roslyn Simmons (Yale School of Music) to attend
Pinevoods. It was at Pinawoods that her full exposure to Morris dancing began.

At Pinevoods she learned Headington in the beginning classes from Louise
Chapin, Bampton from Lilly Conant in the intermediate classes, and Bledington,
Fieldtown, and anything else from Bob Hider in the advanced classes . That was
the ritualized sequence of courses at that time for many years. Her work took her
to New York City in 1944 where she continued to dance and perform. In 1947,
she married Jack Shimer, a fellow dancer whom she originally met at Pinewoods
and a professor of geology at Brooklyn College.

Genny devoled her life to the teaching of English country dance and the morris
for CDSS. In New York, she was a regular performsr in the demonstration
groups that appeared in the various festivals put on by CDSS. She performed all
the traditions in performances where women’s sides performed side by side with
men’s sides. The only dances women weren’t allowed to do, she noted, were such
dances as ‘Leap Frog® because womsn wore skirts. She recalled of that tims,

“(Betty Shimwold) and 1 would always dance the middle couple in Fieldtown
because that was our favorite sgot doing Fieldtown dances. [With a clap of her
hands--ed) UP the middle and OFF we go! You would be face to face like this! We
were abeautiful pairtogether.”
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In the 1950’s through to the early 1960’s, Genny regularly taught Cotswold,
Rapper and Longsword at Pinswoods Camp, influencing many of those people
who would go on to form the first independent morris sides in North America.
She regularly taught at Berea College’s Christmas School and at the John C.
Campbell Folk School in Brasstown, North Carolina. She traveled regularly
around ths country to teach at smaller, local workshops around the country,
spreading her enthusiam for the dancing far and wide.

During our conversation in 1985, Genny recounted her working with one
particular student of hers, the now well-noted teacher of Morris dancing himself,
Tony Barrand. In 1973, Genny succeeded the retiring May Gadd as National
Director of the Country Dance and Song Society. As a resuit of assuming that
role, one of her duties was to attend all, then five wesks, of Pinewoods Camp. So
for the first time in her life she found herself at Folk Music Week. There she met
John Roberts and Tony Barrand who were on staff for the week. One day, Genny
camse walking by a class John and Tony were holding on the deck out front of the
Camp House on some of Cecil Sharp’s ballads and other English melodies.

...they played the (tune) ‘The Nutting Girl’ just as | was coming by and I stopped
to listen to it. When the tape finished, Tony looked up and said “There is a morris
dance tothat.” I said, “Oh, yes, it's a beautiful dance.” There was a sort of a look
and they said, “Would you do it for us?” ... " Yes I will.” So they put on the music
and I danced ‘The Nutting Girl’. When I finished, Tony came up and said, “ Before
11eave camp, I want to learn that dance.” ...before we left (for the week) we went
off to New Newbiggin and John played the tune and Tony learned the dance.

Genny believed that this was Tony’s first real experience in learning the morris.

There was another creative aspect to Genny’s life. She was a writer and
illustrator by profession. The children’s books she wrote and illustrated include
Mountuns of Fire and Carramaore. She also illustrated 7%e £rves of Everast by
Leonard Wibberly, Adouse Chorus and  Hrde and Sask by Elizabeth Coatsworth,
plus various geological books for her husband and others. This year two of ber
art instruction books were republished in one volume, entitled SFeinbing wnd
Lrawing ror Chidran [Periges Books, 1990). She recently co-authored the book
The FPlapriord Balf [A Cappella Books and the Country Dance and Song Society,
1990).

Genny was loved and respected. She will be dearly missed. .44V extends its
sincerest sympathies to her husband Jack Shimer.

> 00000000 {
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The 6th Minnesota MidwinterSword and Mumming Ale

You are hereby invited to attend the 6th Minnssota Midwinter S&M Ale, held 5-
6 January 1991. The ale will include touring on Saturday, a potluck dinner
followved by dancing/singing/drinkingfetc. Cost (excluding brunch)is absolutely
free. Hospitality provided by local enthusiasts. Contact Ted Hodapp at 612-489-
0205, or by Email: “FVS6274@vx.acs.umn.edu”.

