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Your beloved editors

Our thoughts

Ah! California!
Reader's mail

Letters, we got letters!

The 2006 California Ale

The Tropic'Ale, April, 2006 Audrey Goodman
Please join us in a true California moment... April, 2006, saw the clans gather in
Malibu to celebrate the Glorious Art.

May Day in Toronto

|Arise! Dammit! Laurie Cumming
...and speaking of the Glorious Art, visit Toronto this past May Day.

Children and Morris

The Evolving_Children's Morris in the U. S. Tony Barrand

Cecil Sharp's goal was to revive the singing and dancing of England by getting it in
schools. Tony describes the progress so far...

The Ginger Ale Sean Smith

Every spring for the past 10 years, the Morris dance community has gotten a glimpse of its
future, courtesy of the Ginger Ale, a Boston-based annual gathering of children's Morris and
sword teams from New England.

From the U.K.

The Death of Nibs Matthews Charlie Corcoran

March 24th, 2006 marked the funeral services of the late Nibs Matthews, legendary
bagman of the Morris Ring.

The Morris Team Directory

Hey! Add your team's information! Rich Holmes

Rich has developed an online team directory (and more) based on Wiki software.
Have a look!

Donate!

pLaypal
| payments

Use paypal to donate to AMN!
Help us to buy some small shards of coal for the office stove and perhaps some
lumps of streaky fat to go into our thin gruel...
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The Glorious Art

Andrew Bullen

Dear friends and gentle hearts,

Apologies, right off the bat. This issue is somewhat later than we wanted to get it out. Technical difficulties and an apparent
ancient curse prevented the Majestie and Glorie of this issue getting out on time. Well, mieux vaut tard que jamais, as we
say.

How was your May Day? | spent it in a pissing rain storm on a cold Chicago dawn, dancing on the veranda of the historic
Hotel Florence. We then repaired back to my house for an absolutely glorious communal breakfast. Laurie describes her May
Day in a later article.

This follows an TRULY wonderful April and May, Morris-wise. We (as in my team) had a wonderful time at the California
Tropic'Ale, and we just returned last weekend from the Midwest Morris Ale. | have been to a total of 33 Ales in my 25 years of
dancing: | must say, | have never enjoyed myself quite as much as | have this spring, first in Malibu and then in Madison. | am
honored to be a part of American Morris.

Normally, letters from the editors are supposed to be profound, consist of some shrewd observations, and tie the whole issue
together. This is not that type of letter-- | just wanted to thank you for being with us and being a part of the AMN family. We are
profoundly grateful for your audience.

If you'd like to write for us, please do, and of course write to us and tell us what you think. But mostly, thank you for being a
part of my life.

Andrew Bullen

http://americanmorrisnews.org/pastissues/may2006v26n1/editorsv26n1ourthoughts.html 11
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Letters, We've Got Letters!

Send all correspondence to us through the Contact Us link above...

From: Steve Corrsin

This is about Revels and the Morris. My experience is from NYC, where I danced in quite a few Revels, mostly
with the Greenwich Morris Men in the 1980s. A less praiseworthy feature was the Revels' consistent refusal to
acknowledge the creativity of individual Morris dancers. One year, we performed "Froggy's First Jump" (by Paul
Handford of Thames Valley); another year, a dance by Gary Undercuffler. Both times, I was assured by the
people running the show that these individuals would be acknowledged in the program. I insisted on this, and
found that... nope. Their names were removed. By the NYC Revels people? The Cambridge leadership? (NYC
was very much under Cambridge's control.)

I never got a reason. Is this because it would go counter to the Revels' ideology to acknowledge modern
individual creativity? Or is it because the Revels can be quite aggressive about trade marking their product?

I frankly believe that the less pleasant aspects of the American Morris revival need to be recognized. This is one.
Since I also believe in open arguments I'd be glad if you print this. Hey, maybe I'll finally get an answer, after
almost 20 years.

Ed. Note: What to say, but agreed! All aspects must be discussed and recognized. More to
come (hopefully) on this subject.

From: Dick Bagwell
Andy--

When do you and your accomplices get time to work for a living? The latest issue is a triumph of content; how
wonderful to nail down the current Morris scene, and the antecedents, for all time. (Until Western Civilization
collapses, of course, which may well be.)

