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The Berea College County Dancers greet President Kennedy
on April 22, 1963. Present, among others, was May Gadd.

Photo by Stan Levy, New York

Welcome to the first online edition of the American Morris
Newsletter! I am honored to be a part of the editorial
team that will continue the proud traditions established by
previous editors of the AMN.

In addition to being the first online issue AND the first
issue of the new editorial staff, we are also celebrating
the 25th volume of the American Morris Newsletter.

We are celebrating throughout the year with a series of
articles and photographs commemorating Morris in
America.

Read more as I drone on endlessly...

Andrew Bullen
Executive Editor, American Morris Newsletter

Our current issue, Volume 25, Number 1

Copyright, intellectual property rights, and our editorial policies can be found here.
The editorial staff of the American Morris Newsletter consists of Andrew Bullen, Executive Editor, Tom Keays, and Tim Radford, Editors.

http://americanmorrisnews.org/pastissues/april2005v25n1/
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From: Andrew Bullen, Executive Editor
Welcome to the first online edition of the American Morris Newsletter! | am honored to be a part of the editorial team that will
continue the proud traditions established by previous editors of the AMN.

In addition to being the first online issue AND the first issue of the new editorial staff, we are also at the beginning of the 25th
volume of the American Morris Newsletter. Throughout the year, we will be celebrating this auspicious occasion with a series of
articles and photographs commemorating Morris in America. Please contribute your thoughts, articles, artwork, photographs,
and letters.

This issue has a number of wonderful articles. Tony Barrand has contributed an article describing his exciting new online
collection of his vast Morris film archive. In commemoration of our silver anniversary, he is also written a three part article about
the origins of the Marlboro Morris Ale and American Morris in general. Kem Stewart has contributed a lovely article on childrens'
Morris in the Boston area.

Before he passed away in 2003, Gordon Ashman submitted to the AMN a transcript of his talk on the origins and revival of
Border Morris. Unfortunately, the disk he submitted the paper on was corrupted, and his fine presentation was lost. We have
spent some time recovering the data from the disk and are very proud indeed to publish what is perhaps the last piece written by
this fine Morris scholar.

In addition to all of this (and who could want more?), we have a letters section, a new section of short articles called Varia Atque
Brevia, a photo gallery of reader-submitted photographs, a new Classifieds section, and correspondence from our brothers and
sisters in Australia, New Zealand, Hong Kong, and other places entitled News from the Rest of the Empire. Hopefully, these new
sections will grow!

Our future looks very bright, if not downright exhausting. We are currently in the process of putting all of the back issues of the
AMN online in Adobe Acrobat format. We are assembling a subject and author guide (two of your editors are librarians by trade).
We are working on putting the team directory online, with the capability of the teams themselves maintaining their own
information. Tom is setting up a news service using the Movable Type blogging software replete with an RSS feed; you and your
team can now announce to the world what's going on. We've batted around the possibility of creating a federated search for all of
the online Morris sites, which means that we can create a Morris Google (for want of a better analogy). We've also talked about
creating a Morris wiki. Heady times, indeed!

Possessed by a sudden attack of whimsy, | have decreed that all issues in this, our 25th volume, will contain at least one image
of Dave Stryker of Newtowne Morris. This issue contains one photo in Kem Stewart's fine article. Tony Barrand's DVRA
database contains another, with a film of Mr. S. prominently leading a Bonny Green Garters. | will leave it up to you to find the
film. In fact, my challenge to you, dear reader, in this and other issues, is to play "Where's Stryker?" First correct answer to win a
prize...

Enjoy! And most of all, Participate! This is your magazine, O fellow Morris dancer. Write an article, send a letter, give us a photo,
or send us a comment. Simply use the comments link that can be found on all of the pages in each issue.
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The Digital Video Research Archive Collection of Morris,
Sword, & Clog Dancing
Tony Barrand's collection of films and videos of Morris,
sword, and clog dancing has now all been digitized and
made available online as streaming media.

The Marlboro Morris Ale at 30. Part | of lll

Memorial Day weekend, 2005, will mark the 301" Marlboro
Morris Ale held in Windham County, Vermont, the oldest
American gathering of teams dancing some form of the
Morris. Dr. Barrand explores the origins of the Ale in this, the
first article of three.

Border Morris: Roots & Revival
A transcript of Gordon Ashman's discussion of the origins
and practices of Border Morris. This is, sadly, Mr.Ashman's
last article, written before he passed away in 2003.

Childrens' Morris in the Boston Area
The future of American Morris and sword dancing is bright if
the childrens' Morris scene in the Boston area is any
indication.

Varia Atque Brevia
~ The Influence of the Military on Morris Costume
~ England's Poor Laws & the Waltham Black Act
~ Britains' 60mm Morris Figures

Communications
~ Letters, we've got letters!
~ Great photos and notable events
~ News from the rest of the Empire
~ Buy back issues of the AMN!
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The Digital Video Research Archive of
Anthony G. Barrand's Collection of
Morris, Sword & Clog Dancing

Anthony G. Barrand, Ph.D.
Boston University

Tony Barrand's collection of film and video of Morris, sword, and clog dancing has now all been digitized and most of it has been edited
and compressed into Real Media format, uploaded to a streaming server at Boston University and, in collaboration with Dr. Frank
Ricardo, has been made available for broadband lines at http://www.bu.edu/uni/dvral with a "full-text” search capability. The original
media have been donated to The American Folklife Center as the "Anthony Grant Barrand Collection of Morris, Sword, and Clog
Dancing at the Library of Congress" and will be cataloged as AFC2003/5.

This article is intended to explain what's available now at the new Boston University digital archive, where it comes from, what remains
to be edited, and what things other interested people could do to optimize this resource for research purposes.

How did the collection start?

| became passionately interested in Morris dancing after seeing the nascent Greenwich Morris Men dance when John Roberts and |
were on staff at Folk Music week of the Country Dance and Song Society at Pinewoods Camp in 1974. We went to a Dance Week the
next year to learn more about Cotswold Morris, took a class on the Papa Stour sword dance from Patrick Shuldham Shaw, and saw the
newly-formed Ring o' Bells women's team. The earliest film in the collection is from my first wedding in Vermont in May 1975, when Ring
o' Bells came and danced with the new Marlboro men's side. The collection began in earnest, however, in 1976, in three ways:

1. Afriend filmed the Saturday show dancing of the first Marlboro Morris Ale using the then state-of-the-art Sony portable 1/2" reel-
to-reel video tape recorder that was part of the research equipment associated with my faculty position at Marlboro College in
southern Vermont.

2. Then, that same summer, the Headington Quarry Morris Dancers performed on the Mall in Washington, DC for the U S.
Bicentennial celebration. The local Vermont team, by then women's and men's sides known together as Marlboro Morris and
sword, was dancing the Headington Quarry repertoire and | wanted film to study and learn from the source. In addition to their
stunningly smooth home repertoire (they seemed to glide through the hey) the Headington men also danced some Bledington
and Adderbury dances and performed a six-man rapper sword dance. Checking out noisy bagpipes from a nearby stage, |
discovered the "Portuguese Mainland Stick Dancers", 8-man sets dancing elaborate, puzzling, and exciting stick dances in skirts
and shawls. These later were notated and taught at Pinewoods Camp.

3. I went to England in December, 1976, with a borrowed silent 8mm film camera to document two traditional Sheffield-based
Longsword dances notated by Cecil Sharp: one at Grenoside and the other Handsworth since our local women's team had
chosen to use the Handsworth dance after Fred and Dinah Breunig had attended a workshop given by Harry Pitts, Captain of
Handsworth.

From this point on, | filmed any and every Morris, clog, mumming or sword event | could, both for study purposes (because my
academic research had begun to focus on questions of aesthetics of Morris dance forms) and to create a resource for my own
expanding role as a teacher of Morris and sword. Prior to this, teaching at Pinewoods camp, for example, had basically relied on what
had been taught in previous years and on information gleaned from Cecil Sharp's The Morris Book (Part | of which is available online at
http://www.gutenberg.org/etext/12926). | had learned, however, that what Sharp had notated and published and what others had later
interpreted from his notations was often completely different from what | was seeing when | watched traditional dancers. With the
technology being available to me, | thought that it was time to create a new resource so other could see how things were done and done
well.

What's in the collection?

http://americanmorrisnews.org/pastissues/april2005v25n1/current_issue/tonybarrandv25n1digitalvideoresearcharchive.html 1/4
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There are seven main types of performance which comprise the collection, in both Morris and Sword dancing and Mummers plays and
clog, step, or percussive dancing:

Morris, Sword and Mumming in the collection

1. A complete record of "massed" displays at all of the gatherings of American, Canadian, and English Morris "teams" which in
1976 became known as the "Marlboro Morris Ale," held between 1976-present in Windham County, Vermont, USA. Originals
made on 8mm film (1975), Sony 1/2" reel-to-reel video (1976-1978), VHS video cassettes (1979-1997), 8 mm videotape (1998-
2000), and mini-dv digital tape (2001-Present). These include many performances by the SAME groups who danced at
"Marlboro" over a number of years (some over the full almost 30-year period). This is an unusual record of change and non-
change of dance movement and accompaniment style through aging and generational replacement of dancers. All currently
available.

2. Performances by English Morris and sword dance teams filmed on location between 1976 -1982 and 1996. These document
selected Morris, sword, and clog dance teams and individuals being studied on location in England by Tony Barrand and his
students/colleagues, Kari Smith, and Rhett Krause. Originals on Sony 1/2" reel-to-reel video, silent regular 8mm film or Super
8mm film with sound, or 1/2" Beta video. All of this is currently available.

3. A continuous record (from 1977 to the present) of annual appearances by teams local to Windham County, Vermont in which Dr.
Barrand was a founder or co-founder, dancer, teacher, or which were created as a result of his efforts to install Morris or sword
dance events into the annual cycle of community life. These include the various men's and women's teams of Marlboro Morris
and Sword, Marlboro Morris Men, Marlboro Classics, Green Mountain Mummers, and the July 4th Morris Dancers (a North-West
or Clog Morris team). This record is unique in its detail of change and non-change of dance movement and accompaniment style
through aging and generational replacement of dancers over more than a quarter of a century beginning in 1975. Particularly
noteworthy and unique is the complete record of the local mummers and Longsword teams from 1977 - present. The Green
Mountain Mummers have performed the same variant of the Ampleforth play with sword figures based on the Sleights dance.
The women of Marlboro Morris and Sword have used the Handsworth dance and, after beginning with a ribbon costume plough
play have gradually evolved their own Heroine-Combat play with female characters such as Mother Earth, St. Joan of Arc, Joan
of Arc's Mother ("Mrs. Of Arc?") and the Registered Nurse (now finally a Doctor). Originals made on 8mm film (1975), Sony 1/2"
reel-to-reel video (1976-1978), VHS video cassettes (1979-1997), 8 mm videotape (1998-2000). and mini-dv digital tape (2001-
2002). All currently available.

4. Miscellaneous performances of various American or English Morris or sword dance teams, 1969-present. This includes copies of
film/video taken by other collectors such as Howard Lasnik, Jocelyn Reynolds, Jan Elliot and Tim Radford, and Terry Tobias. All
currently available.

Clog and other forms of step- or percussive-dancing in the collection (most are NOT YET available in the DVRA)

5. A complete collection of videotaped meetings/lessons between Dr. Barrand and consultant clog dancer and piano player, Anna
Mae Marley of Rockville, CT between January 1989 and September 1996. Miss Marley taught all of her clog and tap dances
learned originally from her father, William P. Marley, in the1890's or added by her and her brother, Jim Marley, when Anna and
Jim danced for Major Bowes in 1936, or when Anna taught her dancing school between 1942 and 1986. Many of these sessions
include Anna's niece, Eleanor Marley Lessig, Dr. Barrand's student and dancing partner, Kari Smith, Margaret Dale Barrand, and
several notable English clog dancers who visited Miss Marley. These include: Pat Tracey, Peter Brown, Sam Sherry and Harry
Cowgill, Alex Woodcock, Chris Brady, and members of the Padiham Panache clog dance team. Originals made on VHS video
cassettes (1979-1996), 8 mm videotape (1996-1998). Later performances of the Marley repertoire by Tony's performance group,
The New Dancing Marleys, in 1996, 1998, and 2000 were recorded on 8mm, video and mini-dv cassettes.

6. Miscellaneous performances and classes taught by English clog dancers in the U. S. These include classes by Pat Tracey, Sam
Sherry, Harry Cowgill, and Alex Woodcock.

7. Miscellaneous examples of performances by tap, Step- and percussive dancers including:

a. Quebecois dancers, Ginette Dubois Roy, Claude Brochu, Claude Theberge (1977-78), and others such as Pierre Chartrand
(1985-6). Some clips are available.

b. Various instructor performances from the Reading Cloggies traditional Step dance weekends (1991-1996). Some clips are
available.

c. Clog dance performances and competitions at the Fylde Clog dance festival, Fylde, England.

d. Tap dancer (hoofer) Sandman Simms, tap dancer/southern clogger Ira Bernstein, Quebecois dancer Benoit Bourque, and
clog/morris dancer Tony Barrand at the "Step Dance Week" held by the Augusta Heritage Program at Davis and Elkins College,
West Virginia, USA in 1986.

How to Use the Archive

The images are available as Real Media files and you will need a high-speed connection to view them. Back in 2001 when the first tapes
were digitized, | made the choice to display them at 240x180 pixels and use Real media rather than Quicktime. This was a hard decision
for a devoted Mac user but | made it because the Real files are much smaller and produced a smoother motion image over the three- to
twelve minutes (or longer) of a Morris or sword performance. Real Player at http://www.real.com/ is available as a free download. The
images can, of course, be viewed at double or full screen size with appropriate loss of quality but the dance movement remains readily
visible at larger sizes.
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The web site was created by a former student and now colleague, Dr. Francisco Ricardo, who is interested in exploring and opening up
the layers of multiple cross links which can be created from and within a rich text and image data base such as this. The current search
engine is based on the full text search in the newest MySQL open source database server application. A link to the Digital Archive
Search Operators is provided at each search box after "For Advanced Search Options click here". A simple entry of text will produce
results for each word separately but entering the text in quotes will give results for only those combinations: e.g. "Windsor Morris" in
quotes will generate only performances by Windsor Morris, but searching simply on Windsor Morris (without quotes) will produce all
performances by and in Windsor and more than 2000 clips listed some way or other as a Morris of some sort. Results are sorted
chronologically from the earliest to the most recent.

What can you do to enhance the archive?

| would really appreciate each user to contribute any additional information, anecdote or comment they associate with any performance.
Each clip is stored in a folder on the server with an identifying number such as MM19940528.2.22 which corresponds to the type of
event (MM= Marlboro Morris Ale), the date in yyyymmdd format (19940528), the generation of the digital copy (.2 = digital copy made
from original), and number of tapes made that day (.22 = second tape made at the second event of the day). In each folder, each clip is

given an equivalent label with the numerical order of performance on the tape as in 19940528.2.22.0014, which indicates it was the 14t
dance done at the second Ale show of the day. In the data associated with each clip, | have given as much information as | could about
the following items:

1. Date of performance;

2. Name of person who took the film or video;

3. The location at which the film or video was taken;

4. What was the occasion for the performance (e.g. Marlboro Morris Ale);

5. Names of the performers (I have given name of team, composition (men's women's, mixed, or children), and names of individual
performers and their positions in the set)

6. Types of "extra" characters (e.g. Fool, Betty, or Hobby) and names of each dancer;
7. Genre of dance in 18 categories (e.g. Cotswold Morris, Border Morris, Garland dancing);

8. Name by which the dance is known to the performers and the wider dance community (e.g. "Island Mary" also known as "Highland
Mary");

9. Name of the tune(s) and the musician(s) and the instrument(s) used.

10. Name of the source location commonly associated with the repertoire style (e.g. "Fieldtown". If it seems to be a "made up" dance or
not from a "traditional" source or published collection such as the Lionel Bacon Handbook of Morris Dances, it is tagged "invented" with
the identity of the choreographer if known. N.B. over the thirty years at the Marlboro Morris Ale, some teams, e..g. Bouwerie Boys
almost exclusively do "traditional" dances; other, e.g. Marlboro Morris and Sword women almost exclusively do invented dances.)

In order to optimize the data, the results page from which each clip can be seen has a link box for "Add Comment or Question". Any
corrections or additions to the data are automatically forwarded to me by email and | or an assistant will amend the data. All comments
remain visible via the "Add Comment or Question" link at each clip.

| have begun adding commentary linking different clips and cross-references among various performances in the collection at the
feature labeled "This is what | can tell you about". Anyone interested in adding their thoughtful and informed commentary or insights to
the range of issues raised by the archive should submit them to or contact me at csharp@bu.edu.The archive is of obvious use to
those with interests in display dances and customs contained here but the unique chronological content showing the same people and
teams over three decades will be of use to many with concerns outside of the immediate "folk" world. | have begun receiving enquiries
from students and scholars, for example, in the broader dance community looking at development of style as performers age, in
education fields looking at how one teacher influences a large group, and in American Studies areas examining the phenomena of
Americans in the late 20th century adopting an "English" dance custom and establishing an "invented tradition" in their own community. |
am glad to make this collection available to any who wish to use it and | welcome any and all additions or corrections.

What remains to be added to the archive?

Two sets of materials remain unavailable at this time. The first, small group consists of Morris or sword performances from tapes
provided by other collectors such as Jan Elliott and Ivor Allsop. These are on the server and waiting for associated informationto b e
added to the data base. These will be available shortly. Some of the clog dance materials, such an individual or group dancing the
"Marley Buck and Wing" or Pat Tracey's "Old Lancs" in performance situations will be edited soon and made available in a similar format
to the Morris and sword performances.

Then there's the incredibly valuable and unique record of over seven-years worth of visits (on average every two weeks) on hundreds of
hours of tape of "lessons" given by Anna Marley to Tony Barrand and Kari Smith and others. In these meetings, the history of the Marley
family of Rockville, CT was discussed with Anna and her four sisters and a brother, now all dead. The conversations covered the family's
involvement in clog dancing since the 1890s. Anna taught and we learned as many as eleven routines such as the Walt Cog, the
Softshoe, the Military Drum Roll, and the Staircase Dance. We're in process of applying for funding to come up with a way to present
this fascinating record: Anna learned to dance and play piano for clog dancing as a girl in a New England mill town at the beginning of
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the 20th century; an experienced teacher of children who simply imitated her dancing, she gradually learns as an old woman barely able
to dance how to verbalize and "break down" her movements; Kari Smith and |, book-wise and used to late 20th century teachers and
dance notations, had to learn how to learn from Anna. There's many wonderful topics to study here in this and other aspects of the
dancing in the archive. If anyone is looking for graduate or other academic projects, | will add that | have access to some funding for
graduate fellowships.

Copyright and Permissions

Finally, the matters of permissions and copyright need to be raised. | obtained general permission to film as each opportunity arose. It is
complex and unclear what rules should apply here. Legal advice | have been given varies widely depending on the institution involved.
The usual Library of Congress understanding is that written permission must be obtained from each individual depicted or their heirs.
This is a daunting proposition for the archive is a novel collection involving thousands of people as dancers, musicians, and audience,
both the living and the dead. The classic folklore paradigm is a one-on-one interview; it's easy to get written permission from one person
or his or her heirs. The Library of Congress's first compromise position was a rule one might apply to a performing group someone might
record in fieldwork, such as, for example, a church choir: the "Artistic Director" can give permission for the whole group. That's not much
more helpful; try making that work with a Morris team "Squire" or "Foreman", especially for a team such as, say, Ring o' Bells who have
gone through four or five cycles of team membership and leaders in thirty years. The Boston University position, as | understand it, is to
suggest that Morris performances are in the public domain. In the case of a non-commercial, academic research archive, individual
permission is not needed from anyone voluntarily participating in a performance in a public place where it was known that the event
would be filmed or where permission was explicitly given at the time. People, in other words, were implicitly giving permission by
acknowledging that they would want to be seen.

An inventive suggestion was needed to work with both places. My current solution is that | will make every effort to inform people who
might be on the films by spreading the word among the Morris dance community that all my tapes and films are available to be seen. If
anyone identifiable or recognizable in any performance wishes to deny permission for me to include any clip in which they appear, | will
remove it from the online archive. It gets a little more fussy when asking for names of individuals to be included in the data base, thereby
increasing the possibilities for recognition. Under most circumstances, the Morris costume or kit makes it essentially an anonymous
performance so, where possible, please notify any past or present team members if you're including names when you send those
details. Anyone with questions about the use of clips in which they appear should contact me at my Boston University address via
csharp@bu.edu.

Enjoy the clips. Please let me know if you find any broken links or movies that are problematic. If you're interested in good quality copies

of any performances please ask. At the archive we have the capability of making DVD or cassette copies at the cost of the materials,
time and labor.
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The Marlboro Morris Ale at 30
Part l. Why an "Ale"?

Anthony G. Barrand, Ph.D.
Boston University

Memorial Day weekend, 2005, will mark the 30" Marlboro Morris Ale held in Windham County, Vermont, the oldest American gathering
of teams dancing some form of the Morris. For those who haven't been to one, it is based at Marlboro College in southern Vermont, a
little institution (250 students) with a delightful view of the exquisite local mountains. On Saturday morning the teams dance for each
other before heading down to a walking tour of Brattleboro and a massed display on a closed-off street followed by food and drink in the
local bars and restaurants. Sunday sees a driving tour (in buses) of the villages of Windham County, Vermont, and a massed display by
the County Courthouse in Newfane, one of Vermont's most picturesque towns with its classic white, wooden houses and churches. The
views of the locales and much of the dancing from all thirty Ales can be seen at my archive collection at: http://www.bu.edu/uni/dvral.
(Editor's note: for more information on the DVRA, please see his article in this issue.)

This structure has not changed much since the first "Ale" which was on May 29th and 30th, 1976, but it depends when you start
counting. As one older Ring o' Bell's dancer knowingly said to me at last year's gathering, "2005 is really the "31st Ale". To understand
this remark and for me to explain where the Ale's name and format come from, | apologize for having to indulge in a little autobiography.

Morris and Ales Discovered

John Roberts and | began singing together in 1969 when in graduate school at Cornell University. In 1972 we had gone to teach at
Marlboro College in southern Vermont. We had become aware that English folk song was intimately connected with seasonal visiting
customs and the dance forms that accompanied them. We were teaching at Pinewoods Camp Folk Music Week in 1973 and | had one
of those life changing moments | call a "St. Paul on the Road to Damascus " experience. A group of men from New York on the camp
crew (who later became the Greenwich Morris Men) danced Cotswold Morris at an evening dance party. It was athletic and it was
musical and this former rugby player was hooked. There it was: Life's Work. | later found out, looking at some old slides from 1967 (that
no longer exist), that | had seen Morris dancing done by graduating seniors when | was an exchange at Swarthmore College; men in top
hats did an Adderbury stick dance and women did the Fieldtown Nutting Girl jig. It had no impact on me. This time | was primed and
ready.

We went to dance week at Pinewoods the next year (1974) specifically to learn Morris and there saw a group of women from New York
(later Ring o' Bells) practicing. That fall, to keep improving my own skills and as John was learning the concertina, | started a team in
Marlboro with some students, both men and women, and a couple of local men who danced with Roger Cartwright's nascent team, the
New Cambridge Morris Men.

| had such a Morris bug that my wedding at the end of May in 1975 to Andy Herzbrun (now Horton) was a Morris tour and Maypole
event. As Andy was also dancing, it seemed important to have both men's and women's teams so we invited Ring o' Bells and a
Marlboro men's team | put together adding invited "ringers" from New York and Boston. The wedding was a prototype for the first Ale
which happened on our anniversary the next year, 1976. Click here to see the DVRA record of the wedding.

Why Memorial Day weekend?

There were three obvious reasons to pick the Memorial Day weekend: 1) American teams such as our own had not yet quit for the year
because of the summer heat ( a problem English teams rarely face); 2) it was still May so teams had recently danced out even if only for
May Day and were practiced; and 3) it was a three-day weekend to make travel from longer distances possible. But there was an
additional important local historical connection with a festival in the last week of May. As part of my interest in linking the Morris with the
Marlboro community, a search of the town charter revealed that the English King in 1751 had given permission for a fair to happen on
the last weekend of May each year when the town had grown to as many as forty families. This was the same weekend (Whitsun) that
was the occasion for start of summer celebrations and fairs in the Cotswolds of England known as a "Lamb Ales," festivals named for
the special alcoholic brew created to be sold and consumed at the event as a fund raiser. Further, Sharp wrote that the Kirtlington Lamb
Ale "...held in the week following Whitsun week was the rendezvous of the Morris teams of the neighborhood" (Sharp and Macllwaine,

http://americanmorrisnews.org/pastissues/april2005v25n1/current_issue/tonybarrandv25n1marlboroaleat30part1.html 1/4



11/30/2018 American Morris Newsletter -- Vol. 25 No. 1 -- The Marlboro Morris Ale at 30 -- Part |

1912, p. 25). [American readers should note that Whitsun is the church holiday seven weeks after Easter, also known as "Pentecost".]
An "Ale", therefore was a festival, especially at the end of May: so it had to be an "Ale." | didn't know, at the time, about Morris Ring
"Meetings" but to call a gaggle of frolicking, drinking Morris dancers a "meeting" would have been un-American.