Midwest Ale Photos Wanted

A small group of anonymous dancers has retained me to locate photographs
alleged to have been taken at the 1990 Midwest Morris Ale in Minnesota. The
photos were taken during the contra dance, when the decorum of tha evening was
suddenly interrupted by a rude band of men, dressed in few clothes, screaming
and dancing vith wild abandon utilizing large sticks. While these men terrorized
the assembly, flashes thought to emanate from cameras vere seen. Thus far not
one of these pictures has come to light.If you know the whereabouts of any of this
crude intrusion, it would be most appreciated if you sent me copies. I have been
instructed to pay reasonable sums for production costs. Please send to Ed Stern,
619 NE 4 Strest (Box X), Minneapolis, MN 44513. Thank you.

Quakes & Ale in Berkeley

Barkeley Morris will be hosting Quakes & Ale, March 29-31, 1991. Sides
interested in this affair should contact Randall Cayford, 347 Corbett Ave., San
Francisco, CA 94114 or call (415) 863-0343.

Mixed Morris Ale

The 1991 Mixed Morris Ale will be hosted by Mianus River Morris. For
further information contact John and Carol Mazza, 50 Plumtres Ln,, Trumbull,
CT 06611 (203)372-3890.

Corrections

I bave a minor clarification to the article “The Breving of a Morris Ale” in the
JulyiAugust 1990 issue” The 1989 Midwest Morris Ale (in Exile) was sponsorsd
jointly by Maroon Bells Morris of Boulder and Rocky Mountain Morris and
Sword of Ft. Collins. The article mentions only Maroon Bells. -- Steve Winograd
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Call for Films or Video Tapes

I am collecting films and videos of Morris dancing in America, to dub into a
chronological tape. The resulting tape will illustrate the oral history project
which | am conducting, and a copy will be deposited in the CDSS archives. If any
reader has such films or videos, and is willing to help, please contact me with
information on which teams or dancers the film/tape is of, what tradition, the
venus, the year, and what medium was used (type of film or video tape).

Jocelyn Reynolds, 105 Pleasant Street, Arlington, MA 02174 (617)641-3501.
(Unfortunately, the following announcement vill reach readers too late
to meet this deadline. However, please be aware of the actual conference dates
and plan to attend. It should prove intsresting)

Call For Papers

A one-day conference focusing on the history and development of American
Morris dancing will be held at Boston University on Saturday, April 6th, 1991.
The organizers request proposals for papers, presentations involving other media,
or performances which illustrate or are based upon individual team stories and
experiences. We are especially interested in hearing from team leaders and/or
founders. Sessions will be organized around the following topics:

The Development of Style and Repertoire (Interpretive or Invented)

Team Dynamics and Politics (Organizational Styles)
Please submit proposals of no more than 500 words by December 1, 1990 to:

Dr. Anthony Barrand or Jocelyn Reynolds
University Professors Program

Boston University

745 Commonwealth Avenue

Boston, MA 02215

For more information call (617)353-4020 or (617)641-3501.
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Historical Changes in Morris Costume
and Sponsorship
by PAM. Borys

Modern Morris dancers are immediately recognizable by the constants in their
easily assembled costumes—ribbons, bells, tunics, vests or baldrics—which set
them apart from day-to-day activities. Yet the costumes of the earliest dancers
ware quite complex and were made of expensive satins and other imported goods.
Whan we trace the historical changes in dancers® kit we can understand how the
Morris dance, once *“a kind of masque” eagerly sought by medieval popes and
kings, now enjoys a revival as a pre-christian fertility rite.!

Descriptions of early Morrises poriray a dance and event quite foreign to the
familiar Cotswold Morris. Usually part of an elaborate masque or interlude, the
actual dance heralded the conclusion and denousment. Renaissance records
indicate that the Morris was an expensive affair brought out for ths very best
occasions and company. As the early Morris belongs to those who can afford it,
performances lack seasonal associations until the dance joins the Whitsun Ales and
Corpus Christi parades in the early 16th century.

We are able to trace the migration from court to parish through financial
records. The earliest szasrzsaethat [ have been able to trace occurs in 1149 vhen
the Spanish court hired dancers to celebrate the marriage of the Count of
Barcelona to Petronila of Aragon. Although popular on the continent, the Morris
surfaces in England only in 1494 during the reign of Henry VII. Church
wvardens who scrupulously entered each parish expense make no mention of
Morris dancing at the Whitsun Ales or May games until &% the dance achieves
popularity in the English and Scottish courts.

While the wardsns® accounts cannot tell us how the Morris was danced, they do
attest to the dance’s immediate popularity. Once aligned with Robin Hood plays
and other skits involving drama and song, the Morris quickly becomes the central
focus and the earlier plays and their props disappear. Reminders of this past are
found in the figures of the Maid Marion and Fool which still persist in soms
Morris traditions.’