I was very taken by "The Morris Dancers" sheet music. Software that will convert hard copy to editable notation
has been on my mind for some time, and I appreciate the nudge in that direction. I must say, there are
uncorrected errors in the current version in MIDI. I thought I detected a clam in bar 16, and sure enough going
back to your sources, the chord should be A-C-F, not G-C-F, a truly villainous sound. I note from the website of
the scanning program that it's supposed to notice musical incongruities (if that was the word they used), but it
certainly missed this one. I have a feeling there are more mistakes here, and when I get a little spare time I'll
work through it and send you a corrected MIDI version.

But again--bravo!

Ed. Note: Dick Bagwell and I will revisit this tune and the concept of digitizing sheet music at
a later issue.

From: Phil Watson
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As someone who has danced the Morris in and around the Cambridge UK area for the past thirty odd years I
have been fortunate enough to have been on the receiving end of a number of fine upstanding citizens of the
USA and Canada in the many and varied teams I have danced with. Many were taught by me, some taught me.
And one day I'm going to get my own back.

The cartoon of the evolution of the American Morris dancer brought back to me the fine technique and upright
posture shown by most of the dancers who saw fit to dance near me. I'm being serious. My compliments to
everyone associated with your journal and with Morris in the Americas. Should anyone have memories of me
that they would wish to forget I am.

Phil Watson, Open Morris Treasurer for past 17 years and dancer with Staploe Hundred Morris Men (defunct)
Fenstanton Morris ( I left) Granta Morris (defunct) Morris in the Maze (defunct) Cromwell Morris (defunct) and
currently Scragenz Morris and the Infamous Bunnies from Hell Morris (believed to be the only side whose kit is
fuchsia pink)

http://americanmorrisnews.org/pastissues/may2006v26n1/thisissuesletters.html 2/2
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THE LAMP SAID IT ALL...
(Or tales from Tropic'Ale in April, 2006)

Audrey Goodman

Brian Smith, holding forth...

You know, once you were able to look around for a moment, after having signed in, spent half an hour socializing, consuming 2 or more
beers or ciders in rapid-fire "'Thank God it's Friday' frenzy, you may have noticed that the room looked kind of colorful. Really! Green and
golden palm trees, red and yellow hibiscus infused tablecloths with pink and blue surfboards, a rich brown 'Tiki Bar' sign, and various
scenes from rainbow colored tropical paradise's adorning the walls like your grandmother's favorite 1950's bathroom wallpaper. And as
you were taking this all in, perhaps it hit you over the head like a wet hankie that you weren't in Kansas, or the pouring rain on PCH
anymore. No indeed, you were at the Tropic'Ale!!

This was the first community endeavor of the newly formed side known as Rising Phoenix, comprised of dancers and musos who
recently have in fact 'risen' from the ashes of the former 'legends in their own living rooms', Sunset men and Pennyroyal women. Were
we nervous? You betcha! But wandering (staggering?) around the room watching the mass dancing group grow hour by hour, seeing the
smiles of old and new acquainting and re-acquainting themselves, and noticing the amount of alchohol already consumed, | knew we
were in for a blast.

We had top notch musicians from all over California, Arizona and lllinois ( well ok, only one town in lllinois, but it's more impressive to
credit the entire state don't you think?) The sound and sight of feet, hankies and sticks flying were as always, a joy to watch. We were

http://americanmorrisnews.org/pastissues/may2006v26n1/audreygoodmanv26n1tropicale.html 1/2
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thrilled to have not only many of our local California teams attending, we were also honored to open our doors and kegs for a team from
the Mid-West, Chicago's Pullman Morris and Sword. Thus did all the frivolity of Friday night's mass dancing go on and on 'til finally 3
hardy souls were left staggering out at 4 AM-ish. Don't ask me who because | sure wasn't there!

Saturday we managed to get 3 buses out just after 9 AM and three tours made their way onto 3 different routes through Ventura,
Oxnard, Thousand Oaks, Malibu and Camarillo. We started with 'karma stops' at various nursing homes where we were very warmly
received, and then hit the road to our crowd pleasing destinations.

