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The Marlboro Morris Ale at 30. Part II of III
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Dedication

The Editors.

This issue is dedicated to the people of London, who suffered tragedy and outrage in a hideous bomb attack on July 7,
2005. Peace to you all.

This will be the second time an issue is dedicated to the victims of terror attacks. We sincerely hope and pray that it
will be the last time.
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The Marlboro Morris Ale at 30

Part II. Skits, Spoofs, and Invention: the Ale as a Cradle of Creativity

Anthony G. Barrand, Ph.D.
Boston University

In Part I of this examination of the Marlboro Morris Ale at 30 (Why an Ale? American Morris Newsletter, Volume 25,
Number 1 April, 2005), I described how it was started in 1976 primarily as a means to let teams see each other doing
Cotswold Morris and, thereby, raise their standard of dancing. From the beginning, then, the Marlboro Ale was about
Cotswold Morris and, for the most part, still is, with some changes as the Ale went through the three organizational
phases of the Ale, one roughly every ten years. From 1976-1986, before the Marlboro men's and women's teams split
after I quit as Squire, it was run by Marlboro Morris and Sword; from 1987-1996 the Marlboro women took charge,
assisted by the re-formed Marlboro Morris Men; and from 1997-present it has been operated by a committee of
volunteers, still mostly from the two Marlboro teams].

Since the 1980s, teams specializing in sword dancing, processional or North-west Morris, Border, Garland or Molly
dancing have been welcomed but in limited numbers, usually no more than two or three teams at any Ale. The bulk of
invitations have been reserved for Cotswold teams or "sides". Furthermore, a bias of mine which has survived is the
position that the best dancing is most likely to be found when a team uses one or, at most, two source repertoires
associated with a particular Cotswold village or town (what Morris dancers often call "traditions”, a term I have
abandoned in this context) such as those cataloged in "Bacon" or "The Black Book", Lionel Bacon's A Handbook of
Morris Dances (The Morris Ring, 1974).

Dancing only repertoire from one source was a radical change from the approach taken by the first North American
team, the Pinewoods Morris Men, which built its repertoire around a small number of dances from several village
sources. The list included Adderbury "Lads A'Bunchum" and "Black Joke", Abingdon "Princess Royal" (the only

published Abingdon dance), Bledington "Glorishears (Leapfrog)", "William and Nancy" and "Young Collins", Brackley
"Jockey to the Fair", Bucknell "Queen's Delight", Eynsham "Brighton Camp", Fieldtown "Balance the Straw", "Banks of

the Dee", "Step-Back (Old Molly Oxford)" and "The Rose", Headington "29th of May", "Constant Billy" (with two sticks)
and "Trunkles", occasionally Longborough "Swaggering Boney" and Sherborne "Gallant Hussar", and finally Bampton
"Highland Mary" and, of course, "Bonny Green Garters" for a recessional. This set of dances and the source repertoires
used reflected two things: first, the dances taught in "Morris" classes at Pinewoods Camp run by the Country Dance
and Song Society for many years (one never needed to identify them as "Cotswold" dances: even as of 1974 there was
only one kind of Morris); and, second, a range selected from notations first published in 1907 in the five volumes of
Cecil Sharp and Macllwaine's The Morris Book (second edition, EP Publishing 1974, reprint of 1912-1924 editions; for
volume I see http://www.gutenberg.org/etext/12926 ) which represented all the types of choreographic
arrangement seen in the Cotswolds: for example, a one-stick dance, a two-stick dance a "Trunkles" (the commonest of
the corner dances), a challenge dance, a dance in columns, a dance ending with a "maiden" hoisted, etc.

This repertoire was so widely known, I chose the first so-called "mass" or "massed" used at the Marlboro Ale from it.
These were interspersed in the Ale program as "common" repertoire so that teams go to do more dancing than just
their own "show" dances and to provide a spectacle for the audience. If you examine the repertoire danced at the first
few Marlboro Ales (using the Digital Video Research Archive (DVRA) http://www.bu.edu/uni/dvra/ and searching
on the listed dance names), you'll see most of them in the early Ale years (1976-1979).

After 1979, however, something else was seen. Teams began inventing dances to fill out their repertoire by borrowing
ideas from other sources. You dance Bucknell but there isn't a Bucknell Glorishears? The old Pinewoods model would
be simply to add Bledington Glorishears. Now teams make (invent) one using the Bucknell figures and gestures, fitting
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in Bucknell capers. This way of making new dances by pinching other people's basic idea was clearly a characteristic of

the 19t century Morris as well. It's surely why many teams, for example, had their own "Trunkles", a "shooting"
dance, and a leapfrog dance. Americans, always ready for something new, began to get creative.

I was looking to introduce new dances and styles of Morris into the Pinewoods Camp dance weeks. So 1979 was also
the year I spent ten weeks in England and brought back film to the U.S. of a wide range of other types of Morris and
movies of teams that specialized in a single source repertoire. The films of performances I took in the summer of
1979, and that Rhett Krause gathered during his year in England (1982), revolutionized my teaching and my
approach to shaping the Marlboro team's dancing. A lot of influential American Morris leaders went to Pinewoods from
1980-85, and once new ideas spread forth from "English Dance Weeks" at camp and were seen at the Marlboro Ale,
the pace of creative change heated up.

In this second part of the essay, then, I want to focus on the various ways in which the Marlboro Ale has been a
cradle of creativity especially for the core genre of Cotswold-style dancing. I see five main areas of invention.

Bacon arrives! Expanding the source repertoires used

"New" additions to existing source repertoires

Previously unused Cotswold repertoire found in manuscript sources: "from the village of Roy Dommett"
"New" source repertoires (invented "traditions")

Spoofs and parodies

uhwNneE

Bacon arrives! Expanding the source repertoires used

When I first went to Pinewoods Camp, there was a well established order for the teaching of "Morris", with
simultaneous classes beginners, intermediate, and experienced dancers. Following closely with the sequence in The
Morris Book, beginners were taught dances from Headington (or perhaps Adderbury, Bampton or Ilmington),
intermediates studied Bledington, Fieldtown, or Bucknell (adding galleys and hook-legs to their individual skills), and
experienced dancers were allowed to tackle Sherborne or Longborough. These classes provided the core of what was
danced at the first Marlboro Ale in 1976.

But "Bacon" brought a revolution. The Morris Book had about 70 set dances identified with a dozen villages or towns.
Lionel Bacon (aided extensively by Roy Dommett) made a handbook that has almost 400 dances from two dozen
locations. This is a more than five-fold increase in the number of dance notations. Responding to requests to make
sense of the mass of information in "Bacon," the Marlboro team ran a weekend in September 1978 at which we hoped
to dance as many of the dances as we could, aided by other experienced leaders Fred Breunig and Howard Lasnik.
Dancing constantly in shifts, we got through representative examples of each Cotswold repertoire in "The Black Book",
96 in total. It was held on a cold, rainy fall weekend at Camp Waubanong, a local children's summer camp where those
not dancing huddled around the camp house fireplace or the cook stove. The intense and tiring, yet exhilarating days
quickly led the place to be known as "Camp Woebegone." It opened up many aspects of the Cotswolds style of dancing
previously unknown on this side of the Atlantic.

I got interested in seeing what happened to the American repertoire. I checked the clips from the first 29 years of the
Ale in the DVRA (2005, the 30th year, isn't coded by the time of writing!). I decided to count the numbers danced from
each source repertoire in each year. I have displayed them in Figure 1 broken down by the three ten-year phases of
the organizational life of the Ale. The source repertoires represent those listed from Cotswold locations in Bacon plus
two (Withington and Bessels Leigh) that Roy Dommett resurrected and I included in my Six Fools and a Dancer: The
Timeless Way of the Morris (Northern Harmony Pub. Co., 1991). I included the non-Cotswolds dances from Winster (in
Derbyshire) and Upton-on-Severn because they are so widely used by teams dancing Cotswold repertoire. In any case,
the numbers for these only represent the Winster Processional and the Upton stick dance (with one performance of the
Upton handkerchief dance).

