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This being my Ilrsr stint as ediror of anything, I felt I was justilled in ago
nizing over every detail of this issue. After the tragedy of September 11 , I
realized how unimportant some decisions can, and should, be. As events
unfolded and I found to my horror that we had lost twO members of our
community, my prayers went out to the familes of Steve Adams and Chris
Carsranjen.
But then , as the days passed, I saw some amazing and wonderful things.
Dancers reached out to the families and ro each other with words of love
and support. Ideas were offered and acted upon: an online card, a memo
rial scholarship fund. In contrast to 'public' events, dances were not can
celled. People wanted to be together, to honor, to remember, to heal.
Candles were lit, hands held , moments of silence observed, flowers in
Marlboro's colors displayed. The Marlboro Morris Men danced our with
Ilve, knowing the sixth spot would be ll11ed with those who had gone be
fore.
My own life took a complicated and challenging rum for the worse. Event
after stressful event followed each other in quick succession: an uninhab
itable house, flooding property, totaled car, a death in the family, broken
bone, debilitating disease, a lawsuit, heavy business ([avel with wave after
wave of layoffs. Why now, why me? I don't know. The good news is that
most things have been dealt with and I can now put my energies where I
choose - like here.
In this issue, we have a letter from Roy Dommett which references the in
terview with John Kirkpatrick published in the laSt issue. The Flag & Bone
Gang article was originally published in Morris Matters (by Beth Neill in
England). I will try to get some accompanying pictures on the AMN web
site shortly. The incredible artwork on the cover and in the article is by
Bill Brown. (Note: The cover art was awarded entry into the Illustrators' Club
ofWashington, DC, Ma,),land and Virginia annual juried exhibition. The
show draws submissions ]rom the best illustrators in the region. Congratula
tions, Bill!) Two items of inrerest to the morris community are described
in 'Announcemenrs', and last but certain ly not least, a compilation of online
resources from Rich Holmes is reprinted here for your reference.
The next issue will focus on winter SPOrtS - sword, mumming and wassail
ing. Because of the delay in getting this issue our, everyone's subscriptions
have been extended another year. Check the mailing label to see when the
current subscription expires.
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Letter to the Editor
Dear Editor,
I would like to express my appreciation of being kept on the distri
bution list of the American Morris Newsletter. It is hard to convey the
feelings from having visited, exchanged dances, and talked morris, it
leaves something of ones self behind, so the continued window is wel
come.
By now, what I did for the morris ought be largely unknown to the
present generation of dancers. But adverse criticism must be countered.
I have heard some of the remarks in the John Kirkpatrick interview be
fore, but his impressions, formed by hearsay, can be wrong. There are
records of what I saw, what I filmed and what I taught. I had had no
tations of the West Midland dances for 15 years, notes of the collected
dances in circulation for 10 years although there was little interest in
them in their collected form, and held specialist workshops for 5 years,
before The Bedlams and Martha Rhodens burst on Sidmouth. What
they did struck me as so right that it was impossible to continue to pro
mote the old material on some of the dances as I had been doing. Yes,
I did take some cine film, about 10 minutes out of an hour and (a) half
for the whole of that Festival, mostly short snatches, and this was never
shown to anyone. With Eric Reynolds I made some audio tapes, long
gone and never played to others, to appreciate the bright music. And I
do have some mss notes of the dances, as yet still untyped and never
copied, because it seemed then so important to capture the initial im
pulse of any new sides and their interpretations. Because John had
worked from a set of my dance notations, I sent him what else I had