Tour 1 had a receptive audience waiting for them to arrive at Heritage Square in Oxnard, where Bufflehead, Berkeley, Deer Creek, and
Monarch Grove put on a great show. Tour 2 consisting of Rising Phoenix, Pullman, Wildwood, and Seabright went to a spot near
Ventura Harbor to entertain tourists and shoppers. Tour 3 with White Rats, Bedlam Bells, Faultline and Morton Bay Figs gave a great
show to a waiting crowd at a spot in Channel Islands Harbour near the Maritime museum in Oxnard.

Mid- day, all the tours met up at Figueroa Plaza in Ventura for lunch, mass dancing and show dancing, not to mention the fine Anacapa
Brewery just down the street. The tours then continued their separate ways all seeming to culminate in those extra I-0-0-0-0-n-g pub
stops where people could really catch up with each other and their favorite beer or 'refweshing' beverage. Then back to camp for feast
preparation!

Though it was hard to pay attention to anything other than the beautiful Faultline members in their matching hula skirts, we enjoyed a
splendid buffet of gourmet poultry followed by everyone's favorite dessert - ice cream sundaes! After which we all managed to roll up the
hill to the rec hall where the evening's anxiously awaited 'skit theater' was about to begin.

Although many of us Morris jews were delighting in the consumption of non 'kosher for Passover' food like BREAD for instance,
Seabright took a moment to acknowledge the holiday by giving us a terrific rendition of "The Ten Plagues of Morris," more frightening
than any locust or boil could ever be. Following that, who could forget the flashing red undergarments featured in the Rat's skit, and
Andy Bullen's workshop on the importance of Grecian Urns? Not us. Your hosts then ended the 'on stage' entertainment portion of the
evening by demonstrating how Morris culture even got onto Gilligan's Island so many years and three hours ago.

Then of course, it was more dancing and drinking, more drinking and dancing, more...oh come on, you get the picture.

Sunday morning's breakfast was followed by the famous tradition of the 'awards ceremony'. Bedlam Bells got the singing stick wielding
elephant for a wonderful show dance, Peter got the cup that leaked like a sieve in honor of his 'leaking' the ingredients of his fantastic
'Hurricane' alchoholic concoction all over the floor, Eustace got the hangover award for a hangover which started the previous night at 9
PM, a couple of terrific dancers got their very own sets of wings to facilitate their future flights, Faultline claimed the award for most
beautifully costumed, and our little participants each got a special award for accomplishments from doing great clog dancing to being the
best Wonder Boy around (don't ask. | didn't). But the piece de resistance of all awards had to go to our special guests, Pullman Morris
and Sword. These hardy and humble folk were given the dubious honor of escorting the world's most beautiful lamp from sunny So Cal
to the windy wards of Chicago, IL. Which I'm told they did with the utmost grace and good humor, and with help from Andy's daughter
who lives in So Cal as luck would have it. The lamp was like a glorious symbol of Morris camaraderie, affection and eclectic style and I'm
sure Pullman can't wait to dump, er | mean BESTOW it upon the next deserving side at one of their Ales.

A meet up at Brennan's pub complete with dancing, drinking and merriment followed camp clean up, and thus the Ale groggily came to a
close. We thank all our wonderful friends for their participation, humor, dancing, singing, playing abilities, and most of all, getting their
money into us on time!

With love,
Audrey Goodman

Squire
Rising Phoenix Morris
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Toronto, May Day Morning.
Dammit.

Laurie Cumming

The alarm sounds. 4:45. Do | really need to get up this early? Oh, yes. Team needs me to dance. Downstairs. Kettle on for tea. Upstairs.
Wake husband and 16 year-old daughter. Brush teeth, hair, wash face. Get into kit. Pack work clothes and dance shoes. Wake husband
and daughter. Back downstairs. Make tea. Upstairs. Husband up, dressed and is now painting nose and ears red. Suggest to daughter
she remain asleep until the masses return for breakfast after dancing. She refuses insisting, "I've never missed a May Day in my life!"
We depart by car to High Park, behind schedule.