Figure 1: Numbers of Cotswold Set Dances by Repertoire at Marlboro Ales

[Three high numbers each decade in bold and italics]

| I 76-85 | 86-95 I 96-04 I Total |

| Abingdon|| 1 I 0 I 0 I 1 |

| Abram|| L [ 0 I 0 I L |

| Adderbury || 25 | 1 I 1 I 27 |
Ascot-Under- 7 31 26 64

Wychwood

| Badby| 8 I 9 I 0 I 17 |

Bampton 59 43 69 171
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| Bessels Leigh|| 0 I 2 | 6 I 8 |
| Bidford|| 0 I 0 I 0 | 0 |
| Bledington|| 46 I 40 I 18 | 104 |
| Brackleyl| 13 I 25 I 7 I 45 |
| Bucknell|| 7 | 8 I 3 | 18 |
| Chipping Campden|| 1 || 3 || 5 || 9 |
| Ducklington” 12 || 17 “ 11 || 40 |
| Eynsham” 3 || 0 || 0 || 3 |
Fieldtown 58 87 87 232
| Headington Quarry|| 31 || || || 42 |
| Hinton| 2 I | 0 | 2 |
Ilmington 49 32 18 99
| Kirtlington|| 1 I 19 I 6 | 26 |
Lichfield 26 24 32 82
| Longborough|| || 35 || || 51 |
Oddington 3 48 7 58
| Sherborne|| 11 I 36 I 9 I 56 |
| Stanton Harcourt|| 0 || 3 || 4 || 7 |
|  Upton-on-Severn|| 4 I 8 I 6 I 18 |
| Wheatley || 1 I 0 I 0 I 1 |
| Winster || 12 I 27 | 24 | 63 |
| Withington|| 0 I 0 I 11 I 11 |

This table bears extensive examination but let me here make the following observations:

a. After being well represented at the first Ale and in the first ten years, all of William Kimber's home repertoire from
Headington Quarry becomes less common than the Upton stick dance, going from 31 in the first ten years to 4 in the
last.

b. Adderbury reappeared in 2005 when the Adderbury Morris Men themselves came to Marlboro but after being very
present early on, it lost popularity.

c. Other Morris Book sources did very well. Fieldtown and Bampton are overwhelming favorites in thirty-year totals
and in the top three in every ten year block. IImington, Brackley, and Sherborne are well represented.

d. However, some of the variety which existed in The Morris Book, such as the one dance each from Abingdon and
Abram appeared once early on and never again. And Wheatley, Eynsham, and Bidford, also all in Sharp and
MaclIlwaine, were largely ignored.

e. But Oddington, Ascot-under-Wychwood, Lichfield, and Kirtlington appear regularly, though the Lichfield and
Ilmington numbers are skewed somewhat because they were the specializations of the host Marlboro men's (until
1986) and women's sides respectively.

f. A couple of teams very profitably kept to the existing, known repertoire, notably John Dexter's Bouwerie Boys from
New York City with Sherborne and Jim Morrison's Albemarle (VA) Morris Men with Bledington. But despite a broadening
of the range of source repertoires used, most additions happened as people made up new dances in a style interpreted
from a particular repertoire, e.g. Thames Valley International with Fieldtown, Marlboro Morris and Sword with
Ilmington, and Ring o' Bells with Ascot.

"New" additions to existing source repertoires

Reflecting on the Camp Woebegone weekend, it became very easy to see the patterns of Cotswold dances and, as
mentioned above, to make a new dance in one style by borrowing an idea from another. Dancing nine different
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Trunkles in one weekend will reveal the pattern that's easy to interpret in your own style even if you don't remember
any one of the dances through the blur. (e.g. Goatshead Morris of London, Ontario made an Ilmington Trunkles).

This change of perception also happened as dancers started to see many other repertoires being danced. As I wrote
above, the preference of North American teams (at least those who came to the Marlboro Ale) began to be on choosing
a single source repertoire and exploiting all of the dances in its known repertoire but adding new dances. Sometimes

these were just filling the dance card out with ideas that were common in the 19th century Cotswolds but had either
not been adopted in that village or, equally possible, had not been remembered or noted down by Sharp or another
collector. Increasingly, dances were invented based upon discovered tunes or local or national events (for example, I
used "Lilliburlero” for a new Lichfield-style dance, "I 91", named after the interstate that runs through Brattleboro, VT,
with four distinctive components for each exit in Windham County, and the Marlboro women made up an IImington-

style dance named "Challenger" after the explosion of the space shuttle on January 28th,1986. (N.B. they interpolated
galleys in their Ilmington interpretation after a reference abut an earlier version of the Ilmington dances in Roy
Dommett's Morris Notes, Barrand, A. G. (ed.), CDSS, 1986)

But I'll linger more on this aspect of the invention of dances in Part III of this essay when I look at "What is American
about Morris at the Marlboro Ale?" I want to leave this section about inventing dances "in the style of" by

highlighting dances created after the disaster that affected everyone's lives: The attack on the World Trade towers on
September 11th, 2001. Two Morris dancers died that day, both Marlboro Morris Men. Steve Adams had just started a

new job in the "Windows on the World" restaurant in the North Tower and Chris Carstanjen was a passenger on the
plane that hit the South Tower.

Marlboro Morris Men (ca. 1995?) Steve Adams is second from the left on the back row (in shades) and
Chris Carstanjen is kneeling on the far right of the front row.

(http://www.amherst.edu/~aahayden/mmmma3.html)

Both men were remembered by the Marlboro women in a tribute dance called Hallelujah.

And by the Marlboro Morris Men in a dance called The Twin Towers.

Steve Adams, a wine connoisseur, also danced with Thames Valley International and they took a more humorous
approach, taking advantage of a team story about another team-mate, Alistair Brown, who, on one occasion in
Steve's company, had displayed a lamentable lack of discrimination about the finer qualities of wine.

From the village of Roy Dommett: Previously unused Cotswold repertoire found in manuscript sources
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First there was Cecil Sharp, who deserves the credit for alerting a broader audience to the existence of the English
display dance traditions. Then there was Roy Dommett who delved deeply into the Sharp field notes and other sources

for further information that fed and shaped the later "revival" of Morris dancing in the second half of the 20th century.
He led innumerable workshops at Halsway Manor and elsewhere showing film and teaching interpretations of the full
range of Cotswold repertoire and circulating his "Notes" based on his informed view of what was actually collected.
They made new source repertoires available by the 1960s in England and in the late 1970s in North America.

One effect of this was the "discovery" of previously unknown source repertoires. But Withington and Bessels Leigh are
based on such fragmentary scraps of information that it's clear they are based more on Roy's brilliant Morris mind than
on any "tradition". I added notations for these two in my book, Six Fools and Dancer, extracted from the 1000 pages
of Roy's "Morris Notes" that he gave me between 1976 and 1986. They had excitingly different figures.

Jack in the Green (Harrisville, New Hampshire) adopted the unusual figures of Bessels Leigh and interpreted the
dances Roy made notations for, such as the Curly Headed Ploughboy.

They have also made new dances "in the style" such as "Battling Kittens" now known as Leapfrog.

Even more challengingly, Commonwealth Morris Men of Boston/Cambridge took on the daunting task of making the
very difficult figures of Dommett's "Withington" look good with its three-beat galley and dizzying hey. And they made it
look very good for a few short years until age finally won out. They borrowed from Roy's two dances, such as the
Gallant Hussar but, I think, brilliantly added several new ones such as Abraham Brown following Roy's suggestion
that "any dances from the Stowe area" would serve.

"New" source repertoires (invented "traditions")

Other American teams have invented the set figures, arm gestures, and movement style on which a whole new source
repertoire can be developed. In the general style of the Cotswolds, three of these have evolved as rich treasures with
lasting qualities. Toronto f Morris Men's "Hogtown" (a nickname for Toronto because of its livestock trade) is one. They
have made several dances, for example, Ryerson's Stick Dance.

Jim Brickwedde in Minneapolis, an influential teacher in the mid-west, was primarily responsible in the 1970s for the
elaborate Minneapolis-on-Mississippi style. I was never comfortable with it because of its downward, outward arm
gestures and odd feet-together-jump with hands held together over the crotch. But when Rick Mohr introduced it to
the Commonwealth Morris Men to replace the strenuous Withington of their prime and extend their dancing lives, it
became "Minneapolis-on-the-Charles" and became an attractive, integrated repertoire. See for example, their
Trunkles.

Spoofs and parodies

But my favorite -- though unanticipated -- creations of the thirty years of the Marlboro Ale have come with the many
"spoofs" and parodies. These take advantage of and reveal the essential characteristics and repeating patterns of the
Cotswold Morris. I see four types:

a. Individual gems worked out in advance The Albemarle Morris Men were always inventive with new Bledington-style
stick dance ideas, such as Old Peculiar (for me, this was a Fool's delight with sticks being tossed up for grabs). They
brought outstanding parodies to the Ale designed to be presented to knowledgeable Morris audiences such as we have
at the Saturday morning Marlboro College show or at Newfane Courthouse. One, based on the dance Saturday Night
that gradually adds dancers, poked fun at the suggestion, brought to the U.S. by Roy Dommett but which I
enthusiastically championed, that Morris "hankies" should be large and not little "snot rags" (as we called them in
school). Their Strip Trunkles was also an early (1983) tour de force.

The Kingsessing Morris Men provided a truly lasting Ale favorite that even became a "massed" dance with their Three
Stooges Morris dance, Mr. Softee.

b. Team parodies of whole, "rediscovered traditions" I, and a lot of the Marlboro team, took this Cotswold Morris
dancing stuff very seriously in the 1970s and 1980s. The Newtowne Morris Men (Boston) were indispensable for
revealing the funny side of the whole enterprise. For several years, they chose a new persona for each Ale appearance.
At one they brought the ancient miners' tradition of Amble-on-Down and at another the Italian Morisco.

In 1995, they appeared as a remnant of the old Viking_Morris customs and even enlisted the women of Windsor
Morris as Viking maidens.