assembled about remembered dance movements from other places in
the West Midlands, some of which were incorporated later into their
new dances. Note there is nothing about the Bedlam's and Rhoden's
dances in Tony Barrand's published collection of my mss with its cut
off date of about 1982. Few of the original collected dances are in cur
rent repertoires, so what is commonly seen in England today is not a
revival.
I have no record or memory of teaching their dances to other teams
in the next few years, except Martha Rhoden's Mad Moff ofthe Cheshire
Hunt and Three Jolly Sheepskins to Fleur de Lys at Godalmi ng who were
my side for a couple of years just about that time. I am not aware that
anyone copied them from us. The opportunities for teaching were se-
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verely limited because I was fully extended as a superintendent on the
urgent development of the UK's major weapon system of the time.
However the next generation of Bedlams' dances as shown at Festivals
such as that at Bracknell were a different matter. The simplicity had
gone with the build up of confidence and they had produced a number
ofsuperbly constructed dances which were prime material for workshops,
challenging, needing experienced dancers, and unlikely to be taken back
for performance by clubs, such as the Seven Hand Reel, the Y;oiumph for
9, the Morning Star, and eventually the Raddled Tup. With its varied
rhythms this was a major challenge, even in a simplified form! As far as
I was concerned, they had become a Folk Festival side, with exciting
quality performances to appreciative audiences, and authenticity was not
an Issue.
Within my experience the vast majority of the dances were not cop
ied by other dubs. The obvious exception was the Evesham stick dance
now commonly called Fanny Frail. The original as taught by Hargreaves
and in Bacon's Handbook was too simple, but the Bedlam's extra fig
ures and the diagonal sticking transformed it. It must be noted that the
collected notations were often the basic bones of a dance which could
be elaborated at will, just as it was for the Molly. There is no common
repertoire dance, although certain ones are used as a massed dance at
local levels. Around where I am, East Acton is used, this derived from a
mid-1950's TV show involving Harry Secombe.
There were no surviving teams to set a standard. The Kirkpatrick
teams introduced and made accetpable, a uniform club style across origi
nally diverse dances, the rag coats and black faces, a strong hint of vul
garity in the sticking of Brimfield and the Maiden's Prayer, ingenious new
yet simple figures, diagonal sticking, participant yelling and individual
twirling and jumping. I suppose these are the generic hallmarks of the
other modern teams, and to that extent they were derivative, but on the
whole such sides neither looked at or listened carefully to the achieve
ment. Most other groups did not appreciate that a line of instruments
does not make a band, that phrasing is important to the structure of a
dance, that costume should not be tatty or scruffY, that height with hats
and long feathers is impressive, that dances should be structured whereas
too many had one or two good ideas and lots of padding and were too
long, that a show of several dances required a different approach to the
tradition, and that it would have been better to amalgamate good ideas
into fewer dances, and there was little attention to dance technique, of
ten under selective arguments about what was traditional, as ifanything
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of it was! The end result can be a parody, but not a clever one as was the
Seven Champions' intention with Molly. Such can be successful, I re
member a side called Wally Molly which pretended to be a Young Farm
ers Club doing their appreciation of morris complete with green wellies
and knotted handkerchiefs on their heads! Shows require "light and
shade", contrasting dances, which is hard to achieve within one idiom,
and most sides appear repetitive.
Why did we accept the new form? The received morris needed cre
ativity. That aspect of the tradition was naturally ignored by the collec
tors. The initial impulse produced exciting performances. It established
