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In Celebration of Morris In America!

MEN OF ESPERANCE GUILD IN A SWORD DANCE

From the 2nd edition of the Esperance Book,
1911.

Copyright, intellectual property rights, and our editorial policies can be found here. Your ever-faithful editors are Laurie Cumming, Toronto
Womens' Sword and Andrew Bullen, Pullman Morris and Sword.
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None of this issue would have happened without the gracious forbearance of Laurie Cumming, co-editor

extraordinaire.

The Abbots Bromley
Horn Dance

&

The Abbots Bromley Horn Dance occurs on the Monday
following the first Sunday following September 4th.
That makes it, this year, on September 11th.Try and
make it if you can!

Ethan Hay To the Bells of the Cathedral

The Deer Creek Morris team celebrated the close of its
20th season with an invitation to dance after Sunday
services at Grace Cathedral in San Francisco. Read
about their exploits...

Tony Barrand [Longsword Dancing_in the DVRA

What resources does the Digital Video Resource
Archive at Boston University have? Dr. Barrand
describes the resources available online in the DVRA.

Juan Urbeltz |Basque Carnival, Sword Dances, and their Metaphors

Learn about Basque sword dancing and its roots in Basque
culture from a scholar of the subject.

Andrew Bullen |[EFDSS Examinations and Syllabi in the 1920s

http://www.americanmorrisnews.org/pastissues/august2006v26n2/current_issue.html

Cecil Sharp's approach to the nascent EFDSS was to
treat the subject in a scholarly manner, and approach
the learning of Morris through examinations and
syllabi.
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Judy Stein and the St.
Louis Morris Team

Invitation to the Dance
The Midwest Morris Ale will be held in St. Louis over
the Memorial Day weekend this year. Learn more
about their plans.

The Morris Team
Directory

|[Hey! Add your team's information! Rich Holmes

Rich has developed an online team directory (and
more) based on Wiki software. Have a look! This is a
repeat from last issue, but we need your entry!

Donate!

 PayPal |

| Payments

|Use paypal to donate to AMN!

With a small donation from you, maybe little Timmy
can finally get that operation he so desperately
needs...
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Deer Creek Morris at Grace Cathedral
Ethan Hay

Our 20th Anniversary

Deer Creek Morris Men of San Francisco (formerly of Palo Alto) celebrated the close of its 20th season with an invitation to dance after
Sunday services at Grace Cathedral in San Francisco on June 25, 2006. Murmurs of pagan intrusion were squelched as the dancers
assembled in the courtyard, and were instructed to begin dancing following the ringing of the bells at the end of service. Orange-in-
Bloom was selected as our lead-in dance, a perennial favorite in the Sherbourne tradition.
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In the Courtyard

Morris dancing is usually accompanied by a variety of traditional instruments, none better perhaps than the accordion played by Dave
"Fingers" Fouquet, or the pipe-and-tabor of notable Fool-and-Squire Dick Bagwell, or the occasional, masterful concertina of Noel
Cragg. On this outing, muso Dave stood at the ready, as if preparing to deliver a fire-and-brimstone sermon. Yet his keyboard was
tucked neatly away as our number one, foreman Bob Fraley uttered the words "this time, gents" and the carillon tolling the end of
service began to ring out, unbelievably, Orange-in-Bloom!

It may have been, as far as this reporter has been able to discern, the first time a Morris side has danced to the peal of cathedral bells.

The effect was reminiscent of a Lichfield tune, "Ring o' Bells," which tradition notes is based on the tolling of the church bells of Lichfield
Cathedral. However, it is not known whether a Morris side in Lichfield or the Lichfield tradition, such as Deer Creek's sister side Mayfield,
now defunct, had ever danced while said bells were actually playing. Tim Radford of Adderbury and Duns Tew founder, notes that
occasionally the church bells in Adderbury would play Morris tunes, but could not say whether anyone had actually danced to them.
Grace Cathedral choirmaster and event organizer, Clarence Wright, obtained sheet music with the help of Deer Creeker Ming-Lun Ho.
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Both Wright and carillonist Paul Goerke were unable to view the dancers while Goerke played. Adding to the challenge was a subdued
tempo, necessitated by the reverberation of the bells. "You can only play so fast," Goerke said later, "otherwise the sound piles up on top
of itself."

Reviewing the Music

As a dancer, the effect was eerie and otherworldly. The music seemed to emanate from the courtyard, and of course the sound carried
throughout the Cathedral Hill neighborhood. The slower pace gave everything a sustained, dream-like, hyper-reality-- call it surreal--
demanding heightened awareness in finding the unusual tempo, and sustaining movement and flow throughout the piece. For the
record, the six brave dancers were Bob Fraley (foreman), Ming-Lun Ho, Marc Newell, Jim Brug, Sarah Brug, and Ethan Hay. Alternate
Carl Ludewig captured the moment on film, er, on pixels with digital camera.

Despite its challenges, the dancers rose to the occasion and were warmly received by the parishioners. Dave opened his mighty
accordion and we continued to dance, including Constant Billy (Sherbourne), Froggy Goes Quack (Ducklington), and Simon's Fancy
(Bampton) to round out the set. Being an unseasonably warm and sunny San Francisco afternoon (what? no fog?), we stopped there,
calling it a day and a fine end to a full season of Morris dancing. The members of Deer Creek, along with Wright and Goerke, signed the
sheet music to record the unique occasion for the cathedral. There is speculation we may be invited again next year.

Joyous Times Were Had, Indeed!

Later, | was stopped by a woman at the intersection of Polk and California Streets. "Are you a Morris dancer?" she asked. When |
replied | was, she eagerly replied: "l wish I'd known about it!" Another rare occurence on this remarkable day.
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Additional photos of the event, taken by first year Deer Creeker Carl Ludewig, are posted online for all to see!