Windsor that year left me with one of my favorite all-time Ale memories when they processed as Viking maidens
shouting "Wicca - oi! - Wicca - oi! - Wicca, wicca, wicca - oi! oi! oi!"

c. Inventions on tour
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A Sunday Windham County tour with the Newtowne Morris Men and the Bouwerie Boys were also responsible for
Island Mary, the Bampton "Highland Mary" danced to the tune, "Jamaica Farewell."
d. Skits and spoofs in after feast dancing

Dancing after the feast at the Marlboro College Dining Hall has always been a source of prepared and spontaneous
spoofs. Many examples will appear with a search on the word "spoof" at the DVRA. A personal favorite was a
sidestep-half-hey dance done by six influential American Morris teachers with each one doing the figures and
movements from a different Cotswold source repertoire.

And, of course, the spoof published by Sharp and Macllwaine as the Wyrsedale dance is a perennial favorite.

Are these American Morris dances or Morris in America?

Many fine inventions occurred at the Ale as spoofs or parodies but also as serious "new" dances in different genres of
Morris or sword. A check of the DVRA shows that the number of dances listed as "invented" at the Ale shows that, in
the first five years (1976-1980), there were only one or two dances (0-5% of the total) not found in "Bacon", whereas
in the years from 1999 to 2004 there was an average of sixteen, or 35% of the total. In several years, half the dances
at the Ale were invented. In Part III, I will consider some of these as I attempt to show why what we have at the Ale
now is "American Morris" and not just "Morris in America".
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Duns Tew
Chapter 1--The Beginnings

Tim Radford

The bulk of the choreographic details of the Duns Tew Morris tradition were worked out at a workshop during the 1986
Sidmouth Folk Festival in Devon, England. However, as with all things associated with Cotswold Morris, it is never as
simple as that!

By 1985, I had been going to Sidmouth nearly every year since 1970, and it was there that I learned much about
Cotswold Morris, actual dancing practices, how I thought about it and where it fitted into my life and community.
Teachings from the likes of Roy Dommett, Tubby Reynolds and others were invaluable in how my real Morris with my
own teams had developed. This is not to say I slavishly copied everything I saw, but I learned what I liked, what to
avoid and how to put it all into practice. There is a famous quote from an English Victorian actor Ben Greet who said
(and I paraphrase) "Watch all acting, you will either see what you like or what to avoid." At Sidmouth I applied this to
Morris. As well as my own development over that time, I was also able to observe how others had developed
themselves. However, in my view, too few had learned the same lessons as me. I felt that there was still something
missing in many dancers approach; they seem to have missed the boat.

A major aspect that has always been important to me was to have an identity within the Morris and to belong to the
traditions I danced -- Ownership. Maybe that was easier for me because I was dancing with Adderbury and later
Kirtlington; but many of my friends with teams like Windsor, Old Spot, Stroud to mention a few had also been able to
establish great teams that were steeped in the traditions they danced, but they did not come from the same place as
the dances.

In 1985, Roy Dommett taught again at Sidmouth, and as usual for me I found it to be a very motivating workshop
(sorry, don't remember any details), and thought to myself - how can I run a similar workshop that would put over
some of my ideas, but that would also involve the participants more and incorporate some of their good ideas. It
seemed to me that everyone needed to be more involved in the process to get them more motivated and therefore
dance better and maybe have more respect for the Morris.

Before the end of the festival that year I approached Gordon Potts (of Hammersmith Morris) who was to become the
Dance Director the following year and asked if I could run a workshop in 1986. My idea was to run a workshop that
would try and re-create a tradition that we knew existed in the past, but had no dance information for. I proposed
teaching some dances from the villages Adderbury, Kirtlington and Bucknell (all North Oxfordshire traditions) and
using those as a base, synthesize and re-create the dances from the village of Duns Tew.

Duns Tew is roughly situated geographically in the centre of the three other traditions and although there is
information suggesting a 19th century team, we really knew nothing about what they danced, only that they probably
shared a musician with Adderbury - Pipe & Tabor player Joseph Woods. Now you may say to yourself, if you look at a
map of North Oxfordshire, or read Keith Chandler's books on Morris in the South Midlands; Why Duns Tew; and not
North Aston or Deddington or Somerton or Steeple Aston? All villages in the same area that once had teams.

1833 Ordnance Survey 1" to 1 mile map
showing the geographic proximity of Adderbury
to Duns Tew. The top of the screen is north. All
three maps show Duns Tew highlighted in red.
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Duns Tew to Bucknell.

g '”"'1:?*:;‘:‘_:'}.&;-

Duns Tew to Kirlington.

That is reasonably easy to answer - Duns Tew has the most interesting name, is the remotest of them all and the team
possibly was the shortest lived, also and very importantly - the village still has a pub! It seemed logical to me that
whatever the team danced, it MUST have been similar to that danced by the surrounding village teams, and that the
remotest of all would be more likely to have "borrowed" ideas from the others. That is the basic premise behind the re-
creation of the Duns Tew Morris dances!

To my delight, Gordon thought my idea had merit and invited me to run the advanced workshop in 1986. For this I
was also able to recruit the great Windsor musician Alan Whear to play for the class, so all I had to do before the
actual workshop was to bone up on my Adderbury, Kirtlington and Bucknell, which should be no problem as they were
all revived traditions that were currently dancing.

I was already teaching Adderbury weekly (I was then Foreman & Squire), and had taught Kirtlington originally and
knew the team at Bucknell pretty well. However to make sure I had all my facts right, I went along to several dance
outs of Kirtlington & Bucknell and talked with the teams about my ideas and made notations of the way they danced
currently.

August 1986 came and Sidmouth was upon us. Gordon had arranged for the workshop to be held in the back clubroom
of The Balfour Arms rather than in the usual large tent up at the Bowd. At first all those who turned up the first day
(Sunday) were disappointed at the lack of space, but this turned out to be no real problem, and in some senses, it
actually helped being closer together. On each of the first three days I taught the basic steps and figures and at least
one dance from the three base Traditions; Sunday -- Bucknell, Monday -- Adderbury and Tuesday -- Kirtlington. My
memory tells me that we had around 2 hours each day, which proved to be ample to get over the essence of each
tradition. Wednesday and Thursday were to be spent re-creating Duns Tew, as we were booked by the festival to
perform at 10 p.m. on Thursday night outside The Marine Bars on the Esplanade, the prime Sidmouth Morris venue.

I had some rough overall ideas about what was needed to be achieved on these two re-creation days, but I only aided
the participants make the right choices. The only rules I really made before were - there should be NO stick dances
and that the dances should be simple, but distinctly and characteristically Duns Tew and have elements similar to the
base villages - but be different.

I think we only spent the minimum of time discussing the basic steps for each figure and these were Double Steps.
However, to be common with Adderbury & Kirtlington it would be a Right foot lead in both halves of each figure. Also
we quickly agreed to have a "rolling, low huckle-back step"”, a toned down Kirtlington back step.

The Once to Yourself was simply placing handkerchiefs and thumbs on shoulders for the last 4 bars of the tune.
Handkerchiefs were tied on two diagonal corners as at Adderbury. Hands in Double Steps were Down and Out Wide,
and for the Back Steps a held "W" balance, like a bad Kirtlington back step hand movement.
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We then began to concentrate on the track of the figures, ie. Foot Up, Face to Face, Front to Back, Back to Front,
Rounds and Half Hey.Very early on we decided we liked the "turn right" on the second double step in the Face to Face.
We wanted to make this a tradition feature in each sequence before the 2 back steps. This meant that on the first
double step you "surged" to were you were going, then the turn on the second double step and backwards on the 2
single steps and feet together jump. Using this, the figures were almost obvious and seem to almost create
themselves. However, and after the most discussion, it was decided that the Foot Up should NOT have the turn, and be
Up and Up again, NOT Up and then Down (much to my personal disappointment!).

The Front to Back, and Back to Front were inspired by the Adderbury Processionals Up & Down, and although there
was not a turn in the strict sense, you still had to dance around the stationary dancer with the second double step.

With regard to the "turn" it became the mantra that there should be a space between dancers ie. in face to face etc. -
because there is a space between Duns and Tew!

We also quickly agreed there would be no Whole Hey, only Half Heys. The Half Hey was discussed and it was felt that
the ends, ie. 1 & 5 and 2 & 6 should simply dance a Face to Face on the side. But what should the middles do? It was
soon agreed, they should just "Get out of the way!" - that is dance simple circles right. Since those early days I have
seen American sides dance between top pairs - but then American's would do something like that!

The first whole dance tried was "The Swan" (although it was not called that until the end of the week) using the tune
Lumps of Plum Pudding, and like the Kirtlington dance of that name, is a simple Side Step and Half Hey, and repeat
home. So you may ask - What do you do in Side Steps? This was an interesting departure from the base Traditions.
What we came up with looked nothing like anything from them, but I remember wanting an elevating Side Step, with
the arm going high above the head, and I think this turned out to be very important characteristic of the tradition.

The second dance was Old Gordon (after our sponsor Mr. Potts) to the tune Old Woman Tossed Up, and here the
dancers pass opposite with the side steps and half hey on the other side, etc., and then repeat to return home.

It was then time to tackle the additional steps, ie. Plain, Double and Upright Capers, so that corner and column dances
could be added.

Plain capers are Plain capers, the only necessary decision is hands Down & Up or Waves? - Waves won out, mainly
because only Kirtlington is Down & Up.

There was more to decide on Half Capers. Adderbury and Kirtlington have none. Then we only had Bucknell to model.
The only change made was that the hands would be held in a "W" balance position like the back steps. The steps being
"Step, Hop, Hop"

Although I have not previously mentioned it - the workshop was open to anyone who came along. It was billed as an
"Advanced" class, and there were no restrictions on gender. It was important to me that everyone who participated in
this experiment should be capable of dancing everything we created. I only mention this now because of the Upright
Capers. There are some Uprights danced in certain traditions that are not best suited for female dancers (I can also
think of several male dancers who should also avoid them!), but I remember asking that this factor be part of our
deliberations in this respect. I will add more about the gender of dancers later in this piece.

When it did came to Uprights, I remembered something Roy Dommett had told me years previously; the important
element should always be the high jump at the end, NOT any exaggerated preparation. So we agreed on a simple low
sequence, with hands doing small Waves, of "prepare, prepare, balance - JUMP." The "prepares" were simple steps
forward with the hips lower and the knees bent - right step then left step. The "balance" was feet together and a
gather, ie. pre-empting the Jump. In the JUMP the legs must be together at the knees and ankles, and the hands
should be up high and out to finish in a balance.

Once this was decided exactly, the 2 next dances were quickly developed - the corner dance Seaside Shuffle using the
tune Constant Billy, and the column dance (ie. two by two facing the music) Mrs. Casey, using the tune of that name.
These both used a sequence of the additional steps either corners crossing or pairs facing the music in turn. That is
Side Steps, Plain capers, Half capers and Upright capers.

This only left a Hand-clapping dance, and Old Number Five, to tune The Rose Tree, was finally developed last on the
Thursday. It started life as a more complex version with the top pair facing the middles, who faced up and bottoms
facing each other for the side steps and clapping - but that quickly changed to be always facing your opposite.

We still had time to practice each of the five dances before plans had to be made for the debut performance later that
night.

By this time, having spent much of last 5 days together as a group, at both the workshop and at extracurricular
meetings, we consequently had all got to be pretty close and good friends. According to my notes, we were 20 dancers
and musicians in total: Tim Radford, Andy Anderson, Ann Baines, Mike Chapman, Steve Cunio, Paddy Davies,
Liz Davies, Chris Dommett, Tony Forster (and his 1st wife), Phil Heath-Coleman, Dave Muedell, Simon
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Ritchie, Colin Sawyer, Andy & Jenny Slade, Sue Swift, Sally Wearing, Andy Wilkinson and Alan Whear on
Melodeon. (Apologies if I have missed someone).

We all decided to meet up early Thursday evening at The Swan pub, dressed in Whites, to run through the dances
privately before the debut at the Marine Bars later in the evening. Now someone, I think it was Tony Forster (later of
Pig Dyke Molly fame), had some red sashes and spare red material, and very, very quickly the team had their
costume. White Trousers and Shirts with a Red Sash over the right shoulder to left hip. Black Shoes and bare heads,
that is no hats. Bell pads were to be all different and be your own home team colours, etc...

We practiced each of the 5 dances in a very dark car park (parking lot for you Americans) across the street from The
Swan. I remember it having a very gritty and slippery surface and I was not that happy with how we had danced.
However, the time had finally come for our debut. The Swan is situated back into town and the opposite end of the
Sidmouth seafront, and we had to walk most of the Esplanade to get to The Marine Bar, so we lined up in pairs and
started to walk. As we did so, Alan Whear was in front and he started playing his melodeon as we walked and he went
into the Playford/Arbeau tune La Morrisque. I started doing the Side Step hand movements to the A music and held
the hands as for Back Steps and Half Capers in the B Music, and that was the beginnings of what became the Duns
Tew Processional, a dance that never had a name other than - The Processional.

We arrived thus at the Marine Bars and performed all the five dances created; someone (can't remember who, it could
even have been me) danced a solo jig to the tune Ladies Pleasure and much beer was consumed during and after our
stand, and we vowed we do it again someday. My memory is that the actual dance performance was too short, I
certainly wanted more, but I was very proud of what we had achieved in such a short time, and I think that all of the
dancers felt the same.

The following day we all met again to talk over what we had achieved and what we would like to see in the future. We
all agreed that there should be a repeat performance again at the next Sidmouth as everyone had enjoyed the
experience greatly and all found it of great benefit to the rest of our Morris, and maybe we should consider even taking
the team to Duns Tew itself!

The notations for The Duns Tew dances, and observations of the teams first Sidmouth, can be found in Morris Matters
-- Volume 9 No. 1, written by Cecil Sharp (aka Tony Forster) in 1987.

Before ending Chapter One of this story there are a couple of important things I would like to add. First I would like to
briefly re-visit the issue of Mixed Gender dancing. On the first day of the workshop I am told I asked the class to set
up in teams divided by gender. I don't remember it as clearly as this, but I can imagine that at that time I may have
requested this. Of course everyone refused.

I only know that since that day, it is something I have never even considered again, and I would like to think that the
experience of Duns Tew made me realize that gender is an unimportant aspect of Morris. All dancers should be taught
the best habits regarding Morris, and if the teacher expects no more nor no less from each the pupils in a class, that is
the best way forward. It is good teaching that makes good Morris.

Many friendships came about during this experiment and even nearly twenty years later, we all probably look back on
the event with a warm glow, although there is more to be added about this in Chapter Two of this saga.

Some years later I came across a book called - "The British Folk Scene - Musical Performance and Social Identity" by
Naill Mackinnon. This was a serious work published for the Open University, the aim of which was "to seek to
understand a musical genre, the British folk scene, in terms of identifying the social factors that give it coherence."

I cannot in such a short space give the whole essence of this book, however on pages 62 to 66 the author discusses
Morris Dancing. He talks much about a Rubber Glove being used as a substitute for a Pigs Bladder, and talks of
Symbolism in Morris and how modern life intrudes on it, and the differences between "Revival" and "Re-enactment."
However I was very pleased that he made reference to something he read in a Sidmouth Newsletter. He noted that
there was even a workshop called - "Creating a New Tradition" - That was the Duns Tew experiment!

Chapter Two -- what happen in the following 5 years to The Duns Tew Morris, how it continued to flourish and grow;
more dancers, more dances, mid-summer tours in the village of Duns Tew; and finally - what made the team disband.
Next issue... Stay tuned!
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Duns Tew: Tew Much

Jocelyn Reynolds

A Short History of the Recreation of a Possible Duns Tew Tradition.

Steve Allen, at http://www.ucolick.org/~sla/morris/trads/DunsTew.html, describes the recreation of a
possible Duns Tew tradition thusly:

"The village of Duns Tew lies in Oxfordshire roughly in the middle of the triangle formed by Adderbury, Bucknell, and
Kirtlington.

It is known that a traditional morris side performed in Duns Tew. It is not known whether the morris was indigenous to
the town or visiting from nearby. In 1985 or 1986, Tim Radford of the Adderbury Morris Men taught a workshop at
Sidmouth. He began the week by teaching the known traditions of the 3 surrounding towns. He and his class then
proceeded to reconstruct by interpolation what the Duns Tew tradition might have been.

The tradition is marked by its very energetic and jiggy stepping which involves lots of bouncing, very crisp hanky
motions, and W-shaped hand positions during hockle-backs. The sidesteps and heys are unique."

Duns Tew Arrives in the Golden State.

I went to the Sidmouth Folk Festival in 1988, and traveled and hung out with some people from the Open Morris world,
Mike Salter and Liz Pearce (now Botterill - and I hope I've spelled that correctly!). Through them, I met a lot of
other very nice Open Morris folk, including the Scratch Morris Team, who joined forces to perform Duns Tew at events,
after the first Duns Tew workshop. I no longer remember whether all the Scratch folk were at the first workshop
wherein Duns Tew was created, but certainly some of them were. This was only 2 years after that workshop, as I
understand it. I heard a little bit about Duns Tew from them, and dropped broad hints about just how much I'd love to
learn Duns Tew. But nobody seemed to notice until the morning of the day they were going to perform on the
esplanade. Suddenly I found myself being handed a green sash and green hankies, while saying, "But I don't know
Duns Tew!!" So they quickly gathered several other Scratch people, and a musician, and in about 20 minutes taught
me the figures, and a couple choruses, and said, "See? You'll be fine!" I said, "AWK!" However, I did join up with them
that evening down on the esplanade, and had a grand time doing the two or three dances they trusted me with.
Although in retrospect, it's very clear that they never taught me how to be a middle in the hey! (More on that later.)

Meanwhile, they also gave me a set of the notes, which were very silly (they were written from Cecil Sharp's point of
view, and are purported to be notes taken while he was on a collecting trip), and included descriptions of all the
figures, and the dances, and what looks like notes from a second year of workshopping, though I never confirmed that
part.

When I got home to California, and went back to Berkeley Morris (with whom I danced at that time), they asked me to
teach a Duns Tew workshop, which I did. It was great fun, but there was that pesky hey...