The clinching fact was that the Saturday of Memorial Day weekend in 1976 was May 29th. Oak Apple Day, no less. This was a pleasant
boyhood association of a holiday when, in memory of the time (1651) when the king hid in an oak tree hiding from Cromwell's soldiers,
we wore "oak apples" (sprigs of oak with a wasp gall) pinned to our jackets to commemorate the restoration of King Charles Il on 29th
May, 1660. It was a Morris-like day with touches of mayhem: we would challenge others to show their sprig or have their bottoms
pinched. As we performed the Headington Quarry repertoire with my team, which has a dance named after the 29th of May, | took it as
an auspicious omen for a day to start a Morris festival.

Headington 29th of May as performed at the first Marlboro Ale, May 29th,
1976. This image is from a still frame of a video camera film.
Click here to see this video in its entirety.

Looking for a "rendezvous" to encourage my own and other American teams to improve by seeing each other dance. | exerted a little
faculty privilege and got to use Marlboro College as a base. Thus arose the "Marlboro Morris Ale." Two things never did happen that |
confess had been fantasies of mine to borrow and adopt from the historical literature. One was an intriguing anecdote in The Morris
Book (ibid, p. 12) about the Kirtlington Lamb Ale at which young women had their thumbs tied behind their backs and competed with
each other trying to capture a young lamb with their teeth. | thought that would show that young Morris women were not dainty. Couldn't
get any volunteers, though! The other was that there were dance competitions to decide which team got to perform at Ales such as
Captain Dover's Games in Chipping Campden. | grew up in northern England where people compete for everything from growing
marrows (a sort of squash) to clog dancing to pigeon racing. But not in America. Two teams let me know that they would simply NOT
come if there was a competition: | was assured that "It was not Morris."

Who came?

There was no competition, then, and all teams came. It was an open invitation at first and many more responded than | knew existed:
twelve in all. This was a surprise even to Roger Cartwright, a visionary in the 1960s and 1970s about Morris in America. He had
circulated a memo in 1974 about how, with careful nurturing, it might be possible in within ten years to have two or three sides.

At the 1976 Marlboro Ale were the first teams to have formed in the U.S.: the Pinewoods Morris Men stemming from dancing at
Pinewoods Camp of the Country Dance and Song Society (CDSS) including Jack Shimer and the legendary teacher, Arthur Cornelius;
also there were Roger Cartwright's New Cambridge Morris Men and John Dexter's Binghamton Morris Men, all teams started by former
members of the defunct Village Morris Men, a group who had not responded well to May Gadd's strict control of dancing at CDSS
classes in New York city. Only slightly more recently coming out of the Pinewoods influence were Ring o' Bells, the Greenwich Morris
men, and my own separate men's and women's teams known as Marlboro Morris and Sword. These were known, but totally unexpected
were other CDSS influenced teams: Muddy River Morris (a women's team from the Boston area) and Pokingbrook Morris and Sword
from Poughkeepsie, NY. Contra dancer Dudley Laufman's mixed adult team, Phoenix Morris, and his Morris Minors kids' team also
showed up at the last minute as did Strong Morris from Maine, taught by Eric Lieber, another former Village Morris man.

As | was still romantically attached at to the idea of dancing on the village green, the format was to have solo team displays and massed
dancing (so everyone would get to do more than one dance) at a Maypole on the college soccer field on Saturday. | liked the maypole
image: | grew up with Maypole dancing in school and it said "May". And | was struck by another story in Sharp's The Morris Book
stressing the need for the Morris men to begin their tour by dancing at the village Maypole.
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As | said, | was new enough into Morris dancing in 1976 that | knew nothing about the meetings run by the Morris Ring but it was petty
clear that a good format would be a procession of all the teams ( | chose the Winster Processional), massed and individual team
dances, and a final recessional around the Maypole. Bonny Green Garters seemed like the obvious choice but, even with women's
teams always being a part of the Morris in North America, it took several years before men's teams who had contact with English Ring
teams stopped singing the "regular tarters" and "off with the their knickers" lines. To get enough dancing in, Sunday was touring in small
groups of teams at sites in towns around Windham County finishing up with massed and solo team displays in spectacular Newfane,
Vermont. Yes, on the Green again! It took several years of establishing good relations with local law enforcement and rainy afternoons
before all of the grass final venues were replaced with roads closed for the time it took to get through the massed display. The
introductory show at Marlboro College first went onto tarmac when a particularly ferocious rainstorm flooded the soccer field. The street
alongside the County Courthouse in Newfane soon became the ideal spot for the final show of the weekend with a central area to hold
the mass of 200-odd dancers and a grassy slope which is perfect for the 500-600 member audience, most of whom are devoted
regulars who plan their memorial Day weekend around "Newfane."

After the quality and general knowledge of teams had increased, there as a real need of more dancing during the weekend. A major
change, then, in 1981 was to eliminate the teaching sessions on the Saturday morning, bring the first show at the College into that slot,
and send teams out on a walking tour of the town of Brattleboro. Eventually, after several teams began preferring the local bars in town
to the massed display on the Brattleboro Common, and even the Saturday night feast, the show moved onto the closed-off street
outside the favorite bars and the feast was switched to Sunday night after the Newfane show.

What to dance?

Massed Dances: At the first Ale, the was no guarantee of shared repertoire for massed dancing, so | ran teaching sessions for the
chosen massed dances on Friday evening and Saturday morning: Headington Quarry, 29th of May, limington Old Woman Tossed Up
and Shepherd's Hey, Adderbury Lads a-Bunchum and Constant Billy, Fieldtown, Balance the Straw and Old Molly Oxford (Step Back),
plus the Winster Processional and the Bampton Bonny Green Garters recessional.

This was useful in the early years before good information became available but, after a few years, a number of teams concentrated on
a single style (or "tradition" as it was often called) and declined to learn and dance the massed repertoire. As Master of Ceremonies until
| retired for health reasons in 1987, | tried different solutions to this problem, including inviting small groups of teams that | knew shared
repertoire to choose a dance and perform it together.

Eventually, though, dancers began not to dance exclusively with their own team in these massed dances, which became a performance
for "those who will". For my taste, the quality of the dancing dropped dramatically but audiences and dancers alike seemed to enjoy the
mix-and-match, slightly -chaotic melange that contrasted well with the disciplined, practiced solo team displays.

Part of what drove the massed dancing in this direction was the gradual introduction of teams not performing Cotswold Morris after Roy
Dommett had been in the U.S, in 1978 giving workshops and sharing his "Morris Notes" some of which are now available at:
http://www.opread.force9.co.uk/RoyDommet/

My films from the 1979 field trip filming dancing in England became an additional source for garland, stave, and Northwest repertoire.
The women of the Court Square Dancers first showed Garland dancing at the Ale in 1980 and in the 1980s, teams exclusively
presenting Northwest or Clog Morris, rapper and longsword became more common, though a distinct minority. The Marlboro Ale,
however, has remained essentially about Cotswold Morris with other forms being invited to help add variety to the display fare.

The massed dance repertoire has settled down to a few well-known handkerchief dances such as Bampton Highland Mary and
Fieldtown Old Molly Oxford or "Step-back".

Invented or Traditional Dances

At the first Ale, | think the only team that showed up with a dance that had no "traditional" provenance was the ever-unconventional
contra dance leader, Dudley Laufman's Phoenix team, who did a dance Dudley had made up to the English song, "The Keeper". Most
dances, of course, were from Sharp's The Morris Book. Lionel Bacon's The Handbook of Morris Dances (The Morris Ring, 1974) was
largely unavailable except to Ring teams at the time.

Most recently, the balance has been about 50-50 and some years the bulk of dances have been American inventions. This has also
been true for other genres such as longsword and Clog Morris as well as for the Cotswold Morris. It has been especially true for several
outstanding rapper sword teams: men's, women's, and children's. When teenagers taught by Tom Kruskal picked up on the excitement
of rapper sword, groups such as Candy Rapper really turned the inventive spirit loose.

How many and what type of teams?

By the 1979 Ale, there were too many teams in the U.S, for the Marlboro Ale to remain open to all. This was a difficult moment; we had
to exclude some teams. In order to keep the numbers of guests manageable, the public shows a reasonable length, and the amount of
dancing substantial for the feasible tour routes in Windham County and Brattleboro, invitations were limited to twelve and then to
eighteen teams. The pressure on Marlboro eased somewhat, too, as other Ales sprang up in other parts of the country.

This was partly a response to travel problems (this IS a big country) and numbers of teams wanting to be at Marlboro (by 1984 there
were almost two-hundred Morris teams of one sort or another in North America) but there was another issue involved that led to other
gatherings: gender. Marlboro was only open to teams dancing with all-men's or all-women's sets. This was very much an aesthetic
preference that | encouraged until | retired primarily for health reasons in 1987. | argued in my Six Fools and a Dancer: The Timeless
Way of the Morris (pp. 146-152) that the Morris would be at its best when performed in single-sex teams as that makes it more likely the
whole SET is seen rather than INDIVIDUALS. Further, | argued that common style emerges more strongly when dancers identify with
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and move like the people they can see in what | called the "Dance Mirror". The more alike those people are physically, the easier it is to
achieve coherent movement style.

This is not the place to argue this further but suffice it to say that since the first couple of years there has been only a small handful of
"mixed" sides and those have primarily been Northwest or Clog Morris teams. A notable recent exception was Outside Capering Crew (2
men and 2 women) who do primarily jigs, a kind of Morris where we expect to see the individual. Besides, asking an extraordinary
entertainer talent such as the Crew's Simon Pipe to blend in is like asking Pavarotti to sing with your church choir but to tone it down so
he doesn't stand out.

The primary consideration at the Marlboro Ale, however, has been to try to maintain the highest standard of dancing possible so even
though there was never a formal competition the dancing was always competitive, teams always wanted to impress other dancers. A
total of almost 140 different teams (depending on how you count incarnations) have danced at least once at Marlboro and over 90% of
those have danced primarily Cotswold Morris.

Organization: To Ring or not to Ring?

A major difference between the two countries "divided by one language" is that the English like to organize and make by-laws and
Americans do not. There was enough of the Englishman left in me to ask for a meeting of "Squires" at the first Ale to see if we should
initiate some sort of organization: a "Ring". The meeting lasted perhaps five minutes. No one was interested: "Why do we need one?" It
was pointed out that the Ale had happened without one. End of conversation. The issue, to my knowledge, was never raised again. (Ed.
note: the decision not to start an American Morris Ring was reported in Vol. 1, No. 2 of the AMN, along with a report on the second
Marlboro Morris Ale.

How the Ale gets organized has changed, however. When | was still active in Marlboro Morris and Sword, the men's and women's teams
did all the work. The women basically took over after 1987 when | retired and the men formed an independent team that soon re-formed
a looser union, largely, | think, to be part of the Ale activity. Now there is an Ale Committee that does the work, formed of volunteers from
the Marlboro and other local teams.

| confess that when | stepped down from leading the Marlboro team | was surprised at how central the Ale had become in people's
conception of the Morris in their lives; for most, it was the main reason for the team's existence. Marlboro May Day, dancing all day
locally at houses along South Road in town was what | thought the team was for and what motivated me. For most dancers, however,
the excitement of dancing for the best teams in the Morris community easily outstripped that event.

What's Next?

In subsequent articles | will use my Digital Video Research Archive (DVRA) collection of films from the Marlboro Morris Ale to examine
two other aspects of the Marlboro Ale in more detail: first, "Skits, Spoofs, and Invention: the Ale as a Cradle of Creativity" and next
"American Morris Thirty Years On: What is American about Morris at the Marlboro Ale?

Bibliography:

Bacon, Lionel. The Handbook of Morris Dances. The Morris Ring, 1974.

Barrand, Anthony G. (ed). Roy Dommett's Morris Notes. (Five Volumes) Northampton, MA: CDSS, 1984.

Barrand, Anthony G. Six Fools and a Dancer: The Timeless Way of the Morris. Plainfield, VT: Northern Harmony Publishing
Company, 1991.