Terms defined: car-il-lon n. 1.) A stationary set of chromatically tuned bells in a tower, usually played from a keyboard. 2.) A
composition written or arranged for these bells.

Your beloved editor wishes to add the following personal anecdote to this article. The first-ever dance out for
Pullman Morris and Sword was to the bells of the Carillon at Rockefeller Chapel. It was quite an enjoyable learning
experience, to say the least, performing Adderbury to a peal of bells 200 feet in the air. We found that it was very
helpful to have cell phone contact between our musician and the carilloneur, which helped with tempos and repeats,
etc.
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Dancing with Swords in the DVRA Part 1. Longsword
Dr. Anthony G. Barrand

INTRODUCTION.

For this issue, | decided it was time for me to take a close look at the extensive and varied collection of video clips of sword dancing that
are available in the Boston University Digital Video Research Archive (DVRA). It was, therefore, a nice piece of synchronicity that the
editor had other articles available on sword dancing. My original motivation in 1976 for recording forms of seasonal dance displays was
to document Cotswold Morris (see history of the collection). But, until now, | had forgotten that a major spur for initial fieldwork trip to
England in December 1976 was encouragement by my friends and, then, new neighbors in Vermont, Fred and Dinah Breunig, to get film
of the Handsworth sword dance. They had both learned the dance in England at a workshop given by Harry Pitts, then Captain of
Handsworth. Fred and Dinah had moved to Brattleboro and joined the newly-formed Marlboro team. We then took up the process of
starting longsword teams. Dinah, thoroughly smitten with the Handsworth dance after taking the workshop, was interested in studying
film to "get it right" while realizing that a women's side performing the dance was probably not a dream of Harry Pitts'. So, with a
borrowed silent 8mm film camera, | filmed both Handsworth and, since they traditionally dance on the same day on the other side of
Sheffield, the Grenoside sword dancers. | had a Boxing day lunch with Harry Pitts' family, confessed my reasons for filming, and was
not discouraged. (As a footnote, the Handsworth men seem to have a history of a complex and ambivalent relationship to outside
scholarship. (See Lester, G.A. "Cecil Sharp and the Handsworth Sword Dancers, 1913-24." Folklore. Vol. 99 (1988), pp. 110-23. Geoff
Lester, a Handsworth dancer, came to the US on academic leave and, here anyway, liked how the respectfully the Marlboro women
did the dance.) | filmed the Handsworth and the Grenoside teams on two other occasions (1979 and 1982) and those performances
can be heard and seen after a simple search of the DVRA using the name of each dance (both names refer to suburbs of Sheffield).

SWORD COMPONENTS OF THE ARCHIVE

The films from my trip to England in 1976, then, began my collection of video of sword dancing that now has five sections:

1. Annual performances of local Vermont longsword teams (Marlboro Morris and Sword (women) from 1977 - present and the
men's team, Green Mountain Mummers) from 1978 - present

2. English and American teams performing selected British longsword dances, either traditionally (as in the Handsworth and
Grenoside examples) or as interpreted from manuscript and/or printed sources containing notations of whole dance

3. Invented longsword dances by English and American groups, either using fragmentary historical information or new
choreography

4. Dances with swords by groups from continental Europe

5. Rapper sword dance performances by English and North American groups

1. ANNUAL PERFORMANCES OF LOCAL VERMONT LONGSWORD TEAMS

Beginning in 1977, and taught by Dinah Breunig, the Marlboro women continued to perform the Handsworth dance annually until 2004.
They abandoned it reluctantly; it's a strenuous dance that, when done vigorously, involves a relentless pounding on the right knee. Their
invented "New Dance" will be covered in a later section. After their debut in 1977, they combined their Handsworth dance with a
mummers play that changed from a plough play in ribbon costumes through versions of a play modified many times by Andy Horton and
the team for women characters; such as St. Joan ("Je suis Jeanne d'Arc et je suis étrange/Je ne parle g'avec mes anges"), Mother
Earth (instead of Father Christmas), a Registered Nurse ("If | can't make 'em better I'll make 'em worse"), and a pregnant Fool ("l should
have danced all night!"). The idea was borrowed originally, as | remember it, from a play Andy and Dinah saw done by Ring o' Bells at
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Pinewoods Camp in the late 1970s. | recorded them once a year until the 1980s. At that point, with VHS video tape being cheaper than
film or reel-to-reel video, | tried to get two or three shows each year. The sequence of films is a unique source for study of performances
over nearly three decades, both of the same dance performed by many of the same women and the evolution of a play idea searching
for a successful and funny way for women characters to function as mummers enacting the basic death-and-resurrection motif. Dinah
Breunig's wicked Witch (e.g. Saxtons River, 1990) became a tour de force. The sequence from 1978 - present of the Green Mountain
Mummers, a team formed with by uniting Vermont-based members of the New Cambridge Morris Men and men from the Marlboro team,
represents a similar extended opportunity. The prime difference, however, is that the play incorporating a longsword dance has remained
largely unchanged. We adopted a shortened version of the Ampleforth play (for full text of original, see Barrand, Anthony G. (ed)
Longsword dances from Traditonal and Manuscript Sources as Collated and Notated by Ivor Allsop, Northern Harmony Pub. Co, 1996,
pp. 5-20). | think the abbreviated text came from Roger Cartwright (founder of New Cambridge MM). For the fifth figure of the Sleights
dance, we added the Tommy and the King to make eight and, for dramatic effect, substituted a spacious whole-pousette for the more
self-contained Roll. In the early years, Margaret MacArthur's son, Dan, played the King to Jeremy Coleman's Fool (e.g. Putney Town
Hall, 1978). Beginning in 1984, John Roberts took over as King and Steve Adams (lost at the Twin towers on 9/11) was Fool (e.g.
Marlboro Post Office, 1984) In many ways, it is the fooling of the Steve as Fool with Will Fielding's Tommy during the dance that
evolved as the unique aspect of the Green Mountain Mummers, and that has continued after Dan Popowich became Fool (e.g.
Williamsville General Store, 2005)