a new niche and appealed to dancers not satisfi'ed by the other tradi
tions. The best had to be promulgated, so dance ideas were borrowed
until the new material in circulation was large enough. The penalty for
the pioneers in any idiom appeared to be having to keep moving for
ward. This set the sytle for all similar sides, rather than seeking one of
excellence.
The name "Border" was invented by Dr. Cawte. It is not recognised
as a social or geographical reg,i onal term as it includes counties such a(s)
Worcestershire and excludes other that are next to Wales. It is a misno
mer like "Cotswold" which extends from Stow to Bath in the non-morris
world and not from Stow to Northampton - better terms to use might
be West and South Midlands, respectively. But some of the original
"Border" dance source material comes form Warwickshire and even
Buckinghamshire!
A fundamental problem is that it takes several years to make a com
petent self-expressing Cotswold dancer, only a winter to bring together
an effective NW team, and perhaps a few evenings for a black-face group.
We see in England this gradual shift from skill to fun in the changing
dominance of types of morris at Festivals.
Hindsight suggests that once blacking-up became acceptable, all this
was inevitable, as modern English crowds and event organisers do not
appreciate much other than the noise and strong movements. The style
is rubbing off onto the performance of South Midland stick dances. Is
it a loss or a gain?
Roy Dommett
(Editor" Note: Last November, Roy Dommett was awarded an EFDSS Gold Badge
for his immense contribution to the morris. The comments on the next page were
prepared by John Bacon, president of the Morris Federation and distributed on the
MDDL Congratulation", Roy, and thanks for all you've done.)
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ROY DOMMETT
There can be few Morris teams today who are not indebted to Roy Dommett
in some way; either directly through his unfailing generosity of both time and
material, and his willingness to run workshops and to talk for hours about any
thing remotely to do with Morris, or indirectly as his collected material forms a
large part ofthe modern Morris dancers bible. His work on filming and collect
ing dances has taken him years at considerable cost and this forms a unique
and valuable record for present day and future researchers.
As both men and women began to perform the Morris [in the] 1970's, he
was there with support, information and teaching skills and this involvement
has continued over the years. He has done much to encourage the develop
ment of the Morris as a living tradition rather than a display of historical inter
est. He is blessed with the gift of an ever-open mind, while always promoting
the need for thought and consideration of the tradition.
Meanwhile his talent for remaining non-committal in the face of the latest
Morris invention is super human. His greatest contribution to present day teams
is to have given them the confidence to own and promote their traditions.
He retired from his daytime job several years ago, and received a CBE for
his work in the Ministry of Defence. However, he continues his lifetime job of
supporting the development of the Morris by continuing to give workshops to
new generations of dancers - although each year he threatens that it will be
his last. At the age of 67 we appreciate his contribution, and would wish it to
be recognised more formally.
To summarise Roy Dommett's activities, he has been involved extensively
in the Morris for many years as;
A Musician
A Morris dancer
A teacher of the Morris
A collector of dance notation including films
An organiser of over 400 Morris workshops all over the world including 5
Folk camps in the USA
As a member/associate of Fleet Morris, Minden Rose Morris, Thames Val
ley Morris, Alton Morris, Winchester Morris, Kennet Morris, Shinfield Shambles
Morris, Abingdon Morris, Bampton Morris, Berkeley, Seattle and California Mor
ris in the USA and Glorishears and Adelaide Morris in Australia.
John Bacon,
Morris Federation President
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Tradition from the Bare Bones
An insight into the "Flag and Bone Gang"