In May days past, we've danced through rain, sleet, and snow but this year the weather is glorious. As we drive through the park we can
see it is awash in spring blossoms. The cherry and serviceberry are fully open, while the crabs tease us with their full flower buds. The
car park is still in half-light and through the dimness | can make out the table being set for champagne and strawberries courtesy of the
Toronto Morris Men. The Belles of York are assembling and are busily chatting - perhaps explaining the May Day traditions to their
newest dancers? Orange Peel and Cold Barn, with the longest drive, appear to be the first to be ready to dance. Toronto Women's
Sword looks around for their swords. As usual we all know the show order because John Parkinson (Parky) has organized it well in
advance. The music for the Winster Processional begins and dancers slowly move into 2 columns. Our May Day dancing begins with a
double-step.

Since 1978, Toronto's High Park has been the customary location for local Morris dancers to dance the sun up on the first day in May.
Perhaps there was a time when the dancers were ready to dance before the dawn but now we have resigned ourselves to the fact that
we simply cannot organize one another to begin dancing before 6:00am. Still early, but we miss the magic of sunlight breaking over the
eastern hills.

We view May Day as our chance to display the dances we've been practicing once-a-week since the fall. It's an opportunity to see how
our teams have grown in number or have started to dwindle. For some of us, this is one of the only Morris events that our children attend
and they do so simply because they know that they'll be sure to meet the other Morris kin that they have come to know over the years.
My husband commented that the children of the Morris dancers come to embrace the dancing as "theirs" not simply an event that their
parents are dragging them out of bed to attend. Our children invite their friends to come to the park on May morning, and they do! It has
become a community-builder in so many ways.

Over the years our dancing has attracted quite an audience. We've had up to 100 people come along to watch our ritual and it appears
that watching our dancing has become habit-forming. Some of these spectators not only return year after year, but bring along others
who are not familiar with our May Day tradition.

This May morning | looked around to see folks that are either currently active in the Morris community, have been in the Morris
community, or are considering becoming a participant in this world of folk dancing. There were people who have left teams for
interpersonal reasons, people who are in failing health and are no longer able to dance, and people | have never met before who've
recently joined a Morris side. This event provides an opportunity for us to offer support to each other and enjoy the healing bonds
created by community involvement.

After dancing in the park many of the dancers and invited members of the audience head back to our backyard for a potluck breakfast.
On the years when May Day falls on a weekend we can expect up to 80 people for breakfast. This year the numbers were lower as
many of us had to hurry off to work. | say usually, because after many years out of the full-time workforce, this year | needed to go
straight to work from the park. Some of us take the day off of work to continue dancing through the day. There was a year when a child
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of one of the dancers stayed home for the day, then protested his teacher's refusal to allow him to write a retest - it was all because of
this ritual holiday that his family celebrated. In the end the board agreed that he was within his rights to claim a religious exception (!)
and he was allowed to write the test.

May Day breakfast is an intensely social time where eating and drinking is interspersed with a song or two. | say intensely because there
is almost something conspiratorial about this tradition. Neighbours used to walk by our house on May Day wondering why all of these
folks dressed in white were standing around, outside, drinking coffee and singing. These days, our neighbours wave as they pass by,
even if they haven't anticipated the scene they are not as puzzled by it, as our belled guests party on the lawn.

As | walked along the halls of my school, it was with a real 'spring’ in my step. All day long | had this May Day secret that | was happy to
share with any of my workmates who seemed the least bit interested. The reason for my perkiness on May morning was not the gallons
of tea | had already consumed by the time | arrived at work, it was because | managed to squeeze in a performance, a cardio workout, a
walk in the park and some socializing with my dance friends (old and new) all before 7:30 am. Now | was awake.

http://americanmorrisnews.org/pastissues/may2006v26n1/lauriecummingv26n1maydayintoronto.html 2/2
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The Evolving Children's Morris in the U.S.
Dr. Anthony G. Barrand

Cecil Sharp's goal was to revive the singing and dancing of England by getting it in schools. | only have at best a half-memory of doing
the one dance that everyone of my generation was forced to learn in school: "Bean Setting" (for the real thing, see Headington Quarry
Morris Men at the Bicentennial Smithsonian Festival in 1976.)