Sharp, Cecil J. and Herbert C. Macllwaine. The Morris Book with a Description of Dances as Performed by the Morris-Men of
England (Parts | to V in Two Volumes), E. P. Publishing Limited, 1974.

http://americanmorrisnews.org/pastissues/april2005v25n1/current_issue/tonybarrandv25n1marlboroaleat30part1.html 4/4



11/30/2018 American Morris Newsletter -- Vol. 25 No. 1 -- Border Morris- Roots & Revival

American Morris Newsletter

Volume 25, Number 1
April, 2005

This Issue | Past Issues | Useful Links | Team Directory | Team News | Wiki! | Search This Site | Contact Us

open journal systems

[ed. note: This article had originally been submitted for publication by the AMN in 2001. Unfortunately, the disk that it was on had
suffered serious sector corruption. Having the means neither to recover the file nor to repair the disk, AMN staff set the disk aside. We
found the disk in the archives, recovered most of the data on it, and present this article as a tribute to Mr. Ashman, who had
unfortunately passed away in the intervening years. Some of this article has not been successfully recovered even now, and is
designated by elipses [...]; however, John Burke and Isabella Ashman are looking for the original, and, once found, we will present the
corrected version in a later issue.]

Border Morris: Roots & Revival (Transcript of Talk)

Gordon Ashman

Morris means a lot of different things to different people, doesn't it? If you've got your programs handy, it says:- "Boder Morris," "B-O-D-
E-R Morris." (laughter) It's an interesting, and really very complicated subject, isn't it? As | say, Morris means different things to different
people. Just last week, in the Daily Telegraph, there's a little note saying, "A Birmingham reader recounts the following conversation
between her two grandchildren. Grandson One: 'What's a transvestite?' Grandson Two: 'A man who wears women's clothing.' Grandson
One: 'Oh, Morris dancers!" (laughter)

It's not just Morris dancers overall. | think it gets even more complicated when you start talking about something like Border Morris.
Because I'm still not very clear what Border Morris is, and I'm not sure, at the end of the day, whether you're going to be very much
clearer about the subject in your minds, or not. A lot of it is to do with the fact that it does mean different things to different people.

This arises not least because the Border Morris side which | led for three days and danced in much longer was once described by me as
the second worst Cotswold side in the world. | gave a lecture some time ago, and as a historian, with some regard for historical
accuracy, | didn't dare say we were the worst Cotswold side in the world. | just had the feeling that somewhere in the world, there might
be one worse. Oh, yes!! [laughter] So | said, "We were the second worst Cotswold side in the world," and Roy Dommett piped up from
somewhere in the middle of the hall, "No, no, no, you were actually the third worst side." [laughter] As an aside, we became a very good
Border Morris side and appeared at all the major English Festivals. This was my sort of Border Morris.

| retired, as an arthritic wreck, from dancing, but came out of retirement briefly, at Whitby, about four or five years ago, when the Iron
Men were short of a dancer. And the Severn Gilders [female dance side who perform with the Ironmen and took their name from the
girls who gilded china in the 19th C] were also short of a dancer so my wife rejoined them. We went up to Whitby and | was doing some
historical lectures for the Vaughan Williams Memorial Library as well featuring with the Ironmen. It happened that one day, | was out,
gently wandering around the town. I'd finished my lecture; | was in "civilian clothing," so to speak, i.e., not in Morris kit. Drifting through
the town, | chanced upon this side that were really, really dreadful. It was a mixed-sex side. | have no difficulty with mixed sides. The
difficulty | had was with the fact that the whole thing was so weak and weedy, wet and limp. They had some tiny patches of green on
their faces, and you couldn't really call the uniform they wore "tatters." They weren't good enough to qualify as tatters. And tiny, little, thin
sticks. And they were, to say the least - | hope | don't offend: they were pissing about! It was the essence of what Morris isn't, to my
mind. But as an interested spectator, of course, | was able to stand there at the end and say, "Gosh, that's interesting! What are you
doing?" And they explained that it was Morris dancing. "Oh," | said, "There are different sorts of Morris dancing, aren't there?" They said,
"Yes, this is Border Morris dancing." "Oh, gosh!" | said, "How did you get started?" And they said, "Well, a few years ago we saw this
side called the Ironmen, and we thought they were so good, we decided to copy them." (laughter) Look what we started! That's a bit of
their Border Morris roots.

The workshop today is about roots. I'm going to talk about what may be a part of the historical roots of Morris dance in this area. | did a
talk similar to this not very long ago, and | put "Border ? Morris" and a couple more question marks. Someone came up to me just before
the lecture started, and did nothing for my self-confidence by saying, "Gosh, all those question marks: does that mean you don't know
what you're talking about?" [laughter] | will leave you to judge at the end of this talk.

What I'm going to try to do is cover about 400 years of Morris dance which have taken place not very far from the area we're in today.
And cover-there are one or two-really, to my mind-critical references, that tell you a great deal about what was going on. And then look
briefly at the Morris dance that took place round about the area. We're talking about the Welsh Border, aren't we? There's not much
difficulty with that, geographically, but other things were happening both to our left (if you regard that as Wales), and to our right, in the
bits about Staffordshire, Wolverhampton, Warwickshire, and places like that.
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So let me try and place things, first of all, by showing the general area that we're in. [Map 1]

The area on which | am going to concentrate today, the one that | know best, is Shropshire. It's the biggest inland county. [Map 2]

And it's, in some senses, a fairly artificial county. | mean, the Borders weren't finally settled until just a little over a hundred years ago.
But it's an interesting place, physically divided by the river Severn, that neatly cuts it in half. And the top bit is flat with big open fields,
and the bottom bit tends to be much more bumpy and hilly, rather like the stuff you've got around here. In terms of administration, those
who looked after it, those who were in charge, played a major part in the lives of Morris dancers. It's interesting that it was also divided
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roughly into two [other diagonal] halves by the church authorities, into the diocese of Lichfield, to the north and west, and Hereford to the
south and east. Let me try to give you an idea of the reported Morris dance in the area. [Map 3]
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Everybody thinks of Shropshire as being a very rural county. But that was only true before the early-nineteenth century, and nowadays.
Certainly in the nineteenth century, it was the biggest center of industry in the world. There were more blast furnaces concentrated in
Shropshire, particularly near Ironbridge, than anywhere else in the world. Now, in a similar fashion, the Clee Hills, which are remote, and
now mainly agricultural, were a great center of industry. There is a concentration of Morris dancers within what became known as the
East Shropshire coalfield. Many of the Morris dances around there were danced close to the River Severn.

I'll tell you later in some detail about the Clee Hills and the things that went on there, because they do have a lot of bearing on the Morris
that went on in the area. Now let's run through, very briefly, a kind of historical summary of what went on.

The earliest | can get back to is 1553. This is in Shrewsbury, and there are a whole series of accountants' entries about expenses
incurred in garnishments, liveries, and minstrels, and things like that, in May of 1553. There is mention of pay for the repairing and
painting of the arbor of the Abbot of May Voll [a false Abbot for the day, or lord of misrule] followed by "pay for the jackets and other
vestments and the paying of the same, for Robin Hood: 59 shillings and tuppence." Which in 1553 was an enormous amount of money.
It was a huge expense. Now, if we take Robin Hood's Garlande [a popular chap-book of those times] which is the thing that tells you
about what they were doing with Robin Hood, the play took place at Corpus Christi, mid-summer time, one of the great church festivals
of the year, when a major place like Shrewsbury would turn out it's civic pomp, splendor, heraldry and the great Trade Guilds would each
seek to excel each other in ostentatious display. Robin Hood always included a Morris dance. | know that those of you who are
interested in Cotswold Morris are familiar with the Betley Window. The Betley Window is an historic stained-glass window, from about
this time, and it depicts several Morris dancers. It's the Morris dance of the Robin Hood, of the friar, Maid Marion, an abbot, and all those
things. It's the typical Old English Morris dance, or at least, most people's idea of what such a dance should be.

Mike Heaney, a much-respected authority on English Morris Dance refers to this kind of Morris that I'm talking about as the "Whitsun
Ales type." | called it the "Robin Hood type," because where | first found it, in Shrovesbury, 1530 - 1553, it was associated with Robin
Hood. Essentially, the two are the same. The Shrewsbury version is right in the middle of the Border area but it's certainly not the Border
Morris Dance as we know it today, is it?

Now, I'm not sure that that's real evidence that there were Morris dancers there. | think they were actively seeking out Morris dancers,
and trying to put them down. And | think this tends to be confirmed by those who've done a lot of research. You'll find throughout the
country that at this same time there are many mentions, in parish records, of them seeking out and trying to suppress unofficial
activities. It's one thing to have them in the official, if you like, the equivalent to the Lord Mayor's show. That was OK. That was
organized. That was official and recognized. But other things happened. People were doing things unofficially. Mucking about; perhaps
taking some of the dignity away from the big show, and this wasn't to be countenanced. Authorities were trying to suppress such
activities.

Moving on and jumping forward to 1616. This is a reference not many of you will know of. It's in the Clee Hills. Alan Somerset, who's a
professor of English at Toronto University, found this out. He found that in Clee St. Margaret, at Whitsuntide, which is in the middle of the
Clee Hills, a Morris dance. It lasted for two days. It included at least eight dancers. It had a Lord's Son, so by implication there was a
Lord of Misrule. A sword carrier, a hobby horse, a drummer, and a friar. I'll come back and talk in detail about it, because it is an
absolutely marvelous reference, but, to my mind, it again suggests this Robin Hood, this Whitsun Ale-type Morris, smack bang in the
heart of the Border Morris area.

Move on a few years to about 1627. Dr Christopher Cawte has written extensively about the Border Morris at this time. In one of his
definitive articles, Cawte quotes from a terrific reference to a man called Richard Baxter, who was a real hell-fire preacher. If you ever
get into the British Library, and get into the catalogue, there are, | think, something like 20-odd titles of pages of his sermons alone, that
he had published. And it really was hell-fire stuff. He was writing about his youth, in Eaton Constantine, which is a village on the River
Severn, not very far north of Ironbridge, and he complained about "the noise of the pipe and tabour, and the hootings in the street, and
sometimes the Morris dancers would come into the church, in all their linen and scarves, and antic [grotesque] dresses, with Morris bells
jingling at their legs." He was furious that that sort of thing went on. As an aside, in so many cases we've got details about what Morris
dancers and others were doing only because the local vicars, or those in authority really were furiously upset with these traditions,
complained about them, and brought those who practised them up before the local courts, civil or religious.

We move to Broseley and again, jump forward just a few years, to 1652 where, "at Whitsuntide, there came forth a Morris dance, with

six sword bearers, and a rude company of followers." f | think it's fair to say that the Ironmen certainly, coming from Broseley patterned
themselves on that quotation. The 1652 side had their lord of misrule, they had a lord's son, six sword bearers-now, | wonder about this
sword business. It was 1652. Let me place that for you:- it was smack bang in the period of the Commonwealth, when Cromwell laid his
iron hand upon the land. And there wasn't much fun going on around there or indeed anywhere. But they flew in the face of that. They
Morris danced out there but | wonder whether they were really sword carriers, or whether these were wooden swords; perhaps just
sticks. So there's a suggestion here. We've had several references now to the Whitsun Ales, to the Robin Hood-type Morris, to
something that perhaps isn't very far removed from Cotswold, to something that's a bit different. Sticks, sword-bearers, and a rude
company of followers.

Jump on now about 30 years, to 1688. Go back to Shrewsbury, to the Shrewsbury show, again around about Whitsuntide. The old feast
of Corpus Christi, and the account books of the Glovers' Company. They are quite well known. Shrewsbury Show used to be an
absolutely magnificent affair. They pulled out all the stops. The various trade companies, the guilds, each put on its own tableau and
paraded through the town in great splendour, all at the greatest expense. And in this case, they kept their account books. They paid, in
1688, to the "Bedlam Morris, one shilling." And then there's another entry, same year, to "Ye Bedlam Morris, ten shillings." And then a
few years later, in 1699, there are entries such as, "Paid the Bedlams five shillings." But those entries are, | think, fairly well-known, and
quite often quoted. The things that aren't as well-known and quoted, is the fact that the next entry in the payment books to the Bedlams,
records a payment of two shillings to "Ye King of Morocco." Now | think you may fairly conclude that Ye King of Morocco, appearing in
something like this, would not be a white Anglo-Saxon Protestant King. | think we've got the first suggestion from which we may
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reasonably infer, that the King of Morocco probably had a black face, and would have been dressed and disguised in that way. When
you're talking about Bedlams associated with it, | think you could guess that there might have been black faces. You know, the king is
not going to be a king on his own, is he? He's almost certainly going to have a company of followers. If he's got a black face, | think
there's a possibility they may have had black faces too, and in the band as well.