This article is based on material used for the similarly named
workshops run by Dave Williams, Jeff Gamer, Chas Marshall and
the Gang at Sidmouth 2000 and for an article written for the Winter
1997 edition of our local folk magazine "Tykes News".
Chas would like to thank both Dave and Jeff for their help in
the preparation of this material .

Background
There have been many exciting developmel1ts during the more
recent years of the morris dance revival, no doubt driven by a
number of differing desires, including:
•
•
•
•
•

to retain the best of traditional practise
to find and revive a tradition belonging to the locality of
the team
to innovate and develop, providing "new recipes from
traditional ingredients"
to raise the standards of dancing, musicianship and the
performance as a whole
to be different

Many teams have succeeded in their desires and some names
spring easily to mind in association with particular morris traditions
- Gloucester Old Spot and Cotswold, the Shropshire Bedlams and
Border, the Seven Champions and Molly, Garstang and North
West. They have set their own standards and styles for others to
follow.

In the early 1990's a group of experienced dancers, motivated
by such factors as those described, met to discuss ideas for a new
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morris team and new style. The background of the participants
included the Seven Champions, the Shropshire Bedlams, Wakefield
Morris Dancers, Ripon City Morris Dancers and Betty Lupton's
Ladle Laikers. A number of discussions and a couple of practical
sessions took place and many interesting ideas were turned up on
dance style, music and dress. However, nothing came of this
initiativc, no doubt for a number of reasons. One of the main
reasons was the lack of roots or "traditional authority" for the ideas
- thcre was no peg to hang them on. The enthusiasm waned and the
ideas lay dormant for a fcw years.
The Forgotten Morris
A fresh impetus was given by the appearance of a booklet
written and privately published by Paul Davenport in 1993 entitled
the "Forgotten Morris - An investigation into Traditional Dance in
Yorkshire". This booklet describes dancing mainly in the
Holderness area which does not confonn to the normal expecta
tions of Yorkshire ritual dance, that is to say Longsword. The
theme is that these danccs belong essentially to Plough Monday
and the various associated customs of Plough Stotting, Plough
Dragging, Longsword dancing and mumming. There was "no
regular dance", but the main essence involved a single straight line
of dancers performing reels and either rattling bones (or "knick
knacks" as they were called) or waving small flags . There was also
a solo dance performed over the poker and tongs from the fireplace
in the manner of the "Bacca Pipes" jig.
The Blue Stots and a missed opportunity?
Some details ofPaul Davenport's researches were previously
published in the Morris Dancer (Number 15 March 1983). A copy
of this article was studied in connection with research into another
Plough Monday custom - the BIue Stots plays from the Vale of
York. (The BIue Stots plays, it has been suggested, are a sub-type
of the Hero-Combat mummers play peculiar to the Vale of York.)
The first details of these findings were already in print - sce "The
return of the Blue Stots" in Tykes News Autumn 1982. The oppor
tunities this new material presented did not strike anyonc at the
time, even when coupled with an appearance in January 1984 of
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the East Yorkshire Vessel Cuppers at the Derby-based ''Dancing
England" traditional dance showcases. Minds were focused on
different matters then .
A dance of some sort was performed at the end of the MartOJll
cum-Grafton Blue Stots Play and this feature was included in the
revival of the Marton play by the Knaresborough Mummers.
Subsequent revisiting of the Blue Stots play material reveals that,
around Christmas and New Year, the "shepherds" of Roecliffe and
Aldborough (near Boroughbridge) used to dance heys in a line.
This type ofperfonnance seems to have the same roots, or at least
spirit, as the dances described by Paul Davenport.

The flag dances provide a contrast to the bones but we feel the
need to try and avoid the movements becoming too much like
Cotswold handkerchief movements. The size of the flags has a
significant impact on how the flag movements are perfornled. The
original infornlation suggested flags of the size waved by the
crowds at jubilees and festivals in the late 19th century.

The beginnings of a team
However back to our main story~ Jeff Gamer obtained a copy
of "The Forgotten Morris" at Whitby Folk Week in 1994 and was
fi1led with enthusiasm again - at last there was some basis to work
on. Dave Williams, Jeff Gamer and Chas Marshall, who were
members of the original "task force" based in the Harrogate and
Knaresborough area, with the help of a couple of people not
actively involved in dancing, began to study the material and put
together two dances in the winter of 1995. We had one bone dance
and one flag dance which were reasonably faithful to the notations
provided in "The Forgotten Morris". The team first appeared in
public in 1996 withjuS1i these two dances. It was considered
important that we got a feel for these before we then went on to
look at extending the repertoire.
Flags and Bones
The notion of dancing and playing the bones is the real winning
idea as far as we are concerned. To begin with none of us had any
bones playing skills and we started with the very simple idea of a
single click on the offbeat. As our skills developed we were able to
introduce some more elaborate rhythms but we are still by no
means experts. Indeed, we found some difficulties in playing the
bones and dancing at the same time.
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The costume
There were some problems with kit. Some of the old teams
blackened their faces and had strips of cloth pinned to their clothes .
We decided against black faces and tatter jackets because there was
a desire to avoid any suggestion that we were yet another Border
Morris side, though there are some parallels between the styles of
dance . We have discovered evidence of masks being used in
Plough Stot customs in the Vale of York and we opted for a hat
with a black veil as a form of disguise for our faces . The idea of
arm and leg tatters was picked up from Plate XI "The Fool Plough"
in George Walker's "Costumes of Yorkshire", published in 1814.
This arrangement seemed far more practical than the chicken
feathers reported in Paul Davenport's booklet! Some "trial" tatters
were made with "leftovers" of red satin and so successful have they
been that we have stuck with these. The shirt, trousers and shoes
were originally intended to be any dark colour with the red tatters
providing a unifying theme, but later became fixed as black.
The black veils have a number of associated problems. The
visibility is sufficient to allow the dances to be performed, but the
performers are cocooned from each other and the audience. The
lack of eye contact can be quite disturbing and certainly reduces the
pleasure of dancing. And it's no good someone hissing "back to
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back with me" when you have no idea from where the advice
came! The hot and humid micro-climate which develops under the
veil has to be experi.enced to be believed.