In 1989, I moved to Boston to attend Boston University and get my master's degree in Morris history from Tony
Barrand. But in 1991, I came back home to San Francisco for the summer and the fall semester to do course work at
SF State University. A friend of mine was working as development director for the Lamplighters (San Francisco's
Gilbert & Sullivan troupe) at that time. She called me up one day and asked me if I would put together a team to do
pre-show dancing for the Lamplighters' production of Ruddygore (a play whose action begins in the spring). It would
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be running in September and October, as I recall. I wasn't dancing with a team at that point, so I created St. Francis'
Dancers, and chose Duns Tew as our tradition. (I figured that since I had very little time to pull a team together, and
since no one else on the team knew Duns Tew, nobody could use up time arguing with me about how it should be
done!) The dancers were Patsy Bolt, Nils Davis, Alisa Dodson, Kalia Kliban, Sherry Kumler, Fred Perner, Tom
Whitmore (all experienced dancers), and me, with Jon Berger playing. We had a grand time, and created something
really special, I think.

Meanwhile, I received an invitation to the Ale Hallows Eve Morris Ale, down in San Luis Obispo, hosted by Holyrood and
Six Pence. It was going to be held very close to Halloween and also the end of our stint with the Lamplighters. I got St.
Francis' to accept the invitation under the name The Dead Ringers (credit for the brilliant name goes to my old friend
Pattie Whitehurst. I really wish I'd thought of it). Patsy and Nils didn't join us at the ale, so I invited Rebecca
Jordan (of Lemon & Capers, later Red Herring) to come out from Boston, and Jay Hudson (of Sunset Morris) to join
us from Los Angeles. We really needed eight dancers because we were also doing the Shropshire Bedlam's
Morningstar. We taught Rebecca and Jay the dances on the Friday night of the Ale.

Because we didn't want kit to be too difficult to assemble, we just kept everything to the basics (basic black, in fact),
only I found 8 Grateful Dead "American Beauty" t-shirts, and had "The Dead Ringers" screened above the rose. On the
back is the Dead's skull with lightning bolt. People got to choose whether they wanted to wear hats, and were
encouraged to wear skeleton earrings. Claire Norman and Avis Minger joined Jon as our musicians for the event. I
found other Grateful Dead t-shirts for them, in black, of course.

...In Retrospect.

We danced fast. When I learned the dances in England, they were done at a brisk tempo, and I thought that made a
nice contrast to the team I'd been dancing with in Boston, Lemon & Capers. Looking back now, I can see it was too
fast.

The hey (finally!): we got the hey all wrong, in terms of what the middles do. This was because I couldn't understand
the notes. When I finally found out from Tim what the hey should have been, I decided that I liked what we do better,
though it's harder. (For the record, what our middles do is dance up to the top of the set on a diagonal on the first
double step, do what we call a "flip turn" on the hitch between double steps, to face in, dance in to meet on the second
double step, swivel to face up, and huckle back down the middle of the set to home; then reverse that for the second
half hey. Occasionally someone gets it wrong, turning while doing the first double step. That isn't correct.) Our hey
should be attributed to Tom Whitmore, who came up with this solution.

A couple years after that first Ringers excursion, after I had moved back to California, Rebecca decided to come out to
visit, and suggested that maybe the Ringers could get together ... ? So we got together and danced on the Saturday

before Halloween, down at San Francisco's Fisherman's Wharf, and we've been doing it ever since. It's always a huge

amount of fun, even the one year when we got rained out!

In 1998 I formed Goat Hill to dance Duns Tew on a regular basis.

Since the notes I brought home didn't have many style points, and I certainly couldn't remember many, in dancing
and teaching the tradition, with the help of both teams, I have gradually evolved various moves, so that what we have
now is probably somewhat different to what Tim and his morris workshop originally concocted. Which is natural, I
think, and as it ought to be.

A Couple of Notes About the Evolution of Duns Tew a /a Reynolds.

During the once to yourself music, the dancers flip their hankies up on to their shoulders (which is also the "at rest"
position for the style). I learned to do that from Scratch Morris. However, I evolved the timing, which we do such that
the hankies land on shoulders on the "1" beat, with a sort of virtual thump.

I also brought in what we call a "flip" turn: a 180 degree turn during the hitch step in between two double steps. We
use this in Cross and Turn, and it's used during the hey. It's used in a couple other places as well. It feels good to do,
and looks very cool. At least, I think so!

Goat Hill eventually renamed a couple of moves so that they would make more sense to us. First, we renamed Side
Steps, because there's nothing "side" about them. We now call them Up Steps, because they are all about "up."

We recently renamed Face to Face and now call it Cross & Turn. According to the dance notes, the lines pass each
other, heading toward their partners' places. Once there, they turn 180 degrees to dance back in toward each other.
However, they are not supposed to dance very far forward. Some of the Goats thought that Face to Face seemed to
imply that the dancers should dance in to actually be face to face. We'll see if this change is successful in changing
how the dancers dance it!

The Dances (Ed. Note-- downloader be warned: the low res versions are about 2 Mb; the high res versions
are about 20 Mb).
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In the notes below, the dancers are named in order by their place in the dance. If the dancers are in black, they are

the Dead Ringers; if they are in white, they are Goat Hill.

Old Gordon

At the Ale Hallows Eve, the second stop of the day was at
a very small restaurant, due to the weather -- it was
misty to rainy all day. The space we were able to create
for dancing was pretty minimal.

Kalia Kliban, Jay Hudson, Sherry Kumler, Alisa Dodson,
Rebecca Jordan, Jocelyn Reynolds with Jon Berger, Avis
Minger, and Claire Norman playing

Low Res Video Clip | High Res Video Clip

Banks of the Swere

The next stop of the Ale Hallows Eve, where this was
filmed, was out of doors, on a funky little (wet) stage.
This dance is so fundamentally silly that I told people to
go ahead and treat it as a buffoon dance, and they really
took me at my word!

Jocelyn Reynolds, Fred Perner, Sherry Kumler, Alisa
Dodson, Rebecca Jordan, Tom Whitmore with Jon Berger,
Avis Minger, and Claire Norman playing

Low Res Video Clip | High Res Video Clip

Tew by Tew

For our show dance at the end of Saturday at the Ale
Hallows Eve, we did Tew by Tew, the Duns Tew
processional, to make our entrance, and then Mrs.
Casey.

The processional is slightly silly, too, so I told the dancers
they had to do it with great pride in order to pull it off.
Mrs. Casey still is one of the team's favorite dances. In
fact, this season Goat Hill has reconstructed it for 4 in a
diamond shape, to good effect.

Jocelyn Reynolds, Kalia Kliban, Alisa Dodson, Sherry
Kumler, Tom Whitmore, Fred Perner with Jon Berger, Avis
Minger, and Claire Norman playing

Low Res Video Clip | High Res Video Clip

old #5
At the Roll Out the Bear'Ale, 1998

Sue Meighan, Rebecca Jordan, Tanya Stanberry, Borden
Armstrong, Pat O'Brien, Anise Feldman with Craig
Johnson playing

Low Res Video Clip | High Res Video Clip

Seaside Shuffle
Hyde Street Pier, 1999

Jane Hecht, Sue Meighan, Liz Crandall, Rebecca Jordan,
Regan Anderlini, Tanya Stanberry, with Jon Berger

playing
Low Res Video Clip | High Res Video Clip

Bungalow Bill
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Performed at the Summer Solstice dance-the-sun-down
event in 1999,

Every year that we've been in existence, Berkeley Morris
has invited us along to help them dance the sun down on
the summer solstice. They've been doing this to wrap up
their season every year since time immoral (at least since
about 1987). It's a lovely event, in a quiet sort of way.
There are very few casual pedestrians, because of the
location at Sutro Heights (just above the famous SF Cliff
House, and the ocean). The wind is usually quite strong,
and good friends & family come to watch. Warming
beverages are drunk. It's good fun.

Peter ffoulkes, Jocelyn Reynolds, Jane Hecht, Tanya
Stanberry, Kerri Pidnow, Doug Olsen, with Craig Johnson
playing.

Low Res Video Clip | High Res Video Clip

Mrs. Casey

Performed at the Summer Solstice dance-the-sun-down
event in 1999,

Borden Armstrong, Elizabeth Barner, Jules Stenzel, Sue
Meighan, Jane Hecht, Doug Olsen with Craig Johnson and
Peter ffoulkes playing

Low Res Video Clip | High Res Video Clip

Tew More.

In 1999, Doug Olsen composed the first of our original dances. My husband Peter ffoulkes and I were deeply honored
at our Nuptu'Ale by the debut performance of Rings for Tew. Doug is the first to say that the dance was workshopped;
but the basics were all his. It was his first year as a morris dancer (!!).

Meanwhile, at some point Goat Hill decided we needed stick dances. There weren't any in the original repertoire, and
somehow or other many people seem to feel that making sticks go "BANG" has a lot more charm than making hankies
go "WHOOQOSH."

I invented a dance to the tune Soldier O, because I love the tune so much. Doug has choreographed Stompers, to a
Spanish estampie called Spagnoletta (c. 1600), which is a team favorite, as is our stolen version of Bean Setting (from
Badby). Doug's most recent sticking effort is a dance we'll debut quite soon, called Seven Foot High, set to an old
Robin Hood ballad by that name.