'Claims of this sort are often made inthe brochures distributed byMonis teams.

*The ealiest parishrec ords | have been abletolocate as of this wiiting ere those of Kingston-upon-
Thames. Entries refaling tothe Momis dete from 1508.

* For atistic renditions of these cheracters seethe Betley Window.
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The sculptures of Morris dancers executed by Grasser around 1480 originally
included a Maid Marion, Black Boy, Fool, and Musician in addition to ten other
dancers.* The varied attitudes, sense of movement and character suggest that here
too, the Morris is part play and part dance. Few rules, if any govern the
individual costumes of these dancers although their much of their garb seems to
be made of cloth of gold and other costly materials. Dancers freely wear great
and small bells on arms, legs, fest, tunics, and hats.

Unlike Grasser’s statuss, the costumss worn by the Morris dancers of Henry VII's
Christmas Revels on January 2, 1434 showed uniformity in material if not in
execution. Gybson’s records indicate that the six dancers wear white and green
jackets of with pendant sleeves of Flemish satin. In contrast, the fool dons a coat
of yellow sarsenet, and ths three musicians wear coats of white and yellow

*The Maid Merion and Bleck Boy were stoien. Therest of the figures are on displayintheMunich
State Museum.
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sarsenst. Bells are worn and the Morris dancers’ outfits may also have besen
adorned with setters and spangles. Comgpleting the company, two womsn playing
the roles of Venus and Beauty were attired in elaborately spangled costumes
requiring some “24,000 spangles of flanders making and 18,000 hyngers of laten
or copper” set the performance of the Morris within a dramatic setting. Rychard
Gybson managed the affair and spent £40 on costumes.®

Although we can only gusss at the nature of the play, the dancers evidently wore
black garments to hide their elaborate costumes. At some point, the interaction
of Beauty and Venus reveals not the identity of tha players but the existence of
marvelously apparelled dancers who then perform for the king. Judging from
the records, the Morris witnessed by the members of Henry’s court seems to have
been quite new and faddish. Pleased with the performance, Henry awarded the
dancers £2. It is possible that Henry (who lived some time in France) may have
introduced ths Morris to keep Britain in step with continental court life.

If this is so, this might explain the subsequent introduction of the Morris to
Scotland only eight years later. The Scottish poet, William Dunbar who spent
some time at Henry's court wrots:

sum singis; sumn dancis; sum telleis storeis
sum lait at evin bringis in the moreis®

On February 8, 1502, the Lord High Treasurer of Scotland gave 42 5. “to the
man that brought in the Morris dance and their minstrels” in Stirling palace.
Morris dancers continue to receive sums from the Scottish court but not until the
marriage of Mary to the dauphin in 1558 are we provided with any datails of
their costume. The dancers who parformed the Morris for this state occasion
were attired in costumes that cost some £58. Three dancers wear red taffeta
three white, and the fool is clothed in motley. An overlay of streamers and “bells
on all parts of their bodies” completes the dancers’ kit.

The courts were not alons in staging large celebrations. The Whitsun and May
Ales which correspond to today's church bazaars involved ths entire parish
community. Yearly festivals had to reflect current trends if they were to draw
*The Privy Purserecords are Henry Yl from 1491-1505 are reprinted by Semuel Bentleyin Swearpla
Historica or Bustralions of Erpls A Histary (London, 1833).
¢ Anna Jean Mill, Medieval Plays in Scotiand, (New York: Benjarnin Blom, 1969) p.12.

! Sir James Balf our Paul, ed. Accounts of the Lord High Treasurer of Scotland (Edinburgh: H M.
GeneralregisterHouse, 1900), 1 135,414.
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crowds and raise alms money for the poor of the parish. The combined

considerations of -fashion and purpose may have led to the introduction of the

Morris dance in 1508 at the parish of Kingston-upon-Thames which neighbors

Richmond Palace, the site of the royal revels. Parish records show that the

Morris costumes were composed of green and white silk, paper crowns, white

spangled coats, and garters of bells.® Clearly, the parish is imitating white and

green jackets with pendant sleeves of Flemish satin worn by the court dancers

only fourteen years earlier.