2. ENGLISH AND AMERICAN TEAMS PERFORMING SELECTED BRITISH LONGSWORD DANCES

British is a generous term to use here to apply to the twenty-eight descriptions of longsword dances that Ivor Allsop identified as
"dance-able" and included in his collated set of notations. The corpus is really only twenty-seven as the Wigginton dance was seemingly
the same as that from Haxby. All, except one from Shetland (Papa Stour, a long way north of Scotland), one ("White Boys") from the Isle
of Man (between England and Ireland), and one from Greatham in County Durham, were formed in the English county of Yorkshire.
Eighteen of them can be seen in the DVRA, some by teams that specialize in the local dance, including the beautiful dancing in 1982-3
of the (sadly no longer extant) team from Loftus, and the wonderfully idiosyncratic men from Flamborough. Samples are linked below
though other interpretations of many of them by various teams can be found in the archive by searching on the dance name:

¢ Ampleforth sword dance and play-Performed by Monkseaton Morris Men

¢ Askham Richard (first figure)-Performed by Orion Sword

¢ Bellerby-Performed by Wype Doles Longsword

e Boosbeck-Performed by Boosbeck School teams trained Castleford Longsword

e Escrick Sword Dance (fragment)-Performed by Coventry Mummers

e Escrick Sword dance-Performed by Sullivan's Sword

¢ Flamborough-Performed by Flamborough Longsword Dancers

¢ Goathland-Performed by Goathland Longsword

e Greatham Sword Play-Performed by Redcar Sword Dancers

¢ Grenoside-Performed by Grenoside Sword Dancers

e Handsworth-Performed by Handsworth Traditional Sword Dancers

¢ Haxby-Performed by Barnsley Sword Dancers

o Kirkby Malzeard-Performed by Barnsley Sword Dancers

¢ Loftus (Figures 4 and 5)-Performed by Loftus Traditional Sword Dancers

¢ North Skelton (Figures 1 and 2)-Performed by Claro Sword

e Papa Stour-Performed by Half Moon Sword

¢ Salton-Performed by Sullivan's Sword

o Sleights (Figures 1- 4)-Performed by Sullivan's Sword

Three of these links document deceased English dance luminaries: First, in 1979, the Handsworth Captain, Harry Pitts, asked me
particularly to film at Woodhouse Cross, one of their stops on the Boxing Day tour. He said it was a site he associated with the origins of
the Handsworth dance. More than that | never learned but, knowing in advance that | was coming, he arranged for the team to dance
there on that summer evening tour and he made sure there were two clowns to sweep the circle at the beginning. They commonly did
not dance with the clowns but at Woodhouse Cross, for a performance stored for posterity on film, Harry considered it essential. This is
the clip chosen above.
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Second, Father Kenneth Loveless, inheritor (self-appointed?) of William Kimber's concertina, can be seen seated across from the
camera at the Barnsley performances of Haxby and Kirkby Malzeard. The Barnsley BoxIng Day event and the home of Ivor and Joyce
Allsop were regular parts of Father Ken's Christmas. It was my privilege to meet this larger-than-life character on the visit to film the clips
shown at the Barnsley links.

Third, and perhaps most interestingly, the 1982 Grenoside link is to the performance used to honor the late Fred Myers (#3 in the set
that day) for forty-five continuous years of dancing with the team on Boxing Day. | got to visit with Fred and his family on my first two
visits in 1976 and 1979. When | first saw the team dance, | noticed that they performed the "shuffle-off" or "break" at the end of each
phrase in a circular formation. This surprised me because Sharp's notation clearly specified a rectangle. | filmed them twice in the
summer of 1979, once on the Turnpike outside the Harrow pub and again on plywood boards outside the relatively new Community
Centre. On the road they made a circle; on the boards, it was closer to a rectangle. Nothing significant about it; they made the shape
that suited the space. Mr. Myers said they used to practice in the bar of the Harrow. There wasn't much room in the Harrow, especially in
December with a blazing fire in the fireplace. Squeezed between the bar and the fireplace, a rectangle was the safest solution. When the
Community Centre was built, that became their practice site and they slipped readily into a circular formation. The now defunct Loftus
team merits further mention. They performed all of the figures of the dance for the video camera when | visited them in January, 1983,
shepherded there by Peter Brown of the Monkseaton Morris Men. More than any other group | have filmed before or since, they wanted
to watch the recording and used it for purposes of self-criticism. | treasure (and wish | had recorded) that discussion. It was clearly not
the first time they had gone back and forth with comments about their own, each other's, and the team's dancing. For me, that group skill
of reflection explains they success they enjoyed at dance competitions in Europe and at the Llandudno festival in Wales.

3. INVENTED LONGSWORD DANCES BY ENGLISH AND AMERICAN GROUPS

In the 1970s, when | began filming, there was a persistent taboo in England and the US against inventing Morris dances. It was only
allowable if the idea was based on historical information. | remember a conversation with David Welti of the Bedford Morris Men, a
former Squire of the Morris Ring, who gave me an extended justification for one Brackley dance in their repertoire that was not
"traditional" but was hinted at in the known information. That hesitance to invent was even more entrenched for the sword repertoire. Not
any more. On both sides of the Atlantic, teams are making up dances either using fragmentary historical information or creating entirely
new choreography from fresh ideas. Local names, historical stories and legends are a good place to begin inventing a dance; it gives a
team ownership and establishes links to the community. Many such examples by English teams are in the archive thanks to the "Sword
Spectaculars" that gathered many teams into one place. | filmed at the 1996 event in Scarborough and Ivor Allsop gave me copies of his
films from the 1998 and 2000 Spectaculars. One notable example is the Kirkburton Rapier Dancers, a Huddersfield-based team who
perform their own dances inspired by a calling-on song_contained in a book, Forty Years Ago, by A. L. (Arthur Lodge, a local
historian), published in Huddersfield in 1869. From this starting point, using both existing and invented longsword figures, they have
created several dances that they call "Number 1", "Number 2", etc. Carlisle Sword, Morris and Clog are a light-footed, graceful team
with new dances that stretch the known longsword repertoire, notably their Cumberland Sword Dance (for six) and the Bampton
Weavers' Dance for five. In complete contrast, Bishop Gundulf's Morris, dancing with a heavy stamp in clogs, have three dances with
only five dancers, including Six Bells and a version of Papa Stour. | suspect the latter (normally for seven dancers) was done out of
necessity in a dancing season with only five active bodies. Any team that has been around for a few years has been forced to get
inventive with repertoire when faced with too few dancers. Some teams chose unusual sword locks as devices for new dances. |
included Rhett Krause's systematic examination of alternative locks with my edition of lvor Allsop's notations (see above, Barrand 1996).
The "traditional" notations reference several different locks and ways of making them, some of which are not commonly used. The
Brompton Scorpers (a self-styled "occasional" side from Brompton, Nr, Northallerton, North Yorkshire) use both hexagonal and
triangle locks (poor sound on the clip) and Stone Monkey (from nr. Nottingham in the East Midlands) dance their "Stillingfleet" with a
set of short swords and end with a portcullis lock. Other new dances can be seen by West Riding/Yorkshire Gentlemen, Seven
Stars Sword and Step Dancers of Wigan, Lancashire, and Southport Swords of Southport, Lancashire. | take note, though, of the
well-known English singer Pete Coe's inventiveness and work with children and adults in Ryeburn Longsword from Ripponden, England.
I've chosen Kate's Progress (for 6) because of the integrated singing by Pete Coe and chorus.

No accounting of invented longsword dances can proceed for long before having to mention Judy Erickson's choreography with Orion
Sword of Boston. Orion began as a conventional team performing North Skelton and, as shown above, Askham Richard. When Judy
took over the team, she borrowed little from the known repertoire. Her dances include "Judy's Dance" (for 6 plus Captain), "Sandy
Boys", "Dual Pelican - No Bleepers" (named after an English traffic sign), "North Shirley Volunteers" (for 6 plus Captain, written at a
workshop by English sword scholar/dancer/zealot, Trevor Stone, when he visited the US), and a recent dance added to utilize a new set
of swords, "Mr. Halpern's Boutanier". My personal favorite is Take Five using Dave Brubeck's classic composition and I've linked my
favorite performance of it in the pourjng rain on Elliot Street in Brattleboro, VT. Judy is now giving workshops on creating new sword
dances, for example at Pinewoods Camp. One result of this is the New Dance debuted last year by Marlboro Morris and Sword to
replace their Handsworth. It is a work in progress and eventually may even get a name.

4. DANCES WITH SWORDS BY GROUPS FROM CONTINENTAL EUROPE

My first encounter with a sword team from Europe was in 1979 in Abingdon, Oxfordshire. | was there to witness the festivities and
dancing associated with the Election of the Mayor of Ock Street. The "Mayor" formally becomes the leader of the Abingdon Traditional
Morris Dancers (ATMD). Having been denied permission to film ATMD, | was surprised and delighted to see a team from Abingdon's
sister town in Belgium and followed them all day. Boerke Naas performed a longsword dance for seven, with a counter-clockwise
circle and a very un-English "lock" wrapped around the neck of one of the set dancers. They also showed solo and coordinated
exhibitions of flag waving that has become a feature of Belgian sword dances.

| was most struck, however, with the Trawantel, a sword-like stave-and-hoop dance. It was very different from any English dance, and
not just because the accompaniment was a solo snare drum. | was fascinated and made notations for both Boerke Naas dances so |
could teach them at Pinewoods Camp. At the 1996 Sword Spectacular in Scarborough, | was fortunate to meet Renaat von
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Craenenbroeck and learned he had collected the Trawantel dance in rural Belgium. It was a key part of his inspiration for the creation of
the dance for his team, Lange Wapper. The dance concludes with Renaat standing on a sword-lock platform unfurling and waving a
flag. The clip is incomplete and ends with poor quality video (there are other performances in the archive) but | chose it to show this
important man who died in 2001. A creative talent, Renaat created two other dances for the French teams Quevaucamps (also with flag
waving on the lock) and In de Kring.

Renaat von Craenenbroeck does not seem to be responsible for ALL sword dances in Belgium and France, however. Some features are
to be seen that do not appear in his choreography. Another Belgian team, Nele, has figures and a star lock that are more familiar to an
eye used to Yorkshire dances. Note, though, that it ends with a man effortlessly raised on the star lock, by only six men, and waving a
flag. | have taught this at Pinewoods camp using the heftiest men and the lightest woman in the class and it is not easy. The French
team, Bacchu-Ber has a dance for nine with a slow shuffling 1-2-3 step and sung accompaniment by a chorus of women. Women have
non-sword roles in presentations by several European teams: for example, the Moravian group, Bobkovnici, have a dance for two sets
of four men with swords in which the women have no part except to look good; Komna from Czechoslovakia, on the other hand, have
four men dancing with swords who appear as part of a presentation of a village celebration with a brass band and couples of men and
women social dancing; in contrast, the Basque team, Markina, have a Harvest dance perfomed by women with sickles.