Now there's a huge gap. Everyone who researches the Morris is, | think terribly aware that in the eighteenth century, there are hardly
any references to Morris dance at all. Very sad, and as long as we keep researching, I'm sure eventually we shall find them. I'm sure
Roy [Dommett] will confirm that there aren't many eighteenth century mentions of Morris, and virtually none in this area.

Roy Dommett: They're finding it hard work in the eighteenth century, but they are coming. Yes. They will come, undoubtedly. We
haven't got them yet.

The only one we have found for this area, is a reference to a lady called Marjorie Brider [which was an alias,] in the 1750s. It is said that
she danced with the Morris dancers in a village called Willey. That's not very far from Broseley lIt's the heart of the Ironmen country. She
danced with the Morris dancers at the age of 112. (laughter). | have investigated this reference that says she was "buried at Willey."
She's not. There's no record of her in the parish entries, there's no gravestone, or anything like that. I've worked around fairly thoroughly;
the only thing I've found in connection with her, and you may conclude on these grounds that she was a Morris dancer, is that she
mothered various bastard children, who were generally a great nuisance about the village. (laughter)

But | jump through that century, and go to the early nineteenth century. 2 August in 1817, and to London. | jumped to London, and you
thought | was talking about the Border Morris dances. But, I'm actually talking about colliers from Shropshire. They were out of work in
the first post-Napoleonic Wars depression, and there was a most wonderful account that no one had picked up, for many, many years, in
the Times. For the moment, let's just summarize it by saying that a side from the heart of Shropshire, from the coalfields in Shropshire
was found in London, in 1817, including nine men, "decked out in all the colours of the rainbow, with ribbons of various colours; red,
white, and yellow paper around the edges of their hats, to imitate silver and gold lace and other absurd imitations of finery. One bearing
in his hand a tambourine, the others with sticks in theirs, dancing in their usual grotesque way."

The fascinating thing about this entry is that they actually danced in Westminster, outside the Alien's Office. The Alien's office was in fact
just another name for the magistrates court, and the chap who saw them thought, as they were creating such a disturbance outside the
magistrate's court, they ought to see the inside of it, and they were promptly whistled into clink.

Let's get back from the colliers in Shropshire, misplaced in London get back to Madeley near to Ironbridge and the historian, John
Randall, [...] who I'm not mistaken, attached to their knees, trousers being little worn then by the lower classes. The Morris dancers
came around Whitsuntide, and of course, expected a dole from the spectators." So, what have we got here? Short, thick sticks? That
sounds just like some Cotswold dances, doesn't it? Hats with ribbons? Bedlam dancers do that. Came round about Whitsuntide? It's a
Whitsun Ale. We're getting, | think, | hope you're picking up what a very complicated picture we're dealing with here, when we start
looking for these roots.

1840. Just a little later. Ketley; again in the heart of the Ironbridge area. "A troupe of Morris dancers used to visit during Christmas week.
They were colliers from Ketley, and were dressed "in grotesque attire, in which a profusion of gaudy ribbons predominated. Each
performer carried a short truncheon, and these they struck together while dancing. There was a good deal of patter indulged in."

1855. "In the winter of 1855, | witnessed a similar performance in the market square at Shrewsbury. The dramatis personae were some
frozen-out bricklayers under the directorship of an old army pensioner, who used to represent the Black Prince in the Shrewsbury
shows."

Now, | find this reference fascinating. | wonder if the Black Prince wasn't the Black Prince Edward, known for his black suit of armour or
his foul Angevin disposition. Was this Black Prince the Prince of Morocco, who was mentioned earlier? | suspect it may well have been
the same. Because, when we go on to the next reference from 1880, someone is asking questions, in the local papers, about earlier
mentions of Morris. "Can X supplement his account of the Broseley Morris dancers, by an account of their antics as performed in the
present day ? He says "they now black their faces." This is surely a modern custom, though I've seen the Black Prince personated by a
Morris dancer got up as a nigger. What music do the dancers have now? Not, | fear, the tabor and pipe, to the music of which an old
man of 89 has told me, he danced in the dale." [That's Coalbrookdale, near Ironbridge.] Is there any singing?" And there was a response
to it, that said, "A Morris danced in the streets of Newport in 1878 - 79, they also sang, they were said to come from Madeley."

So, again, it's building up a picture. But it's a picture that is, | think, changing all the time, as you go along, isn't it? You're just about to
pin something down, when it slips away from you.

1872. "About 12 years ago, it was customary for mummers or Morris dancers from Newport, to go into the surrounding countryside at
Christmas and act the version of the history of St. George and the dragon. The clown presents the small dripping pan." I'm sure you've
seen the mummers: "here comes |," and all that stuff? - "presents the small dripping pan," which is a long tin ladle, to receive money.
Now that entry starts relating mumming to Morris dancing, collating the two things into one. One of the aspects | find fascinating about it
is, people often wrote to the papers in those days under pseudonyms. The pseudonym in this case was Wildmoors. I've discovered in
some of my other researches that a lady called Charlotte Sophia Burne, who wrote the definitive folklore book of Shropshire, Shropshire
Folklore, used to write to the papers under the pseudonym Wildmoors , and several others, and replied to her own questions! (laughter)
Which is a wonderful way of triggering all this stuff off. Doesn't it give you a fascinating view of history?

Move on up a few years: Shrewsbury; winter: "Eleven dancing men, with pieces of ribbon of various colours attached to their hats all
round. Five of the men carried short thick sticks; five more carried trowels. The 11th man was the fool in the party, who presented a very
grotesque appearance. Coloured face. A man who carried a violin. The men forming the company were supposed to be bricklayers
thrown out of work by the continued severity of the frost. The avowed object of the performers was to collect contributions towards their
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support, until the frosty weather gave way, and they were able to resume work." There is, | think, creeping into this, a kind of moral
aspect in the reporting, isn't it? "...supposed to be bricklayers." But it goes on to say, "... and they were able to resume work. After every
good collection, these necessitous workmen beat a hasty retreat to the nearest public house (laughter) before resuming operations in
some other street. The practice was | believe, kept up for many days."

Just a few years later, 1878, "While passing along the street the other day, my attention was called to a number of men, slowly
proceeding down the street, to the sound of a concertina and drum. They were performing a rustic dance, said to be that of the Morris
dancers. Upon inquiry, | ascertained that they were bricklayer's labourers, out of work in consequence of the continuous severity of the
weather. And judging from the appearance of some of the men, they must have been pinched hard." Very different aspect of reporting,
though, isn't that? Some sympathy for what they were doing. But again, the picture's changing. It's changing from one of fun in the
middle of summer, to one of hardship. Bitter hardship, in the middle of winter.

Roy [Dommett] came up to me, just before | started speaking, and said, "We should have got together to decide whether we were going
to overlap. And he then told me what | could say! (laughter) | promised that | wouldn't go too much into this century. But just to fill out the
whole picture of what I've been talking about, | will stray into it just slightly into the 1900s.

Shifnal, which again is not very far from Ironbridge, in 1911. "For several years, a party of youths from Shifnal have visited the
surrounding villages on Boxing Day, dressed up in fantastic attire, and calling themselves Morris dancers. They dance with a sort of
dance, beating time to the music of a concertina, by striking their sticks together, each one hitting that of his vis a vis."

And just a year or two after this, in 1914. A wonderful collecting experience. We [the Ironmen]were dancing not long after we became a
Border side. We were dancing Bridgnorth, in one of the nicer pubs, where they welcome Morris dancers. The landlady stuck five quid in
the hat and said, "There's an old dear next door. You really ought to go and talk to her. She says she remembers the Morris dancers."
So we went in and had a chat to Mrs. Beetlestone, known to all as Auntie B, who was then in her 80s. And she told us that we were
quite good, but we weren't playing the right tune. We danced to Kafoozalum, with a bit of doggerel thrown in. She said, "No, no, it's not
that one at all. You should have danced to This Old Man." Now, she was actually talking about 1914-she had married as a young servant
girl, but she'd had enough money to pay have the Morris dancers at her wedding for luck.

And so, just to round-out these references, in the 1930s, in Much Wenlock, at Christmas time, you could choose from a multiplicity of
accounts of the Morris. Maud Karpeles, the lady who took over from Cecil Sharp, in terms of folk dance collecting, visited there; Dave
Jones visited there. They've all got accounts, and there are some absolutely marvelous ones. The tales that you can get about these
times are incredible. They nearly all come from quarrymen, in that particular area. One of the most delightful men I've ever met, in his
late 70s, told me all the things that went on in that period. He recollected in absolute detail, all of the things that they had done. When
Maud Karpeles, famous Dr. Maud came from London, and stayed at the Raven, the big posh hotel, they got these quarry men to dance
for her. Sadly he had had a stroke not long before | visited him and | was talking to him generally afterwards, and sadly I'd switched my
tape recorder off-you always miss the jewels, don't you? | complimented him on his memory-he was remembering back over 50 years.
"Oh, yes," he says, "it's since this stroke; | can remember backwards, but | can't remember forwards." (laughter) That's what a stroke
does to you. He and his brother-in-law told me at that at the end of that Great Depression, in the 1920s they used to dance at
Shrewsbury on Boxing Day. They used to do that because they were quarrymen, thrown out of work by the hard times. Literally, frozen
out of work. There was no little aid help at that time except for pleading for a little bread or money from the cruelly-named Guardians of
the Poor

So, | won't go beyond that point. Roy is going to talk about that period in time. But what | want to do now, is go back in these roots, and
talk about this absolutely marvelous reference to Clee St. Margaret, and the things that went on there, which give you some idea, | hope,
of the kind of complications you've got to deal with in this particular area of tradition and history.

Now, it is, to say the least, a very remote and highly rural area. | have included a few illustrations to give you the feel of the area. First is
Ashes Hollow, a delightful, sylvan setting.
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Next comes a view of Abdon Church and the view of Brown Clee Hill from Abdon.

Next comes the church at Barrow and the interior of St Milborough's church, dedicated to a female early English saint.

Finally we see the church at Clee St Margaret...
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and a "Bedlam" area on top of the Clee Hills.

There are tiny little churches everywhere. They're delightful, and even though in the 19th century there was this great vogue for going
and messing the churches about considerably, "improving them," they said, but to my mind it did nothing of the sort. They knocked down
the west galleries, they got rid of the old singers in the churches, they put in barrel organs. These illustrations, of course, are after all the
improvements of the 17th, 18th, and 19th century.

Now lets go back to the early 1600s. The Morris dance that gave such offence happened in this area. In 1619, on Whit Monday and
Tuesday, at Clee St. Margaret. Do you know anything about consistory courts? They were equivalent to the magistrate's court,
organized by the church, and people like the vicar and the churchwardens could "make presentments," i.e., arraign before the local
authority, people who they thought had done anything that was wrong. And it's one of the great sources for information about Morris
dancing. We find, not very far from here, just a little bit south, a wonderful presentment before the consistory court, of a man who
"tempore divinorum "[-it's all mixed up with dog Latin]-"tempore divinorum" at the time of divine service, was pissing and farting and
jingling his Morris bells!" (laughter) And when they spell pissing, "pyff," it sounds much worse, doesn't it, when you spell it that way? So
those are the kinds of things that went on in these consistory courts.

So before one of these courts, in October, 1619-but the events actually took place on Whit Monday and Tuesday-they called various
people before the court, and said that they had done many sorts of dreadful things. People who appeared before the court were
Nicholas Mylychap, for using the communion cloth of Abdon for a flag in a Morris dance. (laughter) The cloth was lent to a man called
Isaac Evans and John Meole; Nicholas Mylychap of Clee St. Margaret borrowed it. Thomas Chellmicke of Abdon took it out of the
church, "profaning the same by using it as a flag in a Morris dance." Thomas James was also accused. He claimed that Randall Bailey,
[but that name was crossed out for] Thomas Chelmarsh did fetch the communion table carpet from the church to the parson's house,
where was then the said Millichap, the parson's wife, maid, and mother-in-law, and the said Millichap took it and carried it to the place
where the same was used. Thomas Chelmicke, John Chelmicke, Nicholas Evans, alias "Tudge" of the overland [rough heath or common
land] in the parish of Munslow, John Barrett, William Millichap, Joseph Tedstall, Walter Pugh, servant of William Knott of the Heath, and
William Amaund danced. Edward Millachap carried the flag. William Millichap and Walter Pugh denied they were party to the borrowing,
though they admitted dancing, and knowing that it was the communion cloth. William Amaund "heard talk that a cloth should be
borrowed at Abdon," and knew when he danced, but not before, that it was the communion cloth. Edward Millichap said that "he and
divers others did agree to dance a Morris, and to borrow a flag from Ludlow." Said that he didn't know it was a communion cloth "until it
had been one day by him used," but "did bear the said carpet as flag, two days after the said Morris dance." Nicholas Millichap believed
Mr. Tasker, [the parson,] did not know the use to which the cloth was to be put; it was "used as a flag in a Morris dance in the parish of
St. Margaret Clee on Monday and Tuesday in Whitsun Week last, and that he is very sorrowful of the said offence. John Barrett said it
was agreed that they should try to borrow the cloth. He went to Isaac Dewse and Francis Weaver of Abdon to get it, but they refused to
lend it, and told him to go to the churchwardens. He admitted knowingly dancing before it. Joseph Tedstall denied knowing it was a
communion cloth until long after the dancing. John Bottrell, cited "for carrying a sword in Morris dance;" denied knowing the cloth's
nature, Adam Wilding, the drummer at the dance, said the same. Richard Eudlicke "the hobby horse" admitted the offence. Walter
Millichap "my lord's vice or son," admitted knowing about the cloth, and said John Barrett and the rest of the Morris dancers, "were
consenting."

Now there's a whole load of more detail about this, finishing off with the fact that Nicholas Reynolds was the "friar" of the Morris dance.
It is an absolutely wonderful account. Look at what we've got, positively described: The lord's son, and they actually name him, there's a
sword bearer named. The hobby horse is named, the flag carrier, the friar, the drummer, and it names the dancers. It gives the names of
eight dancers and, by inference, if there was my lord's son here there may well have been the lord [of misrule].

It happened at Whitsun time, the May Games, or the Robin Hood time. The friar, the hobby horse, they're all there! Whit Monday, and
the following day. But it gets complicated. | mean, the participants came from different parishes within this rather complicated area. And
didn't they go to enormous trouble to borrow the flag? This is where | start getting really interested. What were they doing; why were
they doing it?

Let me diverge just for a moment. | give a lot of talks. | get invited to talk to women's institutes, and places like that, which is always
delightful. And one of the things | hate going to talk to are historical societies. Because historical societies usually turn out to be an
absolute bunch of plonkers (laughter) who aren't interested in history at all, but like to pretend that they are, and go there to spend a so-
called "interesting evening" being entertained. One of the things | can do very easily, is get these people wound-up. It doesn't take very
long when | give a talk about folklore before they agree with me that, "There's not much folklore around now, is there?" "Oh, no, no,"
shaking their heads, negative. "Well, I'll bet there used to be, in your grandma's day." "Yes," and heads start nodding. And they start
talking about the odd, peculiar, cracked, and crazy things. And everyone's in agreement. And some of them actually stand up and wave,
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and say, "Oh, my grandmother was peculiar, she used to do this, that, and the other." And eventually | stop this and say, "Well, it's
interesting. You've now all told me you're descended from a long line of fools. Of village idiots, who went around doing the most stupid
things." And there's a kind of embarrassed silence when they realize what they've admitted.

Now, | could have done the same today - | could have tried to do the same. (laughter) | don't suppose | would have got away with it,
would 1? (laughter & comments) But, really the point that | would get to with them, and that I'm trying to get to with you, is that, things
that happened in the past often seem very odd and peculiar. That's because we're judging them by our standards. We simply can't
understand them, by our standards of today.

Yes. Grandparents did very odd things. Who would take a child who was ill, and pass it seven times under an arch of a bramble, or
blackberry bush, that crossed a parish boundary? What a stupid thing to do! But what else could you do? There was no effective
medicine. They couldn't afford to go to the doctor. And your child was there, lying in your arms, dying of tuberculosis. You would try
anything, wouldn't you if you were faced with that situation today? Those were the situations that they faced.

It's interesting, I'm sure, when Roy comes to the later mentions of nineteenth century events, an awful lot of what was being done then
was, if you like, a legitimated a form of begging. They could say "We're not begging because we're Morris dancing. We're doing
something that's been done for a long time. And we're doing something official. And | think this is what they were doing here. Let me try
and give you a few ideas of why | think this.

What you've got here is Clee St. Margaret

f||l=‘!‘d'qﬂl M’!H) Faviikan

P
‘ o B
Dby .J;h,..a_k’""’"
L,
1y, _..-","'1 ¥l :nn*_l
Wye |

LA mq'l"

)

which I'm sure you'll recall was actually at the heart of what was going on there, and the surrounding parishes. Places which were
mentioned like Ludlow and Abdon, Heath, Clee St. Margaret, Stoke St Milborough. Now, parishes were very complicated things then
and they often defined the parish by walking its boundaries. In Shropshire, in dialect, bannering was going to beat the bounds of your
parish. You took the little boys out, you took them on a perambulation. It sometimes lasted a couple of days, and at significant points of
the parish: where a road crossed the parish boundary, where a stream crossed the parish boundary, where perhaps there were
significant stones, trees, or something like that, the little boys would usually be whipped-perhaps quite gently, by the standards of the
day-we mustn't judge it by today-in order to make them remember that that was the parish boundary.

Why were these things so important? Several reasons. If | ask any of you where you come from, you'll tell me the name of a town or a
village, and within that, the area in which you live; you have special associations with it. People do need a place to be located. | don't
think you exist unless you know who you are and where you come from. That's why there's all this research on family history: who am 1?
where did | come from? what do | belong to? what am 1? There is that, which is a very important aspect, but beyond that, in these times
that we're talking about, | think if you didn't get your parish boundaries right, there was a jolly good chance that you went hungry in
winter. It was all to do with who owned what, by way of land, and what rights they had, grazing etc. The rights in this area became very
important.

Maps 1 - 5 zoom in on the area that interests us. Map 1 shows the British and Irish Isles and the English/Welsh Border.
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Map 4 show the complex parish boundaries near Clee St Margaret.
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Map 5 shows chapelries, hamlets and townships that belonged to other parishes in the area.
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One of the most important laws concerned the places where people had the rights to graze their cattle. But the only right that was wholly
common was the bit on top of Brown Clee , and through the middle of all these little villages, were things called green roads, ginnels, or
cattle tracks. These were routes by which, without paying any tolls, you could take your cattle, or sheep, or whatever, up on the top of
Brown Clee Hill to graze for free. | start to make a bit more sense of this Morris dance, and their need to get a flag, and be at the front,
and | think go bannering, round the parish boundaries, and up through these tracks to the common land. They were legitimating what
they were doing. They had the flag from the church, the banner at the front: it's official. They marched through here, and once you've
established a right like that, you've got a custom.

Let me remind you, custom was defined by Richard Gough [18th century parson of Mydlle, Shropshire] as: "That which hath been and
is daily practiced by our ancestors, time out of mind." Now the really fascinating thing is we're talking about going back hundreds of
years, but it has been established - modern research has established that "time out of mind" meant no more than 20 years. So | think
they were in process of establishing a custom, mixing in the Morris dance with bannering. Maybe for those people it was exactly the
same thing. But they were pulling all these things together, and that's the only way | can make sense of that very complicated situation.

Let's jump forwards, and look at some more of the things that went on in the Clee Hills. Let me try and give you a few ideas about how
we learned such a lot about Morris dancing almost exactly a hundred years ago. | think a lot of things were going on that we can only
appreciate by studying them in a fair amount of detail. | think it's significant-anyone who's done research on the Morris will have found a
great deal of activity around the 1870s and 1880s. And there are lots of complicated reasons. Again, we're trying to get to the roots of
these aspects of the Morris.

It's necessary to know, amongst other things, that we don't talk about that which goes on all the time. Think about your everyday lives.
And there are some things that are so taken for granted, you don't ever think about mentioning them. And | suspect that for much of the
time I've been talking about, Morris dance is probably one of these things. I've picked out and highlighted various areas, and these are
the places where we've found records, and have established it, but in all the other historical research I've done, | find increasingly that
there's this great body of everyday things that simply weren't reported. And | begin to think that Morris dance was one of those things. |
think it went on almost everywhere, but simply wasn't reported. The only cases you find, is somewhere where perhaps, as in this one,
they went over the top, and were hauled up before the magistrates, the consistory court, and it was reported there.
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| believe that it was extensively reported, a little over a hundred years ago, in the 1870s, for some rather complicated, intertwined
reasons. The first one is, not long before that date, polite society, in England in particular, had suddenly developed an interest in
antiquity, and such things. We all use words like "folklore," and "folk dance," and we use them as though they've been there for ever.
But, the word "folklore," was coined. It was never used before 1856. It was coined by a man called Richard Thoms, who said, "Rather
than talk about antiquities, why not talk using the old language of our forebears; why not use Anglo-Saxon words? Folk-lore. The
knowledge of the people." So, soon after that, a lot of people started taking an interest in folklore. It's rather like the historical societies
that | talk to, | think. It was a dilettante kind of interest. They started messing about in it, but some got absorbed, and worked really hard
at it. Charlotte Sophia Burne was one of them. Ella Mary Leather from Hereford another. These are typical of the people who went out
and searched for these things especially in the area that interests us today.

We see this great burst of activity, but that's just because it was reported. | think it was there, at a kind of level that took place all the
time, every year, taken for granted, not reported upon, until suddenly, people started getting interested in things to do with "Ye Olde
Englande." We haven't necessarily got a great increase in activity at that time, although there is a great deal of increase in reporting
what went on at that time. But two other things were happening that were really terribly significant: the first of them was, Germany and
America were just finding their feet as nations, and were just beginning to compete with Great Britain industrially. And times suddenly
started getting very hard for people in the British Isles, particularly the people at the bottom end of the working classes. Associated with
that was a period when-perhaps you remember some of the things | cited; | talked about bricklayers being frozen out, quarrymen being
frozen out. Hard times. There was also a series of absolutely terrible winters, that went on in the late 1870s, early 1880s. Typically
collectors heard phases like: "Oh, you'll see the Morris men out today. It's a hard night; the Severn's frozen over."

| think that all those things combined. An increase in interest, an increase in reporting, very poor economic conditions, and some
dreadfully hard winters. Throw all these things together, and it meant you got a sudden, dramatic increase in reporting of Morris and
other folkloric activities.

But let me, since it's getting [...] conjecture. | witnessed, during the Christmas week of 1858, in an old farmhouse kitchen, situated at
Bromdon between the two Clees, Titterstowe and Brown. Having some inquiries made of the occupant of the farm, Mrs G-, | was invited
to partake of the hospitality which half a century ago abounded during the Christmas time. Upon preparing for departure, | was informed
that the Morris dancers were expected, and invited to remain over their performance. | gladly accepted the invitation. The truth differed
but slightly in appearance from those | had seen previously, saying they were of a somewhat higher grade; whilst the dresses and
general getup were far superior. One of the performers, | remember, wore a turban. Another, a crown. The one wearing a turban had his
face blacked, and was known 'Melchior,' or 'Melchedesic,' [There is a well-known English hymn-tune called Melchisedec] | cannot
remember which. Another represented Judas Iscariot, and another the king of the Romans. | will not, at this distance, pledge the
correctness of these designations, though | believe them to be perfectly correct. One represented His Satanic Majesty, another, a
mischievous imp. There was also a clown and there was a fiddler. Altogether, they formed a very picturesque, well-equipped party. Upon
entering the kitchen, it formed up in two lines, facing inwards. The conductor, stepping forward, made a short speech. Afterwards the
whole party, including the fiddler, performed a very graceful dance, to the accompaniment of the clatter of truncheons. After this, the real
Morris, or mummer dance began, interspersed with dialogue, and figures of a dumbshow. There was little if any patter. | fancy it was
intended to represent some episode or other, the true meaning of which | could not fathom. In fact, | question if the performers
themselves knew more than the mechanical parts. This, however, they performed to perfection, leaving an impression on my mind which
the lapse of more than half a century has not served to obliterate, of a scene which the eye of memory is able to rehabilitate."

Lovely report. Now let me offer you this from just a few years later, among the Clee Hills. It's from the St James Gazette, [The official
Court journal of the government and Royal family,] so it's sometimes thought to be an impeachable source. "The place where | am
spending a lazy holiday in a scattered hill parish, many miles from a railway station, very difficult of access by road, and altogether
behind the times. It is now very much as the majority of other country parishes must have been 80 or 100 years ago. The people live in a
strange little world of their own, and their mode of life contrasts so strangely with that of their fellow subjects, that notes concerning it
cannot but be of general interest."