A hankie dance called Pacific Flyway, yet another of Doug's dances, was debuted last year, but it's a dance that doesn't
work well for less than 6, and this year we only have 5.

Of the new dances, Stompers is the only one I am able to provide here. The rest have only been captured on Mini-DV
tapes, and I've been unable to convert them due to our digital recorder having been stolen. Perhaps in the future?

Car Park & Garden

Performed at the Summer Solstice dance-the-sun-down
event in 1999.

It took several years to get Car Park up and running. I
just did not understand the notes. Alisa & I spend an
afternoon messing with it, finally, and I believe that's
when we worked it out. Turns out that it's very similar to
Fieldtown's The Rose.

Berkeley has a tradition of using the Summer Solstice
dance-the-sun-down as a forum for beginning dancers to
call their first dance in public, so we've done that too! In
fact, this could have been Elizabeth's first time out as a
#1; I really can't remember.
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Elizabeth Barner, Jocelyn Reynolds, Peter ffoulkes, Borden
Armstrong, Doug Olsen, Sue Meighan, with Craig Johnson

playing.
Low Res Video Clip | High Res Video Clip

Stompers

It's another Summer Solstice, this time 2004; the Solstice
is when I usually tape the team. I've realized that this is
actually poor timing on my part. Although taping the final
gig of the season makes sense in terms of the dancers
knowing the dances, the actual dancing surface at Sutro
Heights is dreadful, and so the dancers are obliged to
dance with less than their best style. (And in fact I
actively encourage this since the year when my feet went
out from under me during a flip turn, I bounced around a
bit before landing, and dislocated my shoulder!)

Doug Olsen, Heather MacKay, Marion Severy, Anise
Feldman, Anne Miller, Elaine Richards, with Michael
Siemon and Denise Ray playing.

Low Res Video Clip | High Res Video Clip
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Taking a Risk and Embracing the Unfamiliar --
Toronto Women's Sword Checks out The Midwest
Morris Ale

Last Labour Day weekend Toronto Women's Sword had the pleasure of spending a day with Ramsey's Braggarts of
Minnesota. It was one of those easy connections of dancing, singing, and conviviality that made for a splendid day of
dance. Over a few beers and songs, we began to talk about the ales we regularly attend. The Braggarts spoke well of
the Midwest Ale and planted the seed of interest in attending the Midwest Ale among the members of TWS.

The more we thought about the Midwest Ale, the more the idea began to take hold. Participating in the Midwest Ale
appealed to TWS for a few reasons:

1. The Ale was to be held in Port Huron - a mere 3-4 hours drive from Toronto. This was a key factor for us since
we, as Canadians, do not have a holiday corresponding to Memorial Day.

2. We'd never been to the Midwest Ale before. We were intrigued and drawn to this notion of 'novel'.

3. Speaking of novel, the California team White Rats would also be there and we were curious to see them in the,
ahem, flesh.

4. We be able to spend some time with our new friends the Braggarts.

5. We had not been invited to Marlboro.

There were some concerns (as there usually are when considering something unfamiliar) about attending this Ale.
When we looked at the list of teams attending we did not know many of them. This is unusual for us because we tend
to go to the same Ales -- London, Toronto, Half Moon, Marlboro - and consequently know many of the dancers. It also
was more expensive that other Ales and it was more so once the conversion of American to Canadian dollars was
made. However, these concerns proved less significant and we made to commitment to securing an invite to the 2005
Midwest Morris Ale.

From the Friday night of the Ale, through to the Sunday evening, TWS were treated exceptionally well. The slight
unease of attending a new dance event was completely swept away by the unfailing friendliness at every turn. We
were encouraged to take part in the mass-dance workshop on Friday night. Most of us decided to have a few G & Ts
instead, but it was lovely to be included. This decision was quite alright by the organizers, and it gave us a chance to
meet our cabin-mates -- the three members of White Rats. Lovely folks. We shared conversation, a drink or two and
some black-and-blue tights but that is another story. The Rats also bestowed temporary tattoos on our upper arms --
no sutures necessary!

Saturday was spent dancing in picturesque spots followed by a good pub. Perfect. That evening we attended one of the
most memorable Ale country dances that I can remember. Perhaps it was the even ratio of men to women and/or the
low average age of Ale attendees, but the dancing was enthusiastically enjoyed by all, despite many of the dances
being too complex for the crowd. During and after the dance there was some satisfying singing and great local beer in
kegs.

Sunday, we again boarded the luxury tour buses (that was the expensive part of the Ale fee and well-worth it) and
were taken to a few more dance stands, leading up to a final show dance by the water. TWS performed Papa Stour in
a drenching downpour that began as we walked on and stopped as we walked off. The support shown by our fellow
dancers was amazing. They did not duck for cover from the rain; rather they remained rooted to the spot and watched
our dance attentively. You just have to love a group of dancers want to watch your dancing.
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In all, a highly successful weekend. We were able to dance and pub with our friends the Braggarts, but we also made
new connections with teams that we had never met before. As a team, TWS felt well cared-for (the organizers and our
extraordinary tour leader Andy Bullen(*), took everything into account), well-danced (the ratio of dancing to pubbing
was right), and happy to have taken the risk to try a new Ale and embrace the unfamiliar.

(*) Ed. Note-- In my humble opinion, this is the best article of the entire issue; perhaps the best article

ever published in the history of the AMN! (See what a favorable mention about the Executive Editor can do
for you?)
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12/18/2018 American Morris Newsletter -- Vol. 25 No. 2 -- California Ale, 2005 --The Year of the Rabbit -- The Wabbits T'Ale

American Morris Newsletter

Volume 25, Number 2
July, 2005

This Issue | Past Issues | Useful Links | Search This Site | Contact Us

California Ale 2005 -- The Year of the Wabbit

Dick Bagwell, meet the Queen of Hearts.

Take the number of tour spectators, subtract those sleeping with or spawned by dancers, divide by the number of hours spent on tour
busses. Small total = "Why did we bother?" Bigger number= good Ale! And the 2005 California Ale was very good indeed.

Jointly hosted by FFL (rhymes with "muffle"), Faultline Morris and White Rats Experimental Morris, self-described as the continent's
(world's?) premiere gay/pervert/leather Morris team. Not transmittable by casual contact.

Designed the Wabbit's T'Ale, which signifies an ale in NoCal (low fat diet and beverages) as opposed to SoCal (some calories present.)
Or North and South California-- the legends differ. SoCal ales have been called "Ducks" from time immemorial, or at least a long time.
So the North decided to retaliate, alternating Duck season with Wabbit season. Terminally cute ale names have been a feature of
California ales, probably the result of many hours in front of flickering screens large and small, vast quantities of carbonated beverages
in youth and heartier foaming ones in "maturity." You could ask presenters of the past. Check visiting hours.

But there is a clear, definitive law: if you put in all the hours and deal with all the headaches required to make one happen, you jolly well
get to call it what you please.

The small number of bus hours was due to the camp location at the Headlands Institute. Situated at the northern side of the entrance to
the Golden Gate, it's Marin County. Headlands is a former military base, with glorious views of the Gate and San Francisco on the other
side, and the ocean, and famous as a hawk flyway. It's well worth a visit without bells on..

The U.S. military has controlled large chunks of prime land in the Bay Area, such as the Presidio of San Francisco, for many years.
Initially to protect us from the Confederacy, who were no-shows, then the Japanese, also no-shows, then the Ruskies, also-- but you get
the pattern.. But recent years and recent federal budgets have put much real estate to more peaceful uses. Morris dancers seldom, if
ever, shoot at people.
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So a quick dash across the Golden Gate Bridge and you're in San Francisco, which is to say right in the middle of Tourist Country. SF
tourists are easy so spot: blue legs emerging from their shorts, their climactic expectations having been shaped by "Baywatch."

If you go to their gathering places-- The Embaradero, Union Square, Marina Green-- as we did, their only choices are to move on or be
Morris spectators. They've paid a lot of money and come a long way to where we confronted them. And besides, it's something else to
tell folks back home about. ("l think it was Cinco de Mayo.") There was a nice pub stop in the Castro.

Most of the attending teams were from California of course, with a mixed side assembled from Portland teams, and representatives of
Capering Roisters (St..Louis). Berkeley Morris uncorked a truly spectacular show dance for twelve in a wheel formation, with many
intertwining heys. It could be called "Berkeley's Busby," if you get the idea. But it's identified as Bledlow Cross. Apparently culled from
Roy Dommett's notes, and probably transmogrified. Originally danced to a ragtime tune (Scott lives!), Berkeley made the excellent
choice of Siege of Delhi for their tune.

And so to busses and back to the Headlands. In an additional gracious touch Saturday night was designated a no-skit zone. Though
some folks did act up.

The Wabbit's T'Ale was a signal success, and as things wound down on Sunday, the usual suspects migrated to the Marin Brewing Co.

in Larkspur for more of the same. Everybody was happy.
Dick Bagwell
Squire & Fool

Deer Creek Morris Men
San Francisco Bay

Ed. Note: Many more photographs on the California Ale can be found here, courtesy of Ethan Hay.
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Rant and Raven Morris, Anchorage, Alaska

Chris Berg

How did Morris come to Anchorage, Alaska, forming the northernmost team in the western hemisphere? Our Squire, Dawn
Berg, wanted to carry on a tradition she had learned when she was in England going to the University of East Anglia in 1990-
91 with Yare Valley Morris in Norwich. Our side formed in 1994, after a music session where someone was playing "Haste to
the Wedding." Dawn got up and tried to remember/demonstrate the dance; a group of folks she was playing Irish music and
dancing Highland Dances with got to talking about how it would be fun to put something together for the Renaissance Faire.
We then scraped together 8 or 10 of our friends and family, and we started with the Border and Brackley traditions after some
great dance information arrived from the Yare Valley Morris Squire.

Since then, we have danced at the Alaska State Fair, Alaskan Scottish Highland Games (they let in the English here), AWAIC
Summer Solstice Fair and the Spenard Doo Dah Parade to name a few. Some of our more memorable performances were on
a ferry in Seattle, the Alaska Mason's Annual Meeting, the Opening of the Alaska Sea-life Center in Seward, and for the
Mayor of Whitby, England, in 1999. We look forward to dancing with other groups when we travel, even if it is a bit
intimidating. We learn so much and we get to take a break between dances.

Contemplating Captain Cook...

As our seasons are very extreme, we have a kit that seems to favor cooler weather than not. Black pants and white shirt
make us look a bit like waiters when we don't have our hats or our red/yellow/black baldrics on. Perhaps that is why Border
appeals to me, since | have a raggy coat to wear. We have black, (we are Ravens after all) and multi colored. We are
currently discussing trying to be the Morris Side with the most Kit and costume changes; perhaps then no one would realize
we are the only Alaskan team!

In 1997 the Squire and bagman went to England and saw the 1997 Rochester Sweeps at the invitation of a member from
Bishop Gundulf's Morris (Ken Anderson). One thing must be said about the Morris community is that the warmth and
camaraderie is rich and invigorating. We are very much at home with this since we feel this way as Alaskans with each other
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as a community. Doing something such as Morris dancing anywhere will garner you a quizzical look and as it is, living in
Alaska and being faced with quizzical look is normal to us. What is rare is to be both an Alaskan and a Morris Dancer.

We have hosted one Morris Side from Seattle (Misty City Morris) in 2002. We met them in England at the 1999 Scarborough
Fair as a result of a warm invitation from a member of the Yorkshire Coast Morris when he was visiting in 1997 to do a
workshop. We have also had workshops taught by dancers from Fenstanton Morris and Hartshead Morris, which is why our
repertoire is rather eclectic.

We officially danced at the 2003 Northwest Folklife as a result of our hosting of Misty City Morris and returned this year in a
smaller number to dance out in a guerrilla set. As far as traditional dances, at the moment we tend to dance Border and
Adderbury traditions with a little Bampton, Brackley, Northwest and Molly thrown in. The nearest Morris group to us is the
Vancouver Morris Men and we have them on our list to visit next as | received an invite this year from them.

Anchorage is the sister city of Whitby, England and as such we have some certain ties to them as a port city with seafaring
traditions. Our group tries to represent old and new traditions in our name as the Raven is very much an Alaska animal and
so the name Rant and Raven fits perfectly.

We are not a large side and we have been reduced to 4 members at one time, but we seem to have gotten healthier recently.
We always welcome anyone in the Morris community up here and are now bandying about doing an Ale in 2007.

Rant and Raven. Photo by Karen Jackman.

Come visit us!

http://www.americanmorrisnews.org/pastissues/july2005v25n2/current_issue/chrisbergv25n2morrisinalaska.html 2/2
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Making Bell Pads

Making Bell Pads for
Moreton Bay Fig Morris

Bell pads for Moreton Bay Fig Morris
are traditional leather bell pads that are
decorated with ribbons in the team
colors; blue, yellow, green and red.
Before you begin take a look around and
see how people have decorated their bell
pads. This manual will focus on the bell
pads that Jim and I have, make
adjustments for what you want to make
as necessary.

Materials
Specific materials such as leather and

Jim’s Bell Pads aeymmetry to the
pattern of colors

bells can be purchased from the team’s bagman.

Bell Pads

e Leather
Obtain the leather from the general
team supply, currently at the
Thayer’s. The cost for leather for
one set of bell pads is $4.00.

e Straps
Jim and I use nylon webbing (4
lengths of 18”) with velcro (4x5”
loops, 4x2” hooks). Other people
use leather straps with buckles,
nylon dog collars, or leather
shoelaces.

e Bells
We use sleigh bells purchased from
morris sites. Our bagman has the
team supply.

e Shoelaces
Get a set of shoelaces that are about
45” long. Check the calculation
before you buy them. I am using
bootlaces which are sturdy but may
be too big.

e Ribbons
Before you buy ribbons, check to
see what people have and what you
want. Jim and I have 20 ribbons (10

Marieke’s bell pdha
pseudorandomly distributed colors

~ W\ s
Close up of the Close up of the
unique ribbon unique ribbon
on Marieke’s on Jim’s bell

bell pads. pads.




Making Bell Pads

on each pad) that are 1” wide and 9” long. These ribbons are in the basic team colors
(green, blue, yellow, and red). We have a unique ribbon about 3.5” long and narrower
than 1” on each pad. Mine is rainbow, Jim’s is green on the outside and red down the

middle.

Tools

Scrap Paper

Scissors

Sewing Machine.

Leather Needle for Sewing Machine
Tool for cutting bell slits — (borrow).

Sizing the Bell Pads

Bell pads should be long enough to hold columns of 5 well spaced bells and fit to your
lower leg. My bell pads are 8.5 long and 6.5 wide, Jim’s are 10” long and 6.5” wide.
On my bell pads the bells are 1.25” apart this allows 0.625” = (8.5 —2x1” —4x1.25”)/2
between the strap and the first bell. The bells should be far enough apart to not touch each
other when shaken.

Making a Pattern.

Making a model bell pad and testing it out, is
easy and will save leather.

Note: Don’t worry about making the
straps for the model.

Make a model bell pad out of the scrap
paper to see how it fits your leg.

The top strap should be just below your
knee, and the bottom strap should be
between your calf and ankle.

Cut the slits in the bell pad pattern.

My slits divide the pad into 5 sections
approximately 1.25” wide. The slits end
1.25” from the edge.

Mark where the bells will go.

On my bell pads, the top bell is a little over
0.5” from the top strap and the bells are
spaced 1.25” apart. Side to side they are in
the middle of each column of leather.

The bell pad pattern should look
something like this. The dotted lines at the
top and bottom mark the edge of the
straps. The vertical lines mark the slits.
The circles at the top and bottoms of the
vertical lines indicate that you will punch
holes in the leather at the tops and
bottoms of your slits. The crosses mark
the locations of the bells
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Cutting out the Bell Pads

Cutting the overall shape.

e Lay the pattern on the leather to make the most use of the leather.
e Mark the leather for cutting the outline of the bell pad.
e Cut out two bell pad rectangles from the leather. I used my regular sewing scissors.

Cutting the slits

e Punch holes where you want the ends of the slits to be.
Making round ends at the ends of the slits will help prevent the leather from tearing. I
used the punch for our automatic sprinkler system to make these holes.

e Cut the slits.
Use sewing scissors to cut from one hole to the other.

Cutting holes for the bells.

e Mark the locations of the bells on the back of the leather.

e Cut vertical slits for each bell.
I bought a special tool from Tandy Leather for this. The person who sold me the tool
says that they use vertical slits for the Budweiser Clydesdales (larger bells) so the
bells will sound their best.

Sewing the Bell Pads

Sewing on the straps.

e Prepare the straps that hold the bell pad onto your leg.
For the Velcro closure that Jim and I use
1) Sew 5” of Velcro loops to one end of each of the 18” nylon straps.
2) Sew 2” of Velcro hooks to the opposite end, opposite side of each strap.
e Attach the leather needle to your sewing machine.
e Sew on the straps to hold the bell pad onto your leg.
For the Velcro closure sew on the straps so the Velcro hooks will face your leg.
For a leather string closure, fold the top of the bell pad over to make a casing.

Sewing on the ribbons

Several of us have two rows of ribbons in the team colors on our bell pads. The middle
ribbon in the upper row has a uniquely colored ribbon over it. I have my ribbons above
the first and second rows of bells. Jim has his ribbons above the first and third rows of
bells. Kate has hers above the first and fourth rows of bells.
e Plan the layout of the ribbons.
Plan the color of the middle top ribbon that goes with your unique ribbon.
Plan the colors of the other ribbons. Mine are random so that no adjacent ribbons
either side to side or up and down are the same color.
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e Prepare the ribbons.
Cut 9” lengths of rTTTTTTT T Fommm e L
ribbons with one inch
long diagonals at
each end. The
diagonals should be
parallel to each other.
Cut 3.5” of the special ribbon and <
make a notch in one end or cut 77 of
the special ribbon in the same
fashion as the 9” ribbons.

Drawing of a ribbon before folding.

Drawing of the 3.5 cut special ribbon.

e Sew the ribbons onto the fronts of the bell pads using the leather needle.
Sew the lowest row of ribbons on first.
Fold each ribbon in half to get a V at the loose ends.
Sew the fold above the desired bell slit.

Include the special ribbon when sewing the top middle ribbon.

Attaching the Bells.

Now that you have done the hard work you can attach your bells and go dance.

Starting

e Stick a the loop of a bell through a
corner slit in the pad so the bell is on
the same side of the pad as the
ribbons.

Note: Some people pull loops
of strings to the front of the
bell pad when attaching bells
to prevent wear. However,
other people think that this
has too much potential to
look sloppy.

Bels threaded onto Marieke’s Bell Pads

e Thread enough of your shoelace
through the loop so that you can tie it off on the next column of bells.

Continuing

e Push the loop of the next bell through the leather.
The next bell is one bell up or down the column. If you have just finished a column,
the next bell is over a column.
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e Thread the end of the shoelace through the loop in the bell.

Finishing
e Tie off the lose ends of the

Note: If you tie off at the last
bell, the leather may tear.

Tie off that starts the
lacing of Jim’s bell
pad and the patch from
the tear where it was
originally done at the
first bell.

shoelace to the next column of
bells over. Two half hitches will
suffice.

i

Tie off that
finishes the
lacing of Jim’s
bell pad
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AMN Vol. 25, No. 2

Your Beloved Editors I_Letters, We've Got Letters!
We read your correspondence!

|Great Photos of Notable Events
Your Morris photos, put online for all to see.

IBack Issues for Sale
Hey, for just $4.00 a piece, you can fill in those
holes in your back issues of AMN collection!

AMN, Vol. 25, No. 2, July 2005 ISSN: 1074-2689
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Letters, We've Got Letters!

Send all correspondence to us through the Contact Us link above...

From:

From:

From:

From:

From:

LKT, dated April 7, 2005

I just finished looking through the first Morris Newsletter online, and it is a magnificent production. The site is
easy to use and tremendously well organized. Congratulations to the new e-editor, and to all who contributed to
it. They can be deservedly proud!

Sarah Strong, dated April 7, 2005

Hello! I'm delighted to see the AMN on line! I think I must have let my paper subscription lapse at some point,
so this is a very welcome alternative. My only suggestion at this time is that as you begin to develop the team
directory, find some way to protect email addresses from spam.

(Ed. Note -- We have taken this into consideration and made it policy, across the site. All e-mail
addresses that appear in the AMN will be in the form of <name> at <address>.)

Sarah also wrote:

I've just finished reading Tony Barrand's two articles in the new online issue of the AMN. I just want to say how
much I appreciate both of them, as both personal history and history of the morris community in my part of the
world. I'm looking forward to the other two parts of the Ale history.

thanks!

Chris Berg, dated April 14, 2005

We have just heard about the AMN being revived and are glad to hear this. Other than the MDDL we don't get
much of any other news other than Yahoo Morris, which is sporadic. As it is, we are struggling to keep up with
Morris Dancing in Alaska and I must tell you that we are celebrating our 10th Year Anniversary this Year for
Rant and Raven in Alaska. The next closest Morris Group that we know of is Vancouver Morris Men and we get
to see them at the Northwest Folklife along with Misty City. It will be good to keep on up further issues and I
may be able to dredge up a picture to send digitally of us dancing on a Glacier.

(Ed. Note -- Chris very kindly wrote an article for this very issue about his team as a result of this
message.)

Ed Stern, dated April 7, 2005

A personal request for Luddites like me, who seldom sit in front of their computers (may always be out
dancing), and never look at a website just to see what's there: Could the Newsletter have a "notification" email
list to let us know when a new issue has been posted? I would appreciate it beyond words. (Ed. Note --
Working on it! It will be a "one way" e-mail database; once a new issue is ready, you will get an e-
mail notice.)

Denise Kania, dated July 7, 2005

Just to let you know, there are some outstanding photos of Ramsey's Braggarts of St. Paul/MInneapolis to be
found at http://www.shadoweyes.com/gallery/Morris200501?page=1

http://www.americanmorrisnews.org/pastissues/july2005v25n2/current_issue/thisissuesletters.html
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The best caper photos ever include

http:/ /www.shadoweyes.com/gallery/Morris200501/0503Morris0206 and

http: / /www.shadoweyes.com/gallery/Morris200501 /0503Morris0284. This [latter] one beautifully
captures that energy when the set is formed before the dance starts.

http://www.americanmorrisnews.org/pastissues/july2005v25n2/current_issue/thisissuesletters.html 2/2
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Our Photo Album

To celebrate our 25th volume, we're going to publish your American Morris photos throughout the year. Send them to
us, along with your choice of caption -- editor@americanmorrisnews.org. Scenes from the 2005 Marlboro Morris
Ale. Photos by Jenni Voorhees, captions by Alice Taylor, both of the Rock Creek Morris Women.

David Roodman is my name. Levitation is my game.
(Bouwerie Boys)

Who's the fool now? John Mayberry spends half his fooling
time dealing with Justin Morrison's "hat issues."” (Toronto
Morris Men)

http://www.americanmorrisnews.org/pastissues/july2005v25n2/current_issue/thisissuesphotos.html 1/4
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THE HORROR! Doug Creighton realizes the Toronto Morris Men
are replicating themselves. (Father and son, Paul and Stefan
Reid).

"They were first against the wall when the revolution came.” And no
wonder. (Members of Thames Valley International and Toronto)

http://www.americanmorrisnews.org/pastissues/july2005v25n2/current_issue/thisissuesphotos.html
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Hey, you were right, sticks ARE easier to
catch than bananas.
(Rock Creek Morris Women)

Not your average tour bus experience: Wee Jimmy Strickland's
singing of "the pig song" inspires his fans to send him crowd

surfing.

SOMEBODY'S reputation is gonna be ruined...
or
How good morris women go bad.
(Rock Creek foreman Aldona Joseph and team member
Kathryn Long associating with members of TFMM)

http://www.americanmorrisnews.org/pastissues/july2005v25n2/current_issue/thisissuesphotos.html
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And the call is: Fly like an eagle!
(Albemarle Morris Men)

Oh, grace and beauty!
(Marlboro Morris and Sword)

http://www.americanmorrisnews.org/pastissues/july2005v25n2/current_issue/thisissuesphotos.html 4/4
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List of Back Issues

Ah! Paper! Remember the days...?

We have back issues like you wouldn't believe! Hey, do you need to fill in the holes in your collection? For the cost of a
mere $4.00 each (which includes shipping and handling, an invaluable contribution to the continued operations of the
AMN, and a big warm special hug from your editors should you ever want it) payable via PayPal, you too can own
authentic back issues of the AMN!

PayPal
Use PayPal to order now! Be sure and tell us what issue(s) you want to order. ' PE¥mems

Or send a check, indicating which issues you want to:
Andrew Bullen

619 E. 111th Street

Chicago, IL 60628

Vol. 7 No. 1 Vol. 8 No. 2 Vol. 9 No. 1 Vol. 10 No. 1 July
Vol. 7 No. 2 Vol. 8 No. 3 Vol. 9 No. 2 Vol. 10 No. 2 March
Vol. 7 No. 3 Vol. 8 No. 4

Vol. 7 No. 4

Vol. 12 No. 1 March-April |[Vol. 13 No. 1 March-April |[Vol. 14 No. 3 Nov.-Dec. Vol. 15 No. 1 March-April
Vol. 13 No. 2 July-August Vol. 15 No. 2 July-August
Vol. 13 No. 3 Nov.-Dec. Vol. 15 No. 3 Nov.-Dec.

I

Vol. 16 No. 1 March-April ||Vol. 17 No. 1 March-April |[Vol. 18 No. 1 March-April [|Vol. 19 No. 1 March-April
Vol. 16 No. 2 Summer Vol. 17 No. 2 July-August |[Vol. 18 No. 2 Summer Vol. 19 No. 2 July-August
Vol. 16 No. 3 Nov.-Dec. Vol. 17 No. 3 Nov.-Dec. Vol. 18 No. 3 Nov.-Dec. Vol. 19 No. 3 Nov.-Dec.

Vol. 20 No. 1 March-April |[Vol. 21 No. 1 March-April |[Vol. 22 No. 1 May-June Vol. 23 No. 1 March-April

Vol. 20 No. 2 Aug.-Sept. |[Vol. 21 No. 2 July-August [|Vol. 22 No. 2 Autumn Vol. 23 No. 2 Summer
Vol. 20 No. 3 Nov.-Dec. Vol. 21 No. 3 Nov.-Dec. Vol. 22 No. 3 Winter Vol. 23 No. 3 Winter
I [ |

Vol. 24 No. 1 Spring Vol. 24 No. 2 Summer 1990 1992 No. 1
1991 "A. Claud Wright: Cecil
1992 Sharp's Forgotten Dancer"
1994 -- James C. Brickwedde

1993 No. 2

"Mary Neal and the
Esperance" -- Roy Judge
1994 No. 3

http://www.americanmorrisnews.org/listofbackissues.html 1/2
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"D'Arcy Ferris and the
Bidford Morris" -- Roy
Judge

2000 Summer
"Reminiscences: Lionel
Bacon" -- Lionel Bacon

Questions? editor at americanmorrisnews.org

http://www.americanmorrisnews.org/listofbackissues.html
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