It didn't have much impact on me but | met my wife, Margaret Dale, at a Morris class given by Fred Breunig in Brattleboro in 1976 thanks
to Sharp's books. She had enjoyed dancing Morris (along with other dances from, for example, Scotland and Hawaii) as a girl in a
private school in New Haven in the 1950s so showed up to learn again as an adult. Sharp would have approved, but one sign of the
short-term limitations of his strategy is that the rapid growth of Morris teams didn't happen until some 50 or 60 years after Sharp's books
were made part of the physical education curriculum. That was the problem: Morris dancing was part of the curriculum. | have a much
better memory of the ballroom dancing | had to learn as a teenager because, unlike the Morris, that was with girls.

The story of children's Morris seen in my video collection, however, from the 1970s to date shows a gradual change from Morris as
tolerated, school-connected activity to a club activity that encourages dancing with lots of attitude,

Adult teams incorporating children

Interestingly and perhaps unusually, the group of men seen above dancing for Headington quarry in 1976, began as a group of
schoolboys in the 1950s. William Kimber's status in the folk revival probably had more than a little to do with their longevity. More
typically, any association with school didn't help. In some ways, however, the story in the US over 30 years just recapitulates the
progress made in England from Sharp and schools to the 1960s revival. Many teams, probably with teachers on the team have tried to
maintain Boys' sides, for example, the Histon Boys (associated with the English Thames Valley Morris Men [fragment of Bean Setters,
Brackley]) and the Monkseaton Morris Men's boys' rapper for six and Flamborough longsword dance (sword dances taught by
Peter Brown) being two examples | have on film from 1982.

These children's teams do occasionally provide teams with adult members but teams but a more successful strategy is incorporating
children into the adult team. | saw this as early as 1979 when | filmed Francis Shergold's Bampton side in my old college stomping
grounds in Crewe. Cheshire. They featured a boy dancing #1 (across from Francis Shergold himself at #2) in set dances such as
"Banbury Bill" and even jigs such as "Nutting Girl."

Of course, in this context, we need to note a custom that includes a role for children at its core: the Helston Furry. The St George and
the Dragon Play is performed to the famous Hal-an-Tow song by children in white and then they have their own time in the Furry or
"Floral” dance procession itself, going out first before the young_adults and then the grown-ups in their ball gowns and mourning
suits take their turns.

Kids Morris in the US 1970s

We in the late US in the late twentieth century, though, had to begin again after American physical education instructors, such as Helen
Frost in the 1920s and 1930s, tried but failed at bringing children into the Morris or clog dancing world via schools. With respect, the first
children's Morris teams were "cute".

In attendance at the first Marlboro Morris Ale in 1976 was Dudley Laufman's "Morris Minors" dancing Dudley's invention, "Cock o' the

North" and, at the second Ale in 1977, they danced and sang "the Country Boy", again invented by Dudley. The 1978 Ale featured the
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short-lived (that year only) "Marlboro Kids" dancing the Headington Quarry "Rigs o' Marlow" with a Fool. The Marlboro team did not
acquire any adult members from the children who danced.

The Tom Kruskal Factor

When he lived in the Boston area, the former Greenwich and Pinewoods Morris Ma, Ed Durham, (seen here at #5 in "The Rose") had
a boys' Morris team at the school where he taught. Before he died at much too young an age, Ed talked about his young team as if they
had a new quality not previously seen in American children's teams: attitude of the sort found in a men's club with style and a strong
sense of the value of their own dancing. Sadly | have no film of Ed's team, but it that quality w as soon to be seen in teams trained by
Tom Kruskal. The first was Hopbrook Morris at the 1994 Marlboro Ale. Here they dance an invented limington "Cuckoo's Nest", "Ring
o' Bells", and "Three Musketeers", in 1977. The late 1990s was clearly the time for children's teams, perhaps because the dancers
who got so excited about Morris in the 1970s had children old enough to dance. Here is Mountain Top in 1998 dancing a Bampton
"Stamp and Clap".

And the attitude kept getting more self-confident in the 21st-century as exemplified by the Green Mountain Morris (boys) in 2001 dancing
the Bledington "Black Joke" and Jamie Watson's Lansdowne Morris Men (boys) in 2002 with "Donkey Riding" invented by Peter
Klosky of Binghamton Morris Men. And the attitude wasn't confined to teams of boys. The girls of Jane Finlay's "Maple Leaf Morris" have
no shortage of vigor or imagination for example, their version of the "Upton-on-Severn Stick Dance" for twelve. Note the Vermont tune,
"Twin Sisters" (collected by Maud Karpeles) for the Vermont girls. Yes, it's the familiar tune and it's from Vermont!