Sadly, due to a failing (but new) camera | have no film of the athletic men's dance with swords. Defying comparison with any other form
of sword dance is the Italian team from Il Bagnasco. Their dance has everything: twelve men with sabers, drum accompaniment, a
speech given standing on top of the cluster of swords, and a maypole, all culminating in the dramatic and realistic hanging of the Fool.
The speech-making on top of a sword lock also occurs in the militaristic presentation and dancing of Sankt Martin. Note, however, that
the Fool in this dance is not hung. The Fool does get hung in the dance from Baden-Wiirtemmburg. The Fool in this dance is one of
the most brilliant | have seen anywhere in seasonal dance performances. He does get hung, probably deservedly. A great Fool at times
pushes the margins of tolerance among the dancers. There have been times with the outstanding Fool and Tommy of the Green
Mountain Mummers when, despite my admiration of their timing and creativity, | wanted to hang them myself. In the Baden-
Wirtemmburg performance, | love how he dances off rhythm with his big, noisy bells; | don't know how the dancers can stand it. The
swords are wrapped around the Fool's neck in a similar fashion to that seen in the Boerke-Naas sword dance. The mechanics of how
the hanging actually happens, though, is a genuine mystery. | have had sword classes experiment with ways of doing it but haven't
approached anything like the effortless drama seen in the clip.

5. Rapper sword dance performances

My plan had been to finish this piece with an examination of the rapper sword dancing in the archive. | counted the number of clips that
came up when | searched on the word "rapper" but | stopped after | reached seventy-five. The range of styles and types also was so
varied with invention being the norm rather than the exception that | decided the rapper had its own story totally separate from that of the
longsword and deserved its own treatment. That will be Part Il.
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Basque Carnival, Sword Dances, and Their Metaphors

Juan A. Urbeltz
Translation by Regina Davies

In the Basque Country, folk traditions are very similar to those in the rest of Europe. However, the Basque language is not Indo-
European, and unrelated to any other known language. The Basques are thought to be descended from among the oldest inhabitants of
Europe, which is of great importance to the study of this folklore. In the Basque area, some specific terms are used during the Carnival
period, which give Carnival activities a meaning which pre-dates the Lenten explanation. There are two especially important words,
Ifauteri [ and Aratuste, both meaning "the time of pruning," referring to the tasks carried out in the month of February before the
arrival of spring and damaging insects. These activities, which possibly date from the Neolithic period, clean the trees and fields of insect
larvae. Let us see the relation between this pruning and Carnival.

During the Carnival the most important traditional element to be found is in the clothes that people wear. In the Basque Country, as in
other parts of Europe, there are numerous people in fancy dress processions, as we shall see. But the most striking thing is that in
Basque the words for "disguise," zomorro, mozorro, koko, nanarro, mumua, etc., also mean "insect." 2 That is why the Basque
language paints a very different picture of the Carnival. If the same word is used for "disguise" and "insect" it means that all the fancy
dress costumes turn people into insects; they "insect-isize" people. In the month of February, Carnival time, there are not yet any
insects. They are still in a larval state. This is why everyone "becomes an insect" by means of a costume. The disguises replace the
spring insects which must be warded off.

The exorcising of the insects is seen when disguised callers go from house to house and are given offerings of money, wine or bacon.
This means that the insects have received their payment, and will not be able to come begging a second time. Some Carnival
characters such as the loaldunas from the villages of lturen and Zubieta in Navarra are used to protect against these insects. Their
weapons are a horsetail used as an aspergillum (holy water sprinkler) and great cowbells of 30 liter capacity.

It is well known that the horse uses its tail to drive off flies and horseflies, but perhaps it is less well known that the cowbell has the same
function. The Greek cowbells [¥] made of cast bronze engraved with horseflies, in our opinion offer a clear indication of the function of
the cowbells, which is to scare off the flies so as to protect the face of the cow or horse grazing in the field. For this reason the costumes
are a clear expression of a power intended to exorcise the insects.
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Greek cowbell made of cast bronze engraved with horseflies.

There are two insects that, in our opinion, have this great primitive power: the mosquito and the locust. In the Basque Country we also
have the horsefly. Because of their diabolical nature, these insects are hidden in several metaphors. The fox is a metaphor for the
mosquito; the hobby horse for the locust; the sword for the horsefly.

First I'll speak about the hobby horse. This animal figure is made from cardboard and cloth and appears in many places in Europe. Here
we will analyze, briefly, its presence and meaning in the Carnival celebrations of the village of Lantz. We mentioned that the hobby horse
is a metaphor for the locust. We support this idea with evidence from the Old Testament, in the book of Joel, in the book of Nahum, and
in the Apocalypse of Saint John, where it appears as a terrifying animal referred to as "a horse." Also the common name for the locust,
in many European languages is "horse," or perhaps "mare." The skirts of many hobby horses do not necessarily indicate clearly their
female gender, and, so we ask, are they mares? In Spanish as well as in Italian and Sicilian it is caballeta (the feminine of horse, but
that is not to say "mare" which is yegua). In ltalian it is also saltacavaglia; in Rumanian it is calus; in Russian and Czech, kobylka; in

French sauto-pou chinchin or pouchinchin; in Basque, larraputinga, etc. 4]

The Zaldiko, or Hobby Horse, with its
blackened face.
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In the village of Lantz we have three main characters: Miel Otxin, the giant; a straw filled man called Ziripot, and a hobby horse called
Zaldiko. There is also a fancy dress procession of Perratzailles, "blacksmiths," and the costumed young people of the village known as

the Txatxos. [°]

The giant Miel Otxin in front of txistularis (the musicians) in Lantz Carnival.
The Txatxos are dancing in the background.

The giant Miel Otxin, like all the giants of the Middle Ages, represents hunger. [6] Giants, included in the Ogre group, are voracious and
have an insatiable appetite. Their stomachs reach from the roots of their hair to their toenails. In Lantz they say that the giant is a bandit
who robbed travelers on the roads around the village, until one day he was captured, tried and killed. Local people say that Carnival is
celebrated in memory of this drama.

Ziripot with his clumsy movements can hardly walk. During the Carnival he is constantly charged by the hobby horse or Zaldiko )
Zaldiko is made of a wooden frame which a young man wears attached to his waist. This young person's face is blackened. The hobby
horse races wildly among masqueraders and spectators, chases the girls and attacks Ziripot. A parody of the shoeing of the horse is
also acted out.

Ziripot leaving the Lantz Inn.
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In Lantz, in this rural drama, the bandit Miel Otxin tries to flee but is caught and returned to the town. On Carnival Tuesday, they act a

parody of a trial when he is condemned to death. They "kill" him with two shots of a gun. His straw body is burnt on a bonfire while the
Txatxos perform a traditional dance.

Dancing around the fire while Miel Otxin burns.

This is a summary of the farce of Lantz. Let us see how we can show the meaning of this drama. Starting from the connection between
the hobby horse and an insect such as the locust, fat Ziripot is also participating, in one way, as an "insect." In our opinion the principal
characteristic of this costume, an incredibly fat body which has difficulty in walking, represents the insect in its larval state. From this we
conclude that the hobby horse, which represents the fully developed insect, attacks Ziripot attempting to put an end to the larval stage
which he represents. The plague of locusts represented by the hobby horse has its consequence: hunger. Miel Otxin, the giant, is the
symbol of ravenous hunger. This is why he is not allowed to escape, nor roam on the loose. He is kept contained because of the danger

he represents. The parody of the trial and punishment, the gun shots and the noisy dance by the Txatxos end this Carnival act in
Navarra.
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Eelg sy g iy

The Ezpatadantza, a sword dance or a horsefly dance?

This is a Zortzinango, or a dance for 8 dancers. The choreography
resembles the courtship flight of 2 flies, and the music an imitation
of buzzing horseflies.

As a complement to this Carnival drama, some Basque sword dances also correspond to insect metaphors. Basque sword dances are
called in Basque, Ezpata-dantza, and the dancers, ezpata-dantzaris. In the Basque Country there are two forms of sword dance. In
one, which is seen in Zumarraga, Legazpi and Markina and in the Corpus Christi processions in Gipuzkoa, two, three, or four dancers
armed with a dagger in each hand covered with a handkerchief are followed by a largish group carrying linked long swords. Another type
of dance is seen in the villages of the Merindad de Durango in Bizkaia. The villages of Berriz, Garai, lurreta, Mainari, Abadiio and
lzurtza have this type of dance which is performed by eight young men, face to face, using swords and staves in a mock battle. The
movements are very spectacular, with the dancers leaping high.

The dancers wear white shirts and trousers and white espadrilles with red ribbons, a red band, gerriko, at the waist, and red berets on
their heads. It is also traditional to wear a velvet waistcoat with an immortelle flower embroidered on the lapel.

Today the dances are performed in front of the local authorities. Formerly the young dancers performed on the eve of the Patron Saint's
Day before the elders of the village, who had to give their approval of the performance. The dances begin with the dancers filing out
accompanied by the local flag. Then there is an exhibition of dances by, one, two, and four dancers. One dance is called "short swords"
or Ezpata-txikiak in Basque. Another is known as the "great game of swords" or Ezpata joko nagusia, and there is also a dance with
long staves, Makil-dantza, and another where one of the dancers is raised horizontally above the ground, as though he were dead, in a
dance called Txotxongillo. In addition, and perhaps related to the previous dance, there is also a ribbon dance, Zintza-dantza.

Now let us speak about some symbolic aspects of these dances. Firstly, the name 'sword', ezpata in Basque, is the generic name of
these type of dances and ezpata-dantzari the dancer. The word ezpata has two meanings in Basque; one is "sword," while the other is

"horsefly" (Stomoxys calcitrans or Hippobosca equina [8]). In our research, we have tried to solve this question leaving to one side the
obvious meaning of the sword and analyzing how far we can take the metaphor of the horsefly.

The question we are raising is that, if we omit the evidence offered by the sword, the term of "sword-dancer" takes us to the metaphor:
dancer = horsefly. From this point of view these groups of dances would be ceremonial dances performed to ward off the dangers that
the insects bring in the spring under the leadership of the horsefly.
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The Ezpatadantzaris of Bizkaia. The swords are held like the stinger of a
horsefly.

The series of dances commences with a violent waving of the flag, like a variant of the movements of the handkerchiefs in English
Morris dances; or the presence of horsetails in the Carnival. It is a powerful instrument for shooing away insects such as the horsefly, for
example. Then come the dances in which the young men show their physical strength, by high kicks and leaps. But there are two
dances in which we can capture the symbolism of the horsefly. One of them is the Ezpata joko nagusia, "the great game of swords,"
where the dancers take a sword with both hands using it as though it were a sharp point. These are exercises of attack and defense. In
the attack the dancer projects the sword as though it were the proboscis of an insect. This could not be done with real swords because
the edge of the sword would cut the fingers of the left hand. After the waving of the flag, the choreographic movements of the
Zortzinango dance imitate the flight of a fly. The repetitive tune of the dance reminds us of the buzzing of the fly.