Other teams and other information
About the time of our first public performances the Morris
Federation address list included a new team in the Selby area - the
Infamous Audreys. Curiosity led to an enquiry as to what they
performed and we found that they too were working on the same
source of mformation. Some of our team members saw them
during a joint performance with Ripon City Morris Dancers in July
1996. We have not had a great deal of contact and we believe the
"Audreys" have since disbanded but reformed under the name of
"Fourpenny Plough". They have discovered some details of a
dance from Snaith and this was included in the second edition of
Forgotten Morris which was published by the South Riding Folk
Network.
It is interesting that the family responsible for the Snaith dance
also appears to be the family that I found to be responsible for
running the Plough Stots who did the mummers play. In fact there
seems to be quite a quantity of material coming to light and Paul
Davenport is now talking of a publishing a third edition.
Paul also believes that there may be another team from North
Yorkshire, in the Richmond area, who are using his material.

The Music
We started using slowish hornpipes to fit in with the lolloping
single step that we had chosen. At first any convenient tune was
used but later we decided to try to use local tunes (or at least
northern ones) which were not currently connected with any morris
dance tradition. We have since focused on two music collections
that are from villages which are happily only a matter of a few
miles from Harrogate. The two music books we have used are:
•

•

Tunes, Songs and Dances from the 1798 manuscript of
Joshua Jackson - published by the Yorkshire Dales Work
shop.
The Fiddler of Helperby published by Dragonfly Music.

We still use a couple of tunes from outside this new remit, but
we intend to substitute these over the coming months.
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The name of the team
Because we dance with flags and bones, one of our number
suggested the name of "the Flag and Bone Men" - a play on the
name "rag and bone men", those of the same calling as "Steptoe
and Son" who used to collect from door to door with horse and cart
in years gone by - the original recyclers! We liked it but this was
slightly modified to the Flag and Bone Gang, since the original
teams were generally referred to as gangs.
What's in a name?
If you were to ask a member of, say, Windsor Morris what
style of dance they perform, you will (hopefully) get the answer
"Cotswold Morris". Ask the same question of a member of the
Flag and Bone Gang and you will likely be asked if you want the
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five minute or fifteen minute summary of this article! The lack of a
defining collective term has been a bit of a problem. The style of
dance may be related to other forms but we feel it is sufficiently
distinct to merit a name of its own.
At Sidmouth 2000 we found ourselves labelled as "Northem
Border" whilst Paul Davenport has suggested "Yorkshire Morris".
Since these dances are associated with Plough Stotting and Plough
Monday customs and have a rather loose form, we conclude they
should be called Plough Stot Dances.
The future
The gang seems to have caused quite a flurry of interest in the
last year or two . Whilst we do not believe we are in the same
league as the trend-setting teams mentioned at the beginning of this
article, it will be interesting to see if anyone else picks up on and
develops our ideas.
We have a number of fertile minds in the team and there as a
consistent flow of ideas for new dances and the dance repertoire
now comprises seven set dances plus a processional. However, we
need to exercise some judgement to ensure the flow of ideas from
different people doesn't produce a hotchpotch of unrelated steps,
styles and figures. There is also some scope for the inclusion of
other aspects of Plough Monday customs into the performance but
this has yet to be thoroughly discussed within the team. Watch this
space!
Chas Marshall
Harrogate
September 2000

ANNOUNCEMENTS
Have you gotten your copy of "Grandson of Morris On" yet? Ashley
Hutchillgs' third 'offspring ' was released in April and will premier at
Sidmouth FoLk Festival in August. Here are some excerpts from reviews to
pique your interest.
From the BBe: www.bbc.co.ukJradi02/folkJfeatures/Cgrandson.shtml
Once upon a time, a young musician named Ashley Hutchings had
a whim; a mad idea (0 record English Morris tunes in a way never be
fore heard ... Gathering fellow musicians of an adventurous bent in 1972,
he released an album called Morris On which made a massive and unex
pected impact on the folk scene ...