The Sword Phenomenon

But we need to finish with a look at what | think the most exciting development among young American dancers: longsword and rapper.
Much of it was inspired by Tom Kruskal, but not all. For Longsword at the Ale, Margaret Dale Barrand trained a group of teenage boys at
the Greenwood School in Putney, VT for a film being made 1999 at the school on a story about the Unicorn and the girls of Maple Leaf
Morris danced "Flamborough" in 2004. But Tom's rapper sets have indelibly put their stamp on the Ale in the last few years. First was
"Velocirapper" with Tom's son, Peter in 1999. They were followed soon after by the various rapper sets of Great Meadow Morris,
including "Candy Rapper" in 2003, who achieved great success recently in an English rapper competition.

Great Meadow Morris consists of boys' and girls' sets who "get it", for example, at the Marlboro Ale in 2003. Many of them are no
longer "children" and so they have adopted the dancing into their lives as young adults. My favorite example, however, that shows the
distinctive impact they are having on Morris today is from last year's MMA when four of their sets ended the Newfane show with a 5-
sword (or is 20-sword?) display pulling everyone into the finale.

They improvised this at the last moment, children and young adults showing courage and imagination to make a thrilling show. They are
no longer "cute". Right now the future of Morris seems secure and the "children" set the standard.
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The 2006 Ginger Ale
Sean Smith

Have a look at the official web site at http://www.gingerale.org/.

Every spring for the past 10 years, the Morris dance community has gotten a glimpse of its future, courtesy of the Ginger Ale, a Boston-
based annual gathering of children's Morris and sword teams from New England.

Massed Lads A'Bunchum, Ginger Ale 2004, Quincy Market, Boston.

On May 6, the Ginger Ale celebrated its first decade with typical flair and spirit, as several dozen young people ranging from elementary
school to college age descended on downtown Boston for an afternoon of dancing and camaraderie. This year's roster of teams
included Green Mountain Morris of Vermont and Maple Leaf Morris of New Hampshire, warmly welcomed by the local sides: Banbury
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Cross Morris, Great Meadows Morris and Sword, Hop Brook Morris and Mulberry Morris. After an informal "warm-up" session on the
Boston City Hall Plaza - with the visiting Big Apple Circus tent as a backdrop - the teams split into two groups, one touring Boston
Common, the other Paul Revere Mall.

Later in the day, all the dancers, along with various attendant parents, siblings and friends, met up at Christopher Columbus Park for the
Winster Processional and a one-hour stand on the Boston waterfront. Many of the participants then headed off to the First Parish
Church of Sudbury for relaxation and conversation at a dinner hosted by Great Meadows Morris and Sword.

Ten years is no small amount of time, especially where children are concerned. Most of the first Ginger Ale's participants are about to
enter college, or have done so - and in some cases, have already graduated and/or entered the workforce. The adults who have banded
together to organize the Ale during its first decade are 10 years older, perhaps wiser (a matter of some debate), but in any case
heartened and impressed by the youthful enthusiasm for Morris that shows little sign of flagging - and in fact has been growing since the
Ginger Ale's beginnings.

Foot down on Bonny Green Garters, Ginger Ale 2006, Boston Common.

The Ale's origins owe in large part to Peggy Marcus, then squire of Banbury Cross, and Tom Kruskal, squire of Hop Brook and
Velocirapper (a now-defunct high school-age rapper side), who arranged to bring their teams together so they could experience
something of what their adult counterparts have through the years: the opportunity to dance for others, to see others dance and to have
some fun. So, on May 17, 1997, the sound of accordion, concertina, fiddle and a few hundred Morris bells filled Harvard Yard as the
children began the inaugural Ginger Ale with a processional to Holyoke Center in Harvard Square, where they danced for upwards of an
hour; the teams also performed at Faneuil Hall later that day.
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It didn't take long for the Ale's cast of teams, and overall number of dancers, to expand. The next year saw Green Mountain's first
appearance; the debuts of Great Meadows (then known as Team X) and Mulberry came two years after that, followed in 2001 by
Candyrapper, an affiliate of Team X. In 2002, the Ale welcomed Beyond the Fringe, a border Morris team from Western Massachusetts,
and the following year Maple Leaf joined the festivities.