To finish, we would point to the possible existence of similar cases within European ceremonial dances. In the first place we have the

Romanian calusari [°]. These ceremonial dancers have a double connection with insects. First with the locust through the word calus,
since calus or "little horse" is one of the popular names for insect. Secondly with the mosquito, through the lele or fairies, a dangerous
transmitter of malaria. As for the Morris dances and their metaphors, we make no mention here since we have an extensive essay on

this question. [10]
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EDSS Examinations and Syllabi

Andrew Bullen

| was recently re-reading, with some fascination, an excellent article written by Walter Abson (The Morris Dancer, #4, August 1979)
about the founding of the Morris Ring. | was particularly fascinated by the existence of required competency exams and the folk-dance
certificate. To quote directly from the article itself:

"...[The EDFSS] had acted as a learned society led by Cecil Sharp with his very strong scholarly feeling for accuracy in everything he
was doing, and it had also been highly successful at the re-introduction of country dancing, mainly Playford. It had acted as a learned
society and a teaching organization where the Morris was concerned, but rarely seemed to know what to do with the Morris beyond that
point. To show you the feelings of the men at that time, | can do no better than to quote extracts from Roy Judge's account of the early
history of the Oxford Morris dancers. One dancer, speaking of the early 1920's, wrote

The society at that time was a monarchy ruled over by Cecil Sharp; control was centered exclusively in London, and there
were teachers in other places... General Emphasis was on country rather than Morris and Sword, which were looked on as
specialist activities... Sharp in fact very much disliked any man taking part in the Morris with galleys or advanced capers
unless he had already obtained his advanced folk-dance certificate or he was a serious aspirant. Headington was the staple
diet: Rigs o'Marlow and Blue-eyed Stranger 'til you danced them in your sleep... lImington was also done, but Bampton was
largely the pre-requisite of the ladies... Music for both classes and shows was nearly always the piano, sometimes
accompanied by the violin.

Another Oxford dancer, speaking of the 1924/5 era, says

...Morris had to be learned through EFDSS teachers, who were normally women, who were selected by Sharp and his senior
staff after they had passed examinations based on their dancing ability. Any fully qualified teacher could teach reasonably
well; the best of them were very good indeed... ... the teaching would be largely geared to the examination syllabus. Thus at
the elementary stage he [the dancer] would be confined to the traditions for the elementary examination - Headington,
Adderbury, lImington and Bampton. ...he would not be allowed to touch the advanced dances until he had taken the
elementary examination. ...as all teachers taught exactly the same things, he would find identical interpretations wherever he
went in the EFDSS with no individual variation throughout the country, standardised from Sharp downwards through the
hierarchy. ...because men were rare, teachers lavished special attention on them."

Why did Sharp approach the folk revival with such autocratic rigidity and centralized control? | think a clue to his motives can be found in
a lecture he gave in Chicago in 1915:

Mr. Cecil Sharp, the president of the English Folk Dance and Folk Song Society, spent a few days in Chicago recently, engrafting in
the minds of this city's dancers the true and unadulterated principles of the British folk dance. He also spoke-- at the Little Theater--
some words about the English folk song of which he has made particular study.

Mr. Sharp told of rescuing English folk music; how he and his associates, seeking out persons untouched by the on-rush of education,
had entered the workhouses and jotted down the songs of old peasants now living on the parish. No one under 70, he said, had
yielded a song worth the taking. Another 20 years and English music would surely have dissolved in sophistication.

English children, Mr. Sharp assured his audience, have been contaminated with French and German songs. "Savea Vous Plantez les
Choux" had placed "The Blackberry Blossom." England had sold her well-springs of music, fresh from the soil, for Burgundian or
plebian Bock.
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Headline: MR. CECIL SHARP TALKS OF FOLK SONG
Chicago Daily Tribune, April 18, 1915. p. E1

| think that Sharp truly was acting out of a sense of patriotism and nostalgia; his motives were nativist in origin in that he wanted to
preserve the English cultural landscape as an ideal of happy yeomen, country squires, and the gentle reign of the benign dictatorship of
Victoria and all that her age represented. Sharp could hold onto this view because he spent the First World War touring the U.S., and
thus was spared the soul-destroying horrors of the front. An interesting discussion topic would be how Sharp's psychology influenced
the early Revival. | am, however, taking us outside of the scope of this article. Returning to the subject at hand, what exactly were these
examinations? The EFDS News journal of the time gives us some clues. In the EFDS News, January 1921, v.1, p. 10 appeared the
following article, entitled The New Examination Syllabus:

The new syllabus, copies of which will be obtainable during the Christmas Vacation school, comes into force on January 10th,
1921. There is no substantial change in the list of Morris Dances, but radical alterations have been made as regards the
Country Dances. The old examination in Country Dances and Singing Games (or Sword Dances) has now been divided into
two parts for Elementary and the Advanced, for both of which a certificate is awarded.

EFDS News, August 1921, v. 2, pp. 50-51 provides tantalizing hints of this syllabus:

The following is the system of grading of classes adopted at Vacation Schools and Headquarters' Classes. It is only intended
as a guide. In addition to the dances specified a certain amount of revision of dances already learned is done in all Morris and
Country Dance classes.

MORRIS

| ||Rigs o' Marlow, Bean Setting, Blue-eyed Stranger, How d'you do Sir, etc.

Laudnum Bunches, Trunkles.
Jig: Old Mother Oxford.

limington Tradition.
Jigs: Jockie to the Fair, Old Woman Tossed Up.

Bampton Tradition.
Jig: Lumps of Plum Pudding.

|[Revision for Elementary Certificate.

Fieldtown and Badby Traditions.
Revise list "A" of Advanced Certificate
Jigs: Fieldtown Tradition, Princess Royal.

Sherbourne, Bledington, Eynsham and Longborough Traditions.
Jigs: Bledington Tradition, I'll Go Enlist for a Sailor

| “Revision for Advanced Certificate. |

| ||Super—Advanced—Certificate. |

COUNTRY

||Lists "A" and "B" of Elementary Certificate.
||Lists "C" and "D" of Elementary Certificate.

[Revision for Elementary Certificate.
“Lists "A" and "B" of Advanced Certificate.
||Lists "C" and "D" of Advanced Certificate.

|[Revision for Advanced Certificate.

||Super-Advanced-Certificate.