Son OfMorris On followed in 1976, emulating its predecessor with
a cover phoro of the cast (albeit a different line-up) dressed as uaditional
characters with a modern slant ... The arrangements on Son Of .. were
more developed and it conrained more dancing than the first album.
Although popular, the album reaped an inevitably quieter response - folk
rock was a recognised genre by then - and Ashley rurned ro other projects,
assuming the idea had run its course ...
Then, last year, The Mike Harding Show ran a listeners' poll ro de
termine the All Time Top 50 Influential Folk albums ... [TJ here at num
ber three, in black and white on the BBC Folk and Acoustic website's
feature, was Morris On ... Hutchings did some thinking, put some wheels
in motion and three months later, Grandson OfMorris On was born...
Follow the link to the review and read:
...The musicianship throughout is quintessentially English, featur
ing some well-known names of our shores ... However the high point is
always when the full band kicks into gear. Shepherd's Hey is a fine ex
ample of this: Simon Care's melodeon and Phil Beer's fiddle set the
rhythm and the mood , then wallop! in come the drums of Neil Marshall
and the electric bass ofAshley himself - a fabulous full and joyous sound.
There are some lovely arrangements of tunes here ...
Several sample tracks are available for a listen.
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GRANDSO~CONnNUED

GRANDSON, CONTINUED

From Shave the Donkey: www.thedonkey.org/stories/gsmo1.html

And from Adderbury Morris' site: www.kickback .btinternet.co .uk/
Adderbury. Morris/Morris .On/Record ing .html

Ashley's new Morris On album - it's grand, son
Ashley Hutchings created a folk phenomenon with the legendary
Morris On album in 1972. Son Of Morris On followed in the Eighties
and now, thirry years after the original caused a new wave of enthusi
asm for the dance, Ashley Hutchings and fri ends have brought out the
third in the series. The Donkey has heard it and it's exciting stuff.
Adderbury Morris Men and Stroud Morris each play and dance on
two tracks, with Hutchings and co[mpany] adding a layer of musical
sophistication to them that goes far beyond anything one would hear
on the street ... Ir's fascinating to listen through the pieces featuring re
cordings of teams actually dancing, and to marvel at artistry in the way
they have been re-interpreted in the recording studjo.
Ashley Hutchings is known as the man who brought together folk
music and electric guitars, bur the rock element is muted for all but the
last couple of tracks. The album's cast of musicians enhance the origi
nal tunes with highly sympathetic contributions, particularly when play
ing over recordings of dancers. The stars include Phil Beer, of Show of
Hands; Fairporters Ric Sanders and Simon Nicol; and Albion Band
members Simon Care and John Moore ...
The original Morris On was voted the third most popular folk al
bum yet released, in a recent BBC Radio 2 poll. Ashley Hutchings had
four albums in the top ten, including the number one slot. Morris On
has been credited by some with sparking a new revival of the morris in
the Seven ties.
Grandson of Morris On is released by Talking Elephant on 8 April
2002, after which date it can be purchased through The Donkey's shop.

In the interests of honesty, it should be admitted that the above
review is not entirely impartial. Both the publisher and the editor of
The Donkey can be heard on the album - though one of them merely
shouts a lot. It was very exciting.