So he describes the household, the commons, the mining, the customs. And he concludes, "The truth is, that the recesses of the Clee
Hills have little or nothing in common with such places as Oswestry, Shrewsbury, and Wellington. These towns are well within the
borders of civilization; but until within the last four or five years, the rural postman only came here twice a week. And | doubt whether any
native of this parish has either dispatched or received a telegram. Mr. Ruskin [John Ruskin, great critic and pleader for life as in earlier
times,] would delight in the place! No steam ploughs, no public houses, no post office, no shop. Unless, indeed, the house of a cottager,
who sells candles, boot-laces and sugar, and who gets his stock -in-trade by ten shillings' worth at a time deserves the name."

A very clear picture of this remote, and almost uninhabited and very poor area. A few weeks later, in the Shropshire Guardian, is a letter
by a man called Vindex , which is to do with truth and vindication, wrote, "No doubt Mr. Ruskin would delight in the place, from what |
have read and heard of him, he's a man who speaks and writes the truth, which is certainly more than the writer in the St. James
Gazette does! | have just been to the Post Office and offered the shop-keeper ten shillings for the stock-in-trade. | was quietly told to
step out, or | should be helped to do so! (laughter) | was taken, it seems, for the "chap that wrote to the paper." (laughter).

This was just to give you an idea of how reporting can change the whole face of things, totally. And, lastly, just to mention, as | said |
would, the Morris in the surrounding area, and then I'll do a very brief summary.

Again, it took place at the same sort of dates, just spread out a little bit around. Remember, talked about Morris of the Robin Hood at
Whitsun Ales type. I've talked about something | think you would probably see as approximating to Cotswold. I've talked about some
Morris that must have looked like Bedlam. There are all the characters associated with every form of Morris dance that we know,
contained within this area we call the Border, and which is said to have its own special form of Morris dancing. Let's see what went on in
the bits surrounding this area.
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Wolverhampton, 1652. That's as close to us as Shrewsbury is. "On the 1st of July, 1652, were seen nine dancers, a fool, a sword bearer,
a flag carrier, and two tabourers. One dancer was lying in the minister's porch, so drunk that he could not go, nor stand, and the others
were but little better." (laughter) Sounds much the same, doesn't it? Flag carrier, sword bearer, fool, nine dancers, tabourers, and
drummers.

There follows a typical eighteenth-century gap as in most areas, so we move to the early 1820s. Try to guess where. Let me describe it,
first of all. "Christmas time, dressed in short jackets, which, as well as their hats, are decorated with a profusion of paper ornaments,
dancing a sort of reel. The heys and the settings"-and we all know Border Morris is all reels, isn't it, and heys? Same thing. "... heys and
setting. The dancers by turn take hold of each other's waists, and continue turning round for a much longer time than would be sufficient
to make an ordinary head completely giddy." It then goes on to describe "a man in a mask of some animal skin, and a woman
personated by the tallest man the party is able to procure. The horse, highly decorated with ribbons and paper, the skeletal bones of the
horse's head with artificial eyes and ears." Of course, we're in Wales, and we're in the Mari Liwyd country, aren't we?

1820. Birmingham. "The dancers were about eight in number, they were all uniformly dressed. They had on knee britches, and were in
their shirt sleeves. But their shirts were very gaily decorated with ribbons that were tied round their arms and arranged in small bows, as
well as on the knees of their britches, and round the waist. And likewise there were attached to their dresses a very great number of
small round bells that jingled very much when they danced." Birmingham, of course, was the centre of what was called the "toy trade."
That's not making toys. It's making small metal objects, and particularly making small bells. "Each man was provided with a stout, stable
truncheon about two feet long, and repeatedly in the dance they confronted each other and clashed their sticks. The music that
accompanied the dance was the pipe and tabour." Pipe and tabour? That's Cotswold, isn't it? In Birmingham with all the other bits that
sound like Bedlam, or Border Morris?

1863, in South Staffordshire. "The last time | remember seeing a party of Morris dancers was during the great colliers' strike in South
Staffordshire, somewhere about the year 1863 or '64." The description of the dancers is almost identical to the Birmingham side. Only
the musicians differ. "They, in this case have, a fiddle and a flute, and some other, which | have forgotten. There were two men with
them, dressed more fantastically than the rest, with a can or a box, collecting coins, who caused much amusement of the spectators by
their droll ways and sayings." We've got the modern fool going around entertaining the crowd, haven't we?

1884, The Black Country. "Morris dancers have revived the custom, during the present colliers' strike. The dancers were about eight in
number, dressed in ordinary clothes, but gaily decorated with streamers of coloured paper. They had with them a man playing
concertina."

I've got just a couple of minutes to summarize what I've been telling you about. We've talked about all these different forms of Morris
dance. They are, if you consider them such, the roots of Border Morris dance. Well, goodness, don't they intertwine? Don't they go off in
all different directions? Don't they, as the roots of trees do, find their way around stones and difficulties? Or dive down, and they find a
source of nourishment. And adapt to local conditions. And that, | think, is what Morris dancers have done all along.

| suggest very tentatively, you've got to conclude that, as | talked about people in the past, their customs often appeared strange or
foolish, they are not to be judged by our standards and our times. They were doing something that at the time was absolutely logical. It
made sense. It was fun; it was entertainment. It helped them turn a few pennies in times of economic hardship. Sometimes it was done
for no other reason than to deny authority. And all through is this is an attempt to establish legitimacy for their customs and traditions. It
happens still. The kind of things that we, as the Ironmen, did recently were no different. We were stopped once from dancing in
Bridgnorth. We hadn't got the appropriate police permit, and Constable Parsons came up [any unknown policeman in England is
referred to thus] and he said the usual thing: ""Hello, 'ello, 'ello, who's in charge of this?" It happened that | was at the time. He told me
that "You can't do that there here." | explained that it had been done by Morris dancers for hundreds of years. All he need do was go
down to the station, speak to his superintendent, who | had no doubt would confirm that we had always done this. [Bear in mind that we
became a Morris dance side in 1976, and only started blacking up in 1980. "Oh, we've done it for hundreds of years!" He sent Constable
Julie Wendt to find out whether this was true. We hurriedly did our dancing, collected money from the crowd, and disappeared into the
nearest pub." (laughter)

You know, what we're seeing today, the things that we as Morris dancers do, are, | am sure, no different than the things that Morris
dancers did in the past. And that's really the story of what this is about. None of us, | suspect, is dancing the same dances we were
doing last year. You'd die of boredom if you did exactly the same, wouldn't you? | mean, the lovely thing about Morris dancing is what a
marvelous organic growing thing it is or can be. If you set up your own side, and research its antecedents, and find out these things,
then you dance with a great deal of authority and assurance. Those who haven't, those who are merely copying others, lack that. They
are not organic and growing. They're part of a museum snap-shot. It's dead. It doesn't live. Those who've got the dances, have them,
flaunt them, use them, and make their own use of them. And they grow, develop, and change. And | think this is what we see in the
evidence I've presented before you today, why Morris dancing changes, and will always continue to grow and change.

Thank you very much.

The whole quotation is "August the 9th, 1652. To the worshipful the bailiff and justices of the town of Much Wenlock, certifying that all we
whose names are subscribed, inhabitants of the parish of Astley-Abbots, do certify that upon Monday in Whitsunday week, being the 7th
of June last past, there came a Morris dance forth of the parish of Broseley, with 6 sword-bearers and a rude company of followers
though ye whole body of this our said parish, being uninvited or desired by anyone in the said parish that we do know of. And, coming to
Nordley and coming to the house of Richard Pyncham, a licenced ale-seller, calling for what drink they pleased, left most part thereof
unpaid, and not only insulted the people of the house but also all the rest of the neighbours and people there present. The leader of
them, or Lord of Mis-Rule, was John Johnson, Jr. The Vice, called the Lord's Son, was William Holmes, Jr. The most abusive were
Thomas Lee, sword-bearer, who formerly and in ye last service at Worchestershire bore arms against ye Parliament, and John Evans,
badger of Flamon, a revolted Parliament soldier as he confesseth, and says he will continue a cavalier as long as he lives."
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Children's Morris in the Boston Area

Kem Stewart

The future of American Morris and sword dancing is bright if the children's Morris scene in the Boston area is any indication. At least 70
children aged 10 to 18 are dancing on four youth sides. Some are children of local Morris men and women, but most are not. Many are
heavily involved in the local country dance and music scenes. Quite a few are accomplished fiddlers, and some are whistle or box
players, playing for their own sides. Many of these children have already joined or will join adult sides, or join or start up Morris or sword
sides when they disperse after high school.

In the Beginning, There Was Banbury Cross

In 1981, Lynn Beasley started a children's Morris and longsword team at the First Parish Unitarian-Universalist Church (known
henceforth as First Parish UU) in Brookline. The side was dubbed Banbury Cross Morris & Sword, after the Oxfordshire town with a
monument to St. George featured in the nursery rhyme "Ride a Cock Horse." Banbury recruited dancers aged 10 to 18 from the church,
Morris, and Christmas Revels communities to which Lynn and other team parents belonged. The list of Banbury's teachers over the
years reads like a Who's Who of Boston-area Morris: Curt Hayashi, Jan Eliot, Steve Roderick of Pinewoods Morris Men, Jacob Bloom
and Bruce Brandt of the Black Jokers, Tom Moussin, Dave Titus, and Steve Dyer of Commonwealth Morris Men, Laura Allen of Orion
Longsword, and Dave Stryker of Newtowne Morris Men. In 1995 Banbury moved to the First Unitarian Society in Newton, where its
squire and many of its dancers were congregants, making room for a new children's side in Brookline.

Banbury's primary traditions have been Bampton and Fieldtown, with longsword and mumming occupying some autumns. Fifteen 4th
through 12th-graders currently belong to the side.

Next year will be Banbury's 25th season. It's believed to be the oldest continuously-operating children's side in the US. At least three of
its dancers grew up to become its teachers or to found other children's sides.

f_. 1t
Banbury Cross does the Binghamton Stick Dance at NEFFA, 2001

Children's Morris Explodes in the 90s

In 1990, Tom Kruskal and Steve Roderick of Pinewoods Morris Men started Hop Brook Morris, a 5th to 8th-grade Morris and sword team
at the First Parish UU in Sudbury. Hop Brook dancers practice and perform longsword and mumming in the fall, and limington and
Bampton Morris in the winter and spring.

Emily Williams, Lynn Beasley's daughter and a member of the very first Banbury Cross side, started a new children's side at the First
Parish UU in Brookline in 1995. Like Hop Brook, it caters to primary and middle schoolers and mixes longsword and rapper with
Cotswold Morris.

In 1996, Tom Kruskal attracted a talented quintet of high-schoolers with Morris music and dance experience from Hop Brook and
Banbury Cross, who were enthralled with rapper. This side called itself Velocirapper, eventually becoming a sensation at NEFFA and the
NY Sword Ale. Their example ignited interest among Hop Brook and Banbury graduates and other local dance-community teens, in
rapper specifically and the idea of a high-school-aged Morris-and-sword side generally. Joe Kynoch and Tim Radford volunteered to
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help Tom teach rapper and Morris to these teens starting in 1999. This crew, now numbering over 30 counting recent graduates, is
named Great Meadows Morris & Sword. They perform Adderbury and Longborough hankie and stick dances as a group, and are
divided into five semi-autonomous rapper sides: Candyrapper, Slightly Green, Beside the Point, Scrambled Six, and Pocket Flyers.

Slightly Green does Prince of Wales at the 2004 Whitby Sword
Spectacular

Children's Morris is Similar but Different

Children's sides exhibit regular turnover for the obvious educational, social, and developmental reasons. Banbury has finished seasons
with as many as 18 dancers, and started seasons with as few as three! Despite distributing flyers and giving demonstrations at schools
and fairs, most dancers are recruited via personal friendships in neighborhood, school, church, and traditional music, dance, and song
communities.

Boston-area children's sides practice weekly for 60 to 90 minutes, followed by a 15 to 30 minute snack and bull session. Most practice
on Sunday afternoons or early evenings, sometimes immediately after a church service or Sunday school session that brings many of
the children together anyway. One area side practices on a weekday evening from 6:30 to 8:00.

All the Boston-area sides currently practice in Unitarian parish halls. Every New England town has a Unitarian church, and most are
willing to donate or charge minimally for practice space in return for participation in seasonal observances such as the winter solstice or
May Day.