SWORD

| ||Flamborough. |
| “Kirkby Malzeard. |
| ||Revise Flamborough and Kirkby Malzeard. |
| |
| |

[Haxby and Sleights.

|Revise Haxby and Sleights.

Earsdon.
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| ||Winlaton.

| “Revise Earsdon & Winlaton, or learn other long-Sword Dances not already mentioned.

| ||Super-Advanced-Certificate.

The EFDS News of April, 1927, v. 14, describes the revision to this syllabus in more detail.

The Committee have prepared a revised examination syllabus which will come into operation on January 10th, 1928, when

the present syllabus will be cancelled.
ELEMENTARY FOLK DANCE.

Morris Dances.

Rigs o' Marlow
Blue Eyed Stranger
Trunkles

Country Gardens
Rodney

Double Set Back

Morris Jigs.

Old Mother Oxford
Jockie to the Fair
The Old Woman Tossed Up

One or more of the following:

Sword Dances.

Flamborough.
Kirkby Malzeard (omitting the Double Sword figure).

Country Dances.

Haste to the Wedding (2nd version)...
Nancy's Fancy.

Galopede.

The Black Nag.

Gathering Peascods.

Rufty Tufty.

If All the World Were Paper.
The Merry Merry Milkmaids.
Hey Boys Up We Go.
Epping Forest.

Picking Up Sticks.
Newcastle.

ADVANCED FOLK DANCE.

Morris Dances.

Maid of the Mill.
Shepherd's Hey.

Bobby & Joan.
Banks of the Dee.

Laudnum Bunches.

William and Nancy.
Trunkles.

Cuckoo's Nest.

Morris Jigs.

Molly Oxford.
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One of the following:

Lumps of Plum Pudding.
Ladies' Pleasure.

Sword Dances.

Askham Richard.
Kirkby Malzeard (including the Double Sword figure).
Winlaton.

Country Dances.

The Old Mole.

Broom the Bonny Bonny Broom.
Apley House.

The Boatman.

The Fine Companion.

Parson's Farewell.

Dick's Maggot.

The Beggar Boy.

Nonesuch.

The Running Set (Introduction; Shoot the Owl; Chase the Squirrel; Going Down Town; Rights and Lefts; The Wild Goose
Chase).
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Invitation to the Midwest Morris Ale
Judy C. Stein

Welcome!

Ahoy, morris dancers of the universe: your team is invited to the Midwest Morris Ale, to be held in St Louis, Missouri, May 25-28, 2007!
Proudly hosted by the Capering Roisters and the St Louis River Rats, we will be using scenic Camp Wyman as our base of operations.

We are working on making this a stupendous Ale. Many of the classic events of every Midwest Morris Ale will be in place:

Friday teaching of mass dances.

Saturday contradance/ singaround/ pickup dances.

Touring and mass dancing in beautiful, historic venues, always close to excellent pubs.
Silent auction.

Sunday skit night/talent show/event of some sort....

...and more! Some of the things we are also working on include:

Some sort of a nod to Cecil Sharp's 1916 visit to St Louis, during which he taught morris dances to high school boys and choreographed
a production of "As You Like It", which was performed outdoors in Forest Park. We've decided not to do the play, but are researching just
what dances were done, and where-- look for one or two of these to show up in the list of mass dances, and a few of the songs he
brought to appear in the....

Commemorative songbook! We all like to sing on the bus, and in the dining halls.... And occasionally in the restrooms.... Singing is a fine
old custom and should be encouraged. Even if you're one of those people (and some of us are actually helping with this book, so we
understand) who believes that singing is best done without props, we hope you'll want this book as a reference.

This songbook we have envisioned will include as many favorites as we can collect; words to songs muttered at the beginning of certain
dances, classic songs with lots of harmony and choruses for people to join in, American songs, sea chanteys, parodies, melody lines
where possible, and REQUESTS (this means you. If you have half a song in your head that you'd like for us to find the rest of, tell us.
Likewise, if you have songs you or your team sing all the time that you'd like to share, SEND THEM! You can send suggestions,
requests and/or musical contributions to Judy, j_c_stein at yahoo.com)

We'd like to gather as many styles and variants of Morris and Morris-related dance as possible: rapper, longsword, molly dancers,
Border, good old Cotswold, cloggers; men's teams, women's teams, mixed teams, kids' teams! If you know of a team that might have
escaped notice when we built our mailing list, let them know.

One word of heads-up, here: because of rising costs of gasoline and therefore EVERYTHING, this may prove to be a rather expensive
Ale. We are finding that bus companies don't even want to give us quotes for springtime tours yet. We are exploring all sorts of
fundraising possibilities, with a view to keeping costs per person under $200, and looking for ways to reduce prices for kids. We'll do our
best here, but it might be a good idea for teams and individuals to start now, saving up for this one.

Please let us know if you plan to attend, or, at this point, if you hope to plan to attend. We will keep you updated, as plans solidify
regarding fees, housing, meals, schedules, mass dances and music.
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The Morris Directory and Morris Wiki

Rich Holmes

Ed. Note-- We are working on integrating this site with the AMN, as well as working with Rich to set up an
interface for your information. Stay tuned!

As an experiment, I've set up a wiki (a user-editable web site) for morris dancing topics at morrisdancing.wikia.com.

Right now what's there is a list of morris teams and a list of non-team morris web sites -- intended as successors to my Morris Links site
which, if this experiment seems successful, will become obsolete.

The wiki software is the same as what's used for Wikipedia, so if you're familiar with that, you'll feel right at home.

There are all sorts of other possibilities for wiki content -- by all means, take a look, sign up for a user account if you like (you don't have
to), and start contributing.
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