AMN 24 No.2 v

14 v Summer 2002

Back in September of 2001, and under conditions of extreme se
crecy... well I didn't tell my mum, Adderbury played for, sang on and
danced to a couple of tracks for the latest in the Morris On family
spawned by Ashley Hutchings. Under the impression that we were in at
the birth of "G randson of Morris On" we turned up at Blue Moon Stu
dios, Bodicote (0 record two pieces which we felt summed up what
Adderbury was all about.
Firstly from the 'manuscript' part of the tradition, our traditional
starting dance , Sweet Tenny Jones , featuring many of Adderbury's hall
marks; variety in the stepping - this one is a heel and toe dance, singing
and natty stick work, and all of it done in just one take! What a won
der, surrounded by batteries of microphones, the introduction, walk
round, dance and final foot up all captured in one superb perforamance.
Alright I know it sounds big headed but there you are. Chris Leslie played
fiddle and Stephen Wass was on melodeon. A little later on a few extra
voices were added to the singing so everyone who had managed to come
along had their moment in front of the microphones.
Our second effort brought the tradition right up to date with a
number that was added to the repertoire on the day of dance 2000: Le
Halle Place. The tune was composed by Chris pretty well 'on the spot'
as Tim Radford flung the challenge at him to come up with something
to perform on the lawn at Le H alle Place, the only location where we
can be sure Adderbury was danced before the revival as there are
photogrphs of William Walton demonstrating the dances with a party
of young ladies. This one took a little longer to sort out.
So then it was allover. the clever so and sos added lots of other stuff
later on.... sorry Rik and co. but you know what I mean. We all adjourned
to the Bell for a raucous evening singing hits from the shows, some
times you just have to get away from folk music.

You can order yours at

www.thedonkey.org/bookshop.html.
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Enjoy!

ANNOUNCEMENTS, CONTINUED

ANNOUNCEMENTS, CONTINUED

As seen on the MDDL:

Announcing the publication by 'Musical Traditions Records', in CD
ROM fonnat, of a substantial body of historical Morris Dance research
by Keith Chandler.

Morris Dancing in the English south Midlands 1660-1900 :
Aspects of Social and Cultural History (MTCD250)

Ales, by decade. For this CD-ROM republication every primary source has
been re-assessed and dozens of fresh sources added.
* Morris dancing in the Forest of Dean

A substantial piece ofresearch never before published in any fom1. The Dean
Forest equivalent of the ' Chronological gazetteer' listed above, giving de
tails of a score of dance sides in the forest.

Contents:
* "Ribbons, bells and squeaking fiddles " - the social history of morris
dancing in the English south Midlands, 1660-1900

* Articles republished here (many of them in revised form)

Republication of the complete book, unavailable since 1996, with minor tex
tual emendations and a horde of new photographs, many never before pub
lished. A detailed account looking at historical development of the morris
dance tradition, contexts of performance, the social and cultural milieu in
which it operated, the musicians, detailed case studies of Headington Quarry
and Adderbury, and the late 19th century decline and final abandonment. Prac
tically every 'who, why, where, when' question you can think of answered
in detail.

Includes two substantial and several shorter pieces on the morris at Banlpton;
shorter pieces on Chipping Campden, Ilmington, Oddington, and other lo
cations; three long articles detailing the life and playing career offour 19th
century morris dance musicians; obituaries for a number of 20th century
dancers, which offer historical infonnation on more recent activity, unavail
able elsewhere; and a lengthy piece on the Adderbury Morris fool William
'Old Mettle' Castle (1793-1841), told almost entirely from contemporary
sources.

* Morris dancing in the English south Midlands, 1660-1900: A chro
nological gazetteer

The hardcopy equivalent of about 700 pages, complete with maps,
charts, dozens ofrare, even unpublished, photographs, and even a few
sound clips. All for the paltry sum of £ 12.00 inc p&p, available only
from the address below.

Republication of the complete book, extensively revised since its first ap
pearance in 1993. Featuring two 'new' locations, details of many previously
unknown dancers, and numerous fresh sources. Complete details on 152 con
firmed locations which fielded a dance set during the period covered: chro
nology of performance, names of recorded dancers, potted biographies of
hundreds ofparticipants, a comprehensive listing of all known sources. Also
included are numerous features which never made it into the hardcopy ver
sion for lack of space. These include details of a further 22 locations for which
less conclusive evidence of performance activity exists; an extensive chro
nology of morris dance performance between the dates shown, giving spe
cific details of which side was active when; and figures depicting activity of
both morris sides and the incidence of Whitsun
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Rod Stradling Editor 
Musical Traditions Internet Magazine
http://www.mustrad.org.ukl
CEO - Musical Traditions Records
http://www.musrrad.org.uk/records.htm
1 Castle Street, Stroud, Glos GL5 2HP, UK 01453 758519
rod@mustrad.org.uk ... or mustrad@ukonline.co.uk
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American Morris Newsletter

Yes, I want to subscribe to the

D

E-mail address

Team I Organization

PLEASE RETURN THIS FORM WITH YOUR PAYMENT. THANK YOU!