As other parishes bring in the May on different days (some as late as June), the
costly Morris costumes were rented out to other parishes—thus spreading the
popular spectacle throughout the springtime countryside.® Until this tims, the
Morris had almost been exclusively performed in the winter or fall. The Church
first instituted May performances and can therefore be ironically credited with
- planting the roots of our modern fertility rite.

Ths Betley Window is the best known representation of the Morris dance in a
May setting. The dating of the window is thought to be betwean 1510-1520 as the
hobby horse bears the armorial pattern of Lord Audley. Lord Audley’s subtle
presence in the window reflects the noble sponsorship of the Morris. The high
quality of the craftsmanship, the movement, and color arrest the eye and declare
the Morris to be a cherished sport. The dancers wear colorful costumes with
flowing pendant sleeves (which may be the precursors of hankies) ribbons, belts,
and h?ot.s, The Maypole was inserted at a later date when the window was
moved.

When Maypole and Morris first becoms associated in the 16th century, the dance
did not yet have ritual overtones. Rather, it is seen as a combination of social and
performance dancing dons as much for civic pride as to impress one’s sweetheart.
If the dance had preceded from country to court it is dubjous that the costumes
would have been so elaborate and the spectacle so popular among ths nobility. In
time, serious objections to the dance and arrests for drunken dancers become
common but none of these occur before or during tha dance’s popularity in the

* Alfred Burton, Rushbearing, (Norwood, PA: Norwood editions, 1974), pp.104-107. There are
entries formonis costumesin 1508, 1510, 1519, 1521, and 15386.

' Several parishes, including Greet Meriow({up to 1629), have records whichrecordthe revenue
generated fromthe rental of monis costumes. See Thomas Langley, 7Ae 8oy and <viguilies af the
ﬁa;dvda’[’n&wowhmﬂ’mm'a’ HWicomde in Buctinghamsiive(London: R. Favider, 1797) p.

*E.JNichol, “Some Notes onthe History of the Betley Window,” Jownal of the Lnglshs Folk Dance
and Song Saciely; Yol YUli{1953), 59-67.



American Morris Newsletter page L1 of 33
courts. In fact, most of them are recorded almost 100 years after Henry VII's
Morris when the dance had become well-rooted in the celebrations of Whitsun

Ales and May games. "

foma painted it

From the stage, the Morris dance reaches every class of London society. Judging
from the frequency of reference, the Morris is by this time both well-known.
This familiarity demonstrates that the Morris is no longer the property of court
or parish fair. Indeed, Elizabethan plays present so many Morrisss, it would be
naive to assume that the dances necessarily share common styles of dress an
movement. The early court Morrises complimented each court and occasion,
church sponsorship leads to springtime associations, and contemporary
playwrights used the dance to lighten the mood and move the plot forward.

The Morris dance, like the Elizabethan stage jig, plays several roles in
Elizabethan drama. Will Kemp, a comic actor in Shakespeare's troop vho may
vell havwe performed jigs and Morris dances on stage is best known to

""J.R.Dascent, ed., Acts of the Privy Council of England 1568-1588(1892, rpt.) Nendein: Kraus-
Thomson Ltd., 1374) V. 151. Seealsothe Staftordshire Quarter Session Rolls of 1652-16585.




contemporary Morris dancers as the man whose mne dwas wamdar (1600)
chronicled his feat of Morris dancing from London to Norwich in nine days. In
the frontispiece he is shown wearing bell pads which is a notable departure from
the earlier styles of kit (compare Betley Window and Grasser's pieces). In
addition, Kemp wears the normal costume of ths day—breeches and a
doublet—with streamers sewn on (imitating earlier pendent slesves) and a
feathered hat.

Although there are no descriptions of the costwmes worn on stage, references
within the plays themselves suggest that dancers are now responsible for their
own kit—an important development. In Marston's play, Fomean Flazed an
Italian country village prepares to bring in the May. A sometime servant, Soto
(whose name suggests “fool”), rebukes a noble for appearing to him,
“unMorris’d.”

Where are your bells, then?
Your rings, your ribbands, friend? And your clean here napkins?
Your nosegay in your hat pinn’d up? [IV.1. p.192]

Napkins or hankies now replace the flowing movement created by pendant
sleaves. This Morris is part of the local spring celebration and i3 curiously as at
homs in [taly as in England.

Celebrations of any sort were discountsnanced by the Puritans. Ths closing of
the theaters marks the end of the stage Morris. Civic events such as the
Midsummer Watches no longer require the services of Morris dancers. With