The high-water mark probably came in 2004: In addition to Banbury, Beyond the Fringe, Hop Brook, Green Mountain, Mulberry and
Great Meadows - which by now encompassed four rapper sides, including Candyrapper - the Ale's ranks were bolstered by the Johnny
Jump-Ups from Western Massachusetts, as well as a group of children from the Waldorf School in Lexington, Mass., who were taught
Morris by Ale co-organizer and former Banbury squire Kem Stewart. Estimates of the total number of dancers were between 70 and 80.

The Ginger Ale has been somewhat of a movable feast. The Faneuil Hall-Quincy Market-Christopher Columbus Park area has served
as the primary venue most of the Ale's first decade. But the teams also have danced out in Harvard Square and vicinity, including
Harvard Yard (a future address for some Ginger Ale participants). In 2003, the Ale took place as part of an Earth Day celebration in
Concord, Mass.; the dancers joined in a lengthy parade that wound through the town - the strains of a Caribbean steel drum band
melding at times with the Winster Processional - and later performed at Concord's Emerson Umbrella Center for the Arts. Last year's
foul weather forced the Ale indoors, to Boston's South Station, the dancers stepping and capering amidst newspaper and magazine
kiosks and loudspeaker announcements of arriving and departing trains.

Dancers perform Balance the Straw, Ginger Ale 2001, Quincy Market, Boston.

Although the event follows a schedule and time-honored framework ("Team A, followed by Team B, massed dance, then Team C," etc.),
like any good Morris gathering the Ginger Ale has its moments of spontaneity and one-off, just-for-the-heckuva-it performances. A
quartet of Great Meadows members, for instance, once exhibited an Appalachian clog dance utilizing flyswatters (a performance piece
they had done in Revels). Dancers from Hop Brook and Mulberry, meanwhile, combined forces in the 2003 Ale to stage what may have
been the largest massed "Fool's Jig" in modern Morris history. Green Mountain squire Chris Levey quips that the Ginger Ale has
enabled some of his charges to polish their busking skills - such as the lad who told the audience he needed money "to buy a shaver for
the few long black hairs emanating from his chin."

It's that kind of natural, good-spirited fellowship Ale organizers have sought to encourage and nurture throughout the first decade.
Getting kids from different social circles, and especially different age groups, to mingle freely isn't always easy. Where possible,
especially at the aprés-dancing dinner party, there have been activities such as Morris workshops, skits, party games, mummer's plays
and ad hoc contra dances to help break the ice. And when it works, it's beautiful, especially when the young ones lead the way: One
year, Velocirapper was persuaded by members of other teams to teach the border Morris dance "Four Lane End"; another year, Green
Mountain enticed a few recruits to learn an intricate Portuguese folk dance.

The Ale's brain trust continues to discuss ways to improve on and enhance the event - especially with an eye on building cross-team
rapport - like stretching it out to a second day, or inviting teams to a workshop session at another time of the year.

Of course, the apotheosis organizers are awaiting is the day when someone who was in the Winster Processional through Harvard Yard
that day in 1997, or who passed up their youth soccer game to do half gyps and foot-ups in the shadow of Quincy Market, steps forward
and says, "Sure, I'll run the Ginger Ale."
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Gillian Stewart (foreground) and Kirsten Smith lead the
Winster Processional at the 2003 Ginger Ale, Concord, Mass.
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The Morris Directory and Morris Wiki

Rich Holmes

Ed. Note-- We are working on integrating this site with the AMN, as well as working with Rich to set up an
interface for your information. Stay tuned!

As an experiment, I've set up a wiki (a user-editable web site) for morris dancing topics at morrisdancing.wikia.com.

Right now what's there is a list of morris teams and a list of non-team morris web sites -- intended as successors to my Morris Links site
which, if this experiment seems successful, will become obsolete.

The wiki software is the same as what's used for Wikipedia, so if you're familiar with that, you'll feel right at home.

There are all sorts of other possibilities for wiki content -- by all means, take a look, sign up for a user account if you like (you don't have
to), and start contributing.
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