Children's sides rely on parent volunteers for logistical support, including helping with kit and bell making, secretarial and bookkeeping
chores, providing after-practice snacks, fundraising to defray trip expenses, and chaperoning trips. Usually a children's side is taught by
a dedicated adult Morris dancer who may or may not have a child on the side. It's generally a volunteer job, although occasionally the
teacher is paid an honorarium. Banbury's current foremen are a pair of high-school juniors who have danced with the side for seven
years. The several rapper sides that comprise Great Meadows have their own teen foremen and musicians, and choreograph their
dances independently.

o8
Ariana Hall carries the May dolly her side made for
Newtowne's annual May Day celebration in 2001
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Adam Cole-Mullen and Dave Stryker, at NEFFA, 2001,
demonstrate that morris musicianship is cross-generational

An Ale of Their Own: The Ginger Ale

In May of 1997, Peggy Marcus, Banbury Cross squire and mother of Morris and sword dancers Andrew and Aaron Marcus, along with
Tom Kruskal, invited local children's Morris and sword sides to an all-day event called the Ginger Ale. Held every year since then,
between May Day and Lilac Sunday, the Ale is a miniature Marlboro Ale for Morris youth. As many as eight New England children’
teams tour Boston or its suburbs, finishing the day with a big massed and show stand at a high-visibility location like Boston's Quincy
Market. A feast at a local side's parish hall ensues, often featuring pick-up dancing, skits, and English country or contra dancing.

Amelia Mason of Great Meadows and Adam Pepi of Beyond
the Fringe lead the Winster Processional at the 2003 Ginger
Ale

Banbury Cross foreman Gillian Stewart dances
Fieldtown at the 2004 Ginger Ale

The Current Scene: Boston and Beyond

In addition to Banbury, Mulberry, Hop Brook, and Great Meadows, there are children's sides in nearby areas, most of which regularly
attend NEFFA (the New England Folk Festival Association) and the Ginger Ale, and occasionally the Marlboro Ale. Examples include
Beyond the Fringe and the Johnny Jump Ups from Western Massachusetts, and Green Mountain Morris and Maple Leaf Morris from the
Norwich VT area. Jamie Watson formed a boys' side in Lansdowne PA, which appeared at the 2002 Marlboro Ale. There have been
children's sides on Martha's Vineyard and in New Haven CT. Waldorf primary schools sometimes recruit local Morris dancers to teach
their 6th-grade classes Morris dances for school-wide May Day celebrations. Less frequently, local public- or private-school music
teachers with Morris or sword experience introduce their students to the traditions.
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Maple Leaf Morris finishes Highland Mary at NEFFA, 2002

Back to England

Making an English pilgrimage is not solely the province of adult sides. Velocirapper distinguished themselves at the Whitby, Yorkshire,
Sword Spectacular in 2000, as did Great Meadows in 2004. Candyrapper and Beside the Point placed 2nd and 4th respectively in the
open division (6th and 8th overall) at the 2005 Dancing England Rapper Tournament (DERT), achieving "premier" status and
guaranteeing a return invitation.

Just like the English country, contra, and traditional square dance movement, the Morris revival in America has ebbed and flowed over
the decades. However, the quantity and quality of young Morris and sword dancers in New England bodes well for the vitality of English
ritual dancing.

= g

G, T "
Great Meadows at the 2004 Whitby Sword Spectacular

Webography

Ginger Ale: http://www.gingerale.org/

DERT: http://www.rapper.org.uk/gallery/dert2005/

Banbury Cross: http://www.banburycrossmorris.org/

Great Meadows: http://www.freewebs.com/greatmeadowsmorris/

Candyrapper: http://www.pixton.org/candyrapper/

Velocirapper: http://www.velocirapper.com/

Green Mountain and Maple Leaf: http://engineering.dartmouth.edu/~cgl/lyouthmorris/

Kem Stewart is a member of Newtowne Morris Men, past squire of Banbury Cross Morris & Sword, and secretary of Great Meadows
Morris & Sword. He can be reached at kem.stewart@alum.mit.edu.
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The Poor Laws and the Waltham "Black Act"

A Cause of the Demise of Pre-Revival Morris Traditions?
by Andrew Bullen
There are many reasons for the demise of pre-revival Morris traditions caused by the profound forces acting upon England in general:

¢ The Industrial Revolution and its attendant societal shift from a rural population to a concentrated urban workforce.

¢ The exposure of large numbers of men to war, foreign countries and customs in England's numerous 18th and 19th century
conflicts.

e A soaring population, most of whom were young and unskilled, forcing them to leave rural life for factory jobs in urban areas.

¢ Class warfare and suspicion of the working and agrarian classes by England's elite.

Whole theses, books and careers have been based upon the changes in European and English society brought about in the mid-18th to
late 19th centuries. | also believe, though, that two acts of law helped spell the Demise.

The first of these was a nasty piece of legislation enacted in George I's reign, 1723, 9 Geo. I, c. 22, known colloquially as the Waltham
Black Act. It had been drafted to deal with some minor agrarian uprisings near Waltham Chase in Hampshire in which a group of
laborers had burned hay stacks and poached fish and game. According to Leon Radzinowicz ,"There is hardly a criminal act which
did not come within the provisions of the Black Act; offences against public order, against the administration of criminal
justice, against property, against the person, malicious injuries to property of varying degree - all came under this statute and
all were punishable by death. Thus the Act constituted in itself a complete and extremely severe criminal code. ... It is very
doubtful whether any other country possessed a criminal code with anything like so many capital provisions as there were in
this single statute.” If one was convicted for violating one of myriad provisions of this act, one could at best pray for deportation to
America and later Australia; death by hanging was a very real possibility. Hanoverian England believed that the best maintenance of
social order was to instill terror in the general population, the "loose and disorderly sort of people" cited by Lord Hardwicke as being the
main culprits of crime. A provision of the act made it illegal-- in fact, a capital offense-- to appear "in disguise, either by mask or by
blackened face." One could literally be hanged for appearing on the High Street with a sooty or otherwise blackened face. This was, of
course, meant to protect a pre-police force society from bandits, anarchists, and highway robbers like the infamous Dick Turpin.

The second set of legislation that may have had some effect was more well-intentioned, if not any less devastating in its effect. The
Poor Laws were actually a series of legislative initiatives dating back to 1601. The 1601 laws, known commonly as the Elizabethan
Poor Laws, placed the burden of caring for the poor on the parish "of their settlement." Local taxes and church relief were raised for the
support of the poor and sick. The parish of settlement was generally the parish of birth, or of the husband's birth. Morris traditions found
themselves in many instances turned towards the purpose of relief and fund raising for the poor. Dr. Robert Plot, in A Natural History of
Staffordshire, 1686, wrote that the Abbots Bromley Horn Dance was performed for charity:

"To this Hobby Horse dance there also belong'd a pot, which was kept by turnes, by four or five of the cheif of the town, whom
they call'd Reeves, who provided cakes and ale to put in this pot; all people who had any kindness for the good intent of the
institution of the sport, giving pence apiece for themselves and families; and so forraigners too, that came to see it: with which
mony (the charge of the cakes and ale being defrayed) they not only repaired their church but kept their poore too: which
charges are not now perhaps so cheerfully boarn."

All this changed with the so-called New Poor Laws of 1834, which removed much of the burden of caring for the poor from the parish
and placed it onto the state. These new, "more caring" poor laws gave the world the workhouse, incidentally, with all of its Dickensian
horrors; provisions of these laws continued until 1930.

So how did these two bits of legislative zeal-- the Black Acts of 1723 and the Poor Laws of 1834-- help bring about the Demise? First, |
believe that, by making it illegal to appear in public in disguise or black face, the draconian provisions of the Black Act had a chilling
effect on traditions that depended upon ritual disguise. The Act was enforced with particular vigilance in rural parts of the country, as the
landed gentry feared for their property and wealth before an imagined mob of rioters, anarchists, and brigands; much of the Act dealt
with penalties to rural and agricultural properties. Rural areas were precisely the areas where Morris ritual celebrations were performed.
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The Poor Laws may have also helped put a final "nail in the coffin" to Morris rituals. Why spend the tremendous effort of organizing,
rehearsing, and performing an annual ritual celebration when one of the main reasons that it was done-- relief of the poor and charity
towards the indigent-- was no longer necessary?

1. Pitofsky, Alex, "The Warden's Court Martial: James Oglethorpe and the Politics of Eighteenth-Century Prison Reform"
Eighteenth-Century Life - Volume 24, Number 1, Winter 2000, pp. 88-102
Duke University Press

2. Cited in a letter to Robert Peel. More about Hardwicke can be found at
http://dspace.dial.pipex.com/town/terrace/adw03/pms/goderich.htm
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Tiny Dancers

A Collection of ... er ... Toy Morris Dancers
by Andrew Bullen
One Christmas, | received 19 Morris Dancer lead figures. Each of these figures is about 2.5 inches (60 mm) tall. | suspect that they are

Britains figures, but | do not know for certain. | have never found them in any toy soldier catalog that | have looked in. The figures
represent 3 different teams, and include stick dancers, hankie dancers, and musicians. Have a look at them...

I posed them in front of a model church and added toothpicks for sticks.
It's obvious to me that they are dancing Headington Constant Billy,
which can be both a 2 stick dance or a hankie dance.

The Different Dancers, front and back views
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Morris Costume & Warfare

A brief examination of how Morris costumes were affected
by England's participation in wars.

Andrew Bullen

& ] .|ll I‘ L

Captain Richard W. Palliser, Handsworth Sword
Irish Hussars Dance Team

Because the rural population (the main participants and audience of ritual celebrations) were called upon to fight England's many wars, |
believe that it was inevitable that military dress-- particularly the balderic-- came to influence Morris costume. Even the word "kit," our

word for Morris costume, bells, etc., has a military connotation to it. The word originally meant a round wooden tub. It entered the

English language in 1275, probably from the Middle Dutch kitte meaning a "jug, tankard, wooden container." By about 1780, the word

had taken on its present meaning (a collection of personal effects, especially for traveling), describing the containers and bags that
soldiers used to carry their food, clothing, and other individual needs.

This emphasis of costume shift can be clearly seen in illustrations of Morris dancers from the time:

Notice the costume of this Munich Morris figure, carved by
Erasmus Grasser in 1480. (N.B. You can buy your very own
reproductions of the complete set of these figures at this site.)
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Not much had changed in costume for Morris dancers when the
Betley Window was created c. 1621.

More about the Betley Window, and its origins can be found here,
in an article by Mike Heaney in Musical Traditions.

Finally, notice this detail from The Thames at Richmond by David

Vinckeboons, painted around the same time. Notice the dancers'
costume is not that much different from the spectators.' Even the
gentleman at the top left of the painting is dressed in much the
same manner as the dancers, if not sharing the same quality of
dress.

This is a detail from an anonymous painting entitled The Dixton
Harvesters, painted c. 1720. Notice the major change that the
figures are wearing baldrics. Costume emphasis has changed in
the 100 years separating this work from the Vinckeboons painting
above, adding a distinctly military cast to the costume.

i, |

Detail from a photograph of the Headington Quarry Morris
Dancers, 1895.

The baldric, worn since medieval times by swordsmen and mounted soldiers to carry a sword came to be a common part of the Morris
costume around the time that the flintlock rifle and socket bayonet became a part of the common British soldiers' weaponry in 1660.
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British Infantry, Ca. 1805

One ribbon of the baldric supported the rifle cartridges, while the other supported a bayonet and sheath. | believe the introduction of the
flintlock rifle and its distribution to the common soldier produced a major costume change in Morris dancing around 1660, when flintlock
rifles became widely available. So many men from Morris areas in England fought in the world wars of the 18th and 19th centuries-- the
Seven Years War and the Napoleonic Wars-- that they brought back the notion of the baldric as a "kit" element, a uniform for special
occasions.

The opposite happened as well. The dancers of the Abbots Bromley Horn Dance, most of whom were part of the same family, suffered
similar devastation in the First World War. In Marcia Rice's book, Abbots Bromley, she relates:

"Abbots Bromley must never forget that the horns were 'out' once during the Great War... [T]lhe Wakes of 1915 saw the Horns, and here
is Mrs. Bentley's story. At the time of the Wakes in 1915, four of her five sons were at home on leave. They were all in the Lincoln
Regiment and were on their way from Leighton Buzzard to France...Jack [Bentley] was leader with blue horn. Arthur had white horn.
David and Alfred also danced and others joined them... Arthur was killed at Loos, David at Arlas." (pp. 78-79)

On page 76, there is a photograph of the dancers proudly posed in their B.E.F. khaki uniforms, holding the horns as to begin the dance.
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