If this is a change of address, and you are the official contact person for your
side, please check the box so that we can update our monis team database.

0

FOR TEAM SUBSCR1PTIONS PLEASE PRINT THE NAMES OF AMN RECIPIENTS ON THE BACK OF THIS FORM.

Telephone number

Address - Please include zip or postal code

Name

The American Morris Newsletter is published three times a year. Individual subscription rates are $14.00 per year or
$25.00 for a two year subscription. A team rate of $12.00 Icopy Iyear for a minimum of four copies mailed to the same
address is available. Overseas subscribers add $4.00. All checks should be in U.S. currency, made payable to the
American Morris Newsletter and sent to: At\1N, clo Shirley Carlberg, 878 Pauline Ct., Santa Rosa, CA 95401.
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ONLINE RESOURCES FOR THE MORRIS
This message is posted to the MDDL

quu,.,er(~'

by Riel, Holmes.

Following are some online resources that may be of Interest to morris dancers,
musicians, and aficionadoes.
1. MORRIS DANCING DISCUSSION UST (MDDL) - Since this message
is distributed through the MDDl, you probably are familiar with that resource. But
in case you're not: the MDDlls an email distribution list whose several hundred
members exchange questions, answers, opinions, etc. about morris and related
subjects. Unrelated subjects, too, as topics drift sometimes. For more Informa
tion see <http://web.syr.edu/-hylelnetlmddV>.
2. MORRISCONTENT- For those who like the morris-related dialog on the
MDDL, but can do without the digressions, an edited, "on-topic only· version of
the MDDL Digest is available. For more information see <httpJlgroups.yahoo.comL
group/MordsContent/>.
[Relevant to a recent whlnge: excessive quoted material Is also edited out.]
3. MORRIS AND SWORD SIDE INFORMATION - A compilation of Infor
mation on ali known morris and sword teams throughout the world can be found
at <hUp:/twww.mit.eduHcb/morrls-teams.html>. To submit Information go to
<hUp://www.mit.edu/-jcb/morrlslslde-lnfo-form.html>.
4. MAINLY MORRIS DANCING and MORRIS UNKS-Two complementary
compilations of links to all known morris-related web sites. Mainly Morris Danc
Ing Is at <hUp://www,argonet.co.uklusers[johnmaher/mmdl>. MorriS Unks Is at
<hHp:/lwww.rlchhglmes.netlmorrlsidch/morris IInks.btm!>. To submit Information
about a web site for a particular morris team go to <hUp:/lwww.mILedul-icbl
morris/slcle-info-form.hlml>. To submit information aboutothermorris-related web
sites use <http://www.mit.eduHcblmorristwebslte-!nfo-JorDl.hhnl>.
5. DIRECTORY OF ONUNE MORRIS DANCERS (DOOMD)-A voluntary
directory of morris dancers on the Inlemet, at <hUp:llwww.richholmes.net/mgrrisi
doomd.btml>. To submit Information go to <hUp:llwww.rlcbholrnes.netlmorrls/
g.btmI>.
6. YAHOO MORRIS GROUP - One can post messages (they remain up
forever), upload pictures, use the calendar, even chat. The address: ~
groups,yahoo.comlgrouplmorrlsdancingl>. You do need to sign up to post or use
other features (but not to read posts) but they don't ask much info and you can
lIel (Note: there are several other Yahoo Groups and Yahoo Clubs relating to morris
dancing, most of less general interest. e.g. for and about particular teams or geo
graphic areas. Look around!)
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