12/18/2018 The American Morris Newsletter

In Celebration of Morris In
America

The American Morris

Newsletter [ [ I

AMTICANMOTFISeNS.0rg

David Stryker, 1958-2007
In Memoriam

Jeremy H. Kessler, Photographer

Andrew Bullen, Editor © American Morris Newsletter
Last updated on July 31, 2007

http://americanmorrisnews.org/pastissues/july2007v27n2/

7



12/18/2018

The American Morris Newsletter -- Volume 27, Number 2 -- July, 2007

The American Morris
Newsletter

/2! \
r | July, 2007 -- Volume 27, Number 2
] l | '

AMCFICANMIOFTISNEWS.0rg

This Issue is dedicated to David Stryker

Stew Stryker, Sean Smith, and Peter
Klosky

My Brother, Dave Stryker

A memorial service for Dave is planned on August 12, 2007,
from 1:00 to 4:00 p.m., at St. John's United Methodist Church,
80 Mount Auburn St, Watertown, MA.

(More -->)

Dave's twin brother, Stew, shares his brother's obituary with us.

Lynn Noel

Dave Stryker-- a Life, a Passing, and a New Life

Dave Stryker's last will and testament, to be shared with all.
(More-->)
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The Bibliography of Keith Chandler

As a favor to this magazine, Keith has graciously agreed to let
us publish his amazing bibliography.
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Canada, 1929: The English Folk Dance Society
Tour

An extensive, scholarly documentation of the 1929 EFDS tour of
Canada.
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In which Audrey Goodman describes Rising Phoenix's 2007 trip
to England.
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Dr. Peter Millington

Master Mummers Web Site

Peter is pleased to announce a new online resource for folk play
performers and researchers.
(More-->)

Peter's superb bibliography of his works, including full texts of
many of the listed works. (More-->)
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David McCauley Stryker, Jr.
December 24, 1958 -- June 6, 2007

Stew Stryker
The following obituary was written by Dave's twin brother, Stew.

A memorial service for Dave is planned on August 12, 2007, from 1:00 to 4:00 p.m., at St. John's United Methodist Church, 80
Mount Auburn St, Watertown, MA.

David McCauley Stryker Jr. may have carried no official or professional title, but for many in Greater Boston and beyond, he
was unquestionably King of the May -- at least, of the annual May Day celebration that has been held in Cambridge, Mass., on
the banks of the Charles River every May 1 for the past three decades. Amidst dancers, singers and onlookers gathered around
the traditional Maypole, Stryker -- unfailingly attired in white tails and a top hat festooned with flowers -- would serve as de facto
master of ceremonies for the event, exhorting all present to welcome the change in seasons. When he wasn't playing accordion
to accompany the dances performed during the celebration, he was dancing himself, or leading various folk songs associated
with the May.

Dave Stryker died a little more than a month after this year's May Day, on June 6, having battled cancer for the last year and a
half.

Born in Amherst, Massachusetts, Stryker and his family also lived in California and Connecticut. He took an early interest in the
theater, working as a stagehand and artistic contributor for a number of high school productions. He also had an interest in
farming, doing post-high school study at the Sterling School (now Sterling College) in Craftsbury, Vermont, where he first
encountered folk music and contra dancing, art forms that he embraced enthusiastically. In 1980, he earned his Associates
Degree from the University of Massachusetts, studying Fruit and Vegetable Crops on the rural Amherst campus. It was there
that he found his true love, which would last the rest of his life -- Morris Dancing.

Morris Dancing is a traditional English seasonal custom, with roots in medieval courtly dance and street theater. Nearly
extinguished by the industrial revolution, the dance was revived in Britain in the early 20th century, and has become remarkably
popular in North America in the past 35 years. Stryker joined the Juggler Meadow Morris Men, a stylistically seminal dance
team in Western Massachusetts, where he readily absorbed the choreographic influences of older, more experienced dancers.
A tall, lean, well-built man, Stryker developed a dance style that was profoundly athletic, precise, and passionate - an
impressive amalgam of upright dignity, innate grace, and raw, masculine strength.

Stryker's singular dancing and personality were well known throughout the US, Canada and UK. A long-time member of the
Binghamton (New York) Morris Men, Stryker also performed with teams in Connecticut and Vermont. In Boston, he served as
teacher, dancer, musician and "fool" for the Newtowne Morris Men, as well as musician for Ha'Penny Morris. He served as an
instructor at the Country Dance and Song Society's Pinewoods Camp near Buzzard's Bay. For several years he mentored and
taught for Banbury Cross, a children's dance team. Dave made several trips to England to perform and research the dance.
His last visit was in the summer of 2006, with the American Travelling Morrice, a rarefied collection of talented dancers drawn
from across the US and Canada. Though weakened by the side effects of chemotherapy, Dave performed a grueling schedule
with vitality, dignity and courage.

While Morris dancing was his primary passion, and the button-accordion his main instrument, Stryker also enjoyed playing
American folk music on fiddle, banjo, upright bass and guitar -- performing everything from English drinking songs to Zydeco to
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rock 'n roll classics with friends at pubs and parties. He was an extremely gifted chef as well, specializing in a wide array of
ethnic and gourmet cuisines. He deeply appreciated good food and good wine, and he was always delighted to share them with
good company - sometimes preparing excellent meals for 50 or 60 people. Dave's cooking talents were highly acclaimed and
appreciated by all the communities in which he played a role.

Dave worked as a painting contractor. His early work in Western Massachusetts as a steeplejack taught him the intricacies and
concerns of historic preservation and restoration. Many historic homes and public buildings in New England came under his
brush. Dave also participated in the fabrication and installation of several museum exhibitions in upstate New York. Fearless in
the face of tough jobs, his work was impeccable - clean, seamless, quick and diligent, always done with extreme care, high
standards and a tremendous attention to detail.

Dave Stryker was a man who was truly larger than life. He danced, played, cooked, worked and lived with enormous energy,
enthusiasm and passion, always on a heroic scale. His courage, humor and love in his final days are an amazement and an
inspiration to those who were with him. He touched the lives of many thousands of people, directly and indirectly. His presence
will be sorely missed.

Dave is survived by his twin brother Stew, of Windsor, Vermont. He was predeceased by his parents, David M. and Jeanine
(Platt) Stryker.

Memorial donations may be made to:

¢ Development Office, Fenway Community Health Plan, 7 Haviland Street Boston, MA 02115

e AIDS Action Committee of Massachusetts, Inc. Development Office, 294 Washington Street, 5th Floor Boston, MA
02108

» A Dave Stryker Send-a-Young-Dancer-to-England Fund is being established. Until a formal fund is established, please
send donations to: DS-SaYDtEF, c/o Stew Stryker, 502 Moonrise Hill, Windsor, VT 05089
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Dave Stryker's Last Will and Testament

Lynn Noel

Please note-- much of this article first appeared on MDDL, the Morris Dancing Discussion List (see https://listserv.iupui.edu/cgi-
bin/Wa-IUPUl.exe?A2=ind0706&L=morris&P=R14043).

As you may recall, on March 30, we had been told for three days that we might lose Dave. Stew, Edmund Robinson, and I--his
brother, his minister, and his quondam fool--sat with him all night long.

We sang to Dave all through the night. ... At dawn, Edmund started Bright Morning Stars Are Rising. Dave's arms went up,
he called for music, and Edmund played concertina for him as he danced a jig in his bed. We were sure he would dance on out
and up... And then the sonafabitch woke up, demanded a beer, and made his will. Its terms are poetic, but clearly not yet
relevant, so we will leave it that he was very forceful and insisted we "write all this shit down" so he could sign his name, which
he did.

This story counts as the reading of that will. All that of value of which he died possessed, Dave felt, was his body and his
friends. That morning, Dave directed us to find his large three-handled tankard with the glass bottom, and to choose one of his

three smaller pewter mugs that best fits on/in the top of it. We were solemnly instructed, when the time came, to place his ashes

in the larger mug and to seal the smaller one atop it, upright so that it could be drunk out of, and then to pass him around and
drink. This mug-urn, decreed Dave, was to go on tour to the following events:

| Newtowne Easter |
|  Gilbertsville |
| Newtowne Mayday |

Cushman/Montague
Mayday

The Pseudzx

| |
| Marlboro |
| The ATM |
| |
| |

Juggler Meadow

Harvest Home

Once assembled, Dave's Ale Grail is to tour with one or more of Dave's many teams, presumably in perpetuity, as Dave
declined to specify a final resting place. Dave has also specified his authorized biographers and the official editors of his
obituary as Geoff Rogers of Juggler Meadow and Peter Klosky of the Binghamton Men. So, since Dave hails originally from
Amherst, his witnesses decided to ask Geoff Rogers to host Dave between tours. Geoff didn't miss a beat. Leaning on his
mantel, Dave's squire said, "Dave is always welcome in my house."
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13



12/18/2018 The American Morris Newsletter -- v. 27 n. 2 -- David Stryker -- Lynn Noel

The Ale Grail

Photo by Sarah Strong

Dave was very clear on the mug-urn project, and drew several sketches to various people on at least three separate occasions.
Some of his teammates have expressed the strong sentiment that, like William Kimber, Dave deserved to be buried in his bells.
Practical to the core, Dave vetoed that. "Nah. Wouldn't melt." (We privately disagreed, but didn't argue.) But he made an
alternate proposal: "Put 'em in first. Bells, then me." OK, Dave. Your call.

So, we collected the tankards and bells, and a few days after Dave's passing, | got on the telephone to find a pewterer. This
was harder than one might imagine, as pewter requires special handling since it melts at just above the temperature of solder.
Not to mention the ashes bit. After six phone calls, | was referred to Scott Ciardi of Brass From the Past in Braintree, a third-
generation artisan specializing in nautical restoration: http://www.eciardi.com.

When | walked in the door, Scott says, "You're the crazy lady, right?" "Yah. Actually, I'm the crazy guy's sister. The crazy guy's
right here." And | dumped the Box o' Dave on the counter to check his reaction. Scott didn't blink, which was encouraging. With
a craftsman's eye, he and his coworker began musing over technical design. "Hmmm. Needs a false bottom for the bells, don't
want the ashes clogging them up, they've gotta ring. Cap on the big mug has to be on good and solid, these ashes aren't for
scattering, don't want 'em flying all over the place during a toast. Gonna be heavy, somebody's gonna grab it by the top mug
handle, big guys waving it around, gonna be drunk guys, maybe need a pin between the top mug and the cap. But then have to
solder that pin in, don't want the beer--whisky, did you say?--leaking into the ashes. Better wrap 'em in plastic anyway. Hmm.
(holds up a bell against a tankard) See here, if you put anything up against a bell, it gets muffled. How about we make the cap
oversize, hang some bells around the rim? Then you get 'em to ring, still put some in the bottom like the guy said. Sandblast
these mugs nice and clean, satin finish, then a little lacquer, not too much so it won't scratch when you're carrying it around, but
still won't show the fingerprints."

At this point | gave Scott carte blanche and begged him to take up Morris dancing. And four days later, on the morning of the
wake, we collected Dave's unholy reliquary. This report from Dave's twin brother Stew:
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For a full set of photos of the wake itself, check out Bob Antia's great photos as well as Sarah Strong's splendid series.

Dave has also specified that smaller containers of his ashes are to go to Cathy Mason, to Peter Klosky to scatter in Binghamton
at the confluence of the rivers in Gilbertsville, and to scatter in Juggler Meadow and at the Weeks Footbridge of Mayday on the
Charles, with the remainder to Stew. These ceremonies will be privately organized by Dave's various teams, and Kathy Tighe of
Muddy River is making handthrown pottery urns for these last remains.

As we gathered around Dave's deathbed in March, | found myself moved to offer some last rites from the tradition we share. It
often seems curious to our English friends how seriously we American dancers take the Morris, and how much spiritual
meaning we find in it. But it does have that deeper meaning for many of us, even if we don't put it into words. Dave had no
formal words for the afterlife, and | tried simply to give him familiar images he could use to face the journey ahead. He had been
unresponsive for three days when | took his hand.

Dave, this is Lynn. | know you can hear me. This is the mummer's play, Dave. Not that Revels stuff on a stage. We know you
hate that. This is REAL. It comes to us all, Dave. To every hero, to face his own death. And | am only the fool for the first half of
this play. But | swear to you, Dave: Will Kemp himself has the elecampane ready to raise you up. You will dance the Nine Daies
Wonder, Dave. You will play your box with William Kimber, and pick a bone with Cecil Sharp; you will show them all how it's
done and argue with them all about the Morris. You will dance with the best of them, Dave. You will dance again. | swear it. He
smiled, and squeezed my hand.

And on that third day, he rose up, and danced in his bed. He felt the spring air on his face and he sang around the Maypole, and
he lived to see one more season of dancing and to hear the voices of the generation that he taught, singing with him the day
before he died.

Engraved below the ring o' bells on his tankard urn, Dave's epitaph is simply, "Dance Like It Matters."
In death as in life, Dave values function over mere decoration. For those who will, he invites us to drink deep.

We'll drink to John o' Gaunt, me lads

We'll drink to Jinky Wells

We'll drink to David Stryker, who was buried in his bells
We'll drink to all the Morris folk, wherever they may be
And we're hoping that they can dance as well

When they're half as drunk as we!

ISSN: 1074-2689
Andrew Bullen, Editor © American Morris Newsletter
Last updated on July 31, 2007
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The Bibliography of Keith Chandler

Keith Chandler
SECTION | -- Books With Sole Authorship

Ribbons, Bells and Squeaking Fiddles. The Social History of Morris Dancing_in the English South Midlands, 1660-1900
(Enfield Lock: Hisarlik Press, for the Folklore Society, 1993) 256 pp. ISBN 1 874312 06 0; republished, with minor textual
emendations, on Morris Dancing in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud:
Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Morris Dancing_ in the English South Midlands, 1660-1900. A Chronological Gazetteer (Enfield Lock: Hisarlik Press, for the

Folklore Society, 1993) 256 pp. ISBN 1 874312 07 9; republished, in completely revised form, on Morris Dancing in the English
south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-

ROM].

Gypsies, hawkers and other travellers in the English south Midlands. An anthology of references from local
newspapers, 1744-1911 (Romany and Traveller Family History Society, 2005).

More Gypsies Hawkers & Other Travellers in the English south Midlands & including East Anglia, The Home Counties
& The South East. By Popular Demand a further anthology of references from local newspapers, 1759-1923. Extracted
and compiled by Keith Chandler (Romany and Traveller Family History Society, 2007).

SECTION Il -- Contributions to Published Anthologies and Collections of Conference Papers

Morris Dancing in the South Midlands: The Socio-Cultural Background to 1914 in Theresa Buckland, ed., Traditional Dance.
Volume Two. Historical Perspectives (Crewe and Alsager: Crewe and Alsager College of Higher Education, 1983), 58-90.

Continuing Researches into the South Midland Morris: A Progress Report in Theresa Buckland, ed., Traditional Dance.
Volumes Five/Six (Crewe and Alsager: Crewe and Alsager College of Higher Education, 1988), 175-183.

Michael Heaney and John Forrest, Annals of Early Morris (Sheffield: CECTAL & The Morris Ring, 1991), 5 [Preface only].

The Abingdon Morris and the Election of the Mayor of Ock Street in Theresa Buckland and Juliette Wood, eds., Aspects of
British Calendar Customs (Sheffield: Sheffield Academic Press, for the Folklore Society's Mistletoe Series, 1993), 119-133.

"A very celebrated Banbury character". Reconstructing working class biography : The case of William 'Old Mettle' Castle.
Musical Traditions Internet magazine, 30 July 2000; republished in Cake and Cockhorse 15, number 1 (Autumn/Winter 2000),
5-29; in Georgina Boyes, ed., Step Change. New views on traditional dance (London: Francis Boutle, 2001), 118-143; and on
Morris Dancing in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical Traditions
Records, 2002) MTCD250 [CD-ROM].
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Das Akkordeon und die Anfange der Schallplattenindustrie in Schottland in Christoph Wagner, Das akkordeon oder die
Erfindung _der popularen Musik (Mainz [etc.]: Schott, 2001), 136-144 [written (in English) as The accordion in Scotland and
the early recording_industry October 1999].

Still growing. English traditional songs and singers from the Cecil Sharp Collection (London: EFDSS in association with Folk
South West, 2003), 49 [entry for Shadrach 'Shepherd' Hayden, Bampton, Oxfordshire].

Auge & Ohr - Ear & Eye. Begegnungen mit Weltmusik - Encounters with World Music (Mainz: Schott Musik International,
2004) [book with integral CD] [discography and partial editing].

SECTION Il -- CD booklet notes

Melodeon Greats. A Collection of Melodeon Masterpieces (Topic TSCD 601), August 1995.

Fiddlin' John Carson, Complete Recorded Works in Chronological Order. Volumes 1 to 7 (Document DOCD-8014 to
DOCD-8020), November 1997.

The East Texas Serenaders, Complete Recorded Works in Chronological Order 1927-1937 (Document DOCD-8031),
1998.

Texas Fiddle Bands. Volume 1. 1925-1930. The Complete Recorded Works of Capt. M.J. Bonner, Smith's Garage Fiddle
Band, The Red Headed Fiddlers and Solomon & Hughes (Document DOCD-8038), 1998.

Prayers From Hell. White Gospel & Sinners Blues 1927-1940 (Trikont US-0267), late 1999 [English portion].

Drug Songs 1917-1944 High & Low (Trikont US-2075), late September 2000.

Novelty Songs 1914-1946 Crazy & Funny (Trikont US-0276), late September 2000.

Copulation Blues 1926-1940 Hot & Sexy (Trikont US-0277), late September 2000.

Heart Breakers 1927-1946 Blue & Lonely (Trikont US-0278), late September 2000.

Hallelujah 1926-1946 Gospel & Prayers (Trikont US-0279), late September 2000.

American War Songs 1933-1947 Hitler & Hell (Trikont US-0280), late September 2000.

Global Accordion : Early Recordings (Wergo SM 1623 2), late October 2001.

Songs of Dope and Glory. Reefer Songs der 30er & 40er Jahre (Trikont US 0295) [double CD], February 2002.

Echoes of Africa : Early Recordings (Wergo SM 1624 3), late October 2002.

Flowers in the Wildwood. Women in Early Country Music (Trikont US 0310), April 2003 [biographies and discography only].

Stranded in the USA. Early Songs of Emigration (Trikont US-0326), 2004 [some biographical entries, discography and
partial editing].

Patchwork Europe : Early Recordings (Wergo SM 1626 2), 2006 [some biographical entries, discography and partial editing].

John Peel and Sheila. The Pig's Big 78s. A Beginner's Guide (Trikont US-0326), 2006 [double CD], [biographical entries
and discography].

Doom and Gloom. Early Songs of Angst and Disaster (Trikont), 2007 [biographical entries, incident reports and
discography], forthcoming.

SECTION IV -- Morris dancing in the South Midlands

A series of self-published booklets on the social contexts of Morris dancing in the south Midlands, which eventually ran to fifteen
volumes between 1983 and 1988, including five (not listed here) written by other scholars.
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An Interim Checklist of References to Morris Dancing_in Local Newspapers. Part 1 : 1733 to 1914 (Minster Lovell: author,
1983) 48 pp., plus one map. ISBN 0 947801 00 6.

Morris Dancing at Bampton Until 1914 (Minster Lovell: author, 1983) 36 pp. ISBN 0 947801 01 4.

Morris Dancing_at Ducklington (Minster Lovell: author, 1984) 44 pp., including 2 maps. ISBN 0 947801 02 2.

'Taking_an Annual Circuit': Peripatetic Rural Morris Dancers in London and the Home Counties, 1780-1870 (Eynsham:
Chandler Publications, 1984) 36 pp., including one map and one illustration. ISBN 0 947801 04 9.

The Idbury and Bledington Morris: Continuity and Interaction (Eynsham: Chandler Publications, 1985) 36 pp., including 8
maps. ISBN 0 947801 06 5.

An Interim Checklist of References to Morris Dancing_in Local Newspapers. Part Il : The References - 1733 to 1884
(Eynsham: Chandler Publications, 1985) 40 pp. ISBN 0 947801 07 3.

Morris Dancing_in the South Midlands: The Archival Morris Films in the Vaughan Williams Memorial Library (Eynsham:
Chandler Publications, 1985) 40 pp. ISBN 0 947801 05 7.

Roy Judge and Keith Chandler, Shakespearean Bidford Morris Dancers, 1886: A Source Book (Eynsham: Chandler
Publications, 1985) 32 pp. ISBN 0 947801 08 1.

An Analytical Checklist of Morris Dance Musicians (Eynsham: Chandler Publications, 1985) 36 pp. ISBN 0 947801 10 3.

Bampton Morris Dancers 1915-1945: The Newspaper Accounts (Eynsham: Chandler Publications, 1986) 32 pp. ISBN 0
947801 12 X.

SECTION V -- Further Published Material

The Dent Pace-egg Play Codpiece (Reading Folk Club) 4 (1971), pp. 5-7.
A Biographical Index to Traditional Morris Dancers, Musicians and Fools Morris Matters (Windsor).

e Part1: 3, number 1 (Winter 1980) pp. 8-17.

e Part2: 3, number 2 (Spring 1980) pp. 26-33.

e Part3: 3, number 3 (Summer 1980) pp. 20-27.

e Part4: 3, number 4 (no date, but late 1980) pp. 24-35.

Morris Dancing in the South Midlands: A Brief Assessment of the Source Material The Morris Dancer (Colchester) 7 (August
1980), pp. 2-12.

Local Newspapers as a Source for the History of Morris in the South Midlands The Morris Dancer 8 (November 1980), pp. 2-
12.

The Morris at Alvescot Morris Matters 4, number 1 (February 1981), 9-11; republished, as Morris dancing in Alvescot,
Oxfordshire, in 1917 on Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History
(Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Local Newspapers as a Source for the History of Morris in the South Midlands [Part 2], 'A Case Study: Eynsham' The Morris
Dancer 9 (March 1981), pp. 2-5.

Morris Dancing in the Banbury Region Cake and Cockhorse (Banbury) 8, number 5 (Spring 1981), pp. 146-150.

The Papa Stour Sword Dance: some notes on its recent history The Morris Dancer 10 (August 1981), pp. 3-8.

Untitled [rejoinder to Trevor Stone and further comment on the Papa Stour Sword Dance], The Morris Dancer 11 (November
1981), pp. 9-11.

Morris Dancing at Brackley: A Study in Longevity English Dance and Song_(London) 43, number 1 (1981), pp. 16-18.

Obituary : Frank Tanner of Bampton, English Dance and Song 43, number 1 (1981), pp. 24.
Academic Perceptions of the Morris Part 1, Morris Matters 4, number 2 (1981), pp. 14-17.
The Morris at Twyford, Buckinghamshire Morris Matters 5, number 1 (1982), pp. 4-7.
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Morris Dancing in the Eighteenth Century: A Newly Discovered Source Lore and Language (Sheffield) 3, number 8 (January
1983), pp. 31-38.

Untitled [on the Morris at Longborough and Lower Swell - largely concerned with intermarriage between and generational
continuity within dancing families], The Morris Dancer 15 (March 1983), pp. 2-7.

The Traditional Morris in Performance: 1982 Downs Miscellany (Hermitage, Berks) 1, number 1 (May 1983), pp. 2-7.
Morris Dancing at Spelsbury: An Analytical Essay Oxfordshire Local History (Oxford) 1, number 7 (Autumn 1983), pp. 2-13.

Morris Dancing at Bucknell: An Historical Outline_Morris Matters 6, number 2 (no date [December 1983]), pp. 4-11.

The Traditional Morris in Performance: 1983 Downs Miscellany 2, number 1 (May 1984), pp. 2-10.

The Archival Morris Photographs - 1: Ock Street Morris Dancers, Abingdon, Berkshire, 1912 English Dance and Song 46,
number 2 (Summer 1984), pp. 22-23.

The Archival Morris Photographs - 2: Campden Morrice Dancers, Chipping Campden, Gloucestershire, 1896 English Dance
and Song 46, number 3 (Autumn/Winter 1984), pp. 6-8.

Putting the History Back Into the Morris: Sources, Methodology and Research Techniques Downs Miscellany 2, number 2
(November 1984), pp. 8-15.

Morris Dancing at Sherborne: Chronology and Biography Morris Matters 7, number 2 (no date, [November 1984]), pp. 4-7.

The Archival Morris Photographs - 3: The Original llmington Morris Dancers limington, Warwickshire, circa 1908 English
Dance and Song 47, number 1 (Spring 1985), 8-10; republished, as lImington Morris Dancers : The revival of 1908 on Morris
Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical Traditions
Records, 2002) MTCD250 [CD-ROM].

The Traditional Morris in Performance: 1984 Downs Miscellany 3, number 1 (May 1985), pp. 2-9.

Assessing the Evidence: a Morris dance group [title as submitted : 'Assessing the Evidence: a case study of the Morris dancers
at Shipton-under-Wychwood'], The Oxfordshire Family Historian 3, number 9 (Autumn 1985), pp. 290-292.

The Archival Morris Photographs - 4: The Old ‘uns and the Young 'uns Bampton, Oxfordshire, 1927 English Dance and Song
47, number 3 (Autumn/Winter 1985), 26-28; republished on Morris Dancing_in the English south Midlands 1660-1900.
Aspects of Social and Cultural History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

The Traditional Morris in Performance: 1985 Downs Miscellany 4, number 1 (May 1986), pp. 2-10.

Morris Dancing at Brackley Brackley Observed (Journal of the Brackley and District History Society) 1, number 1 (June
1986), pp. 22-35.

Tradition or Revival?: Part 1. The Case of the South Midland Morris. A Selection of Responses. Edited by Keith Chandler
Talking Folklore 1, number 2 (Winter 1986-7), pp. 3-14.

Eynsham Morris Dancers Between the Wars The Eynsham Record 3 (1986), pp. 41-44.

Note : 18th Century Mummers at Sherborne, Glos Roomer (The Newsletter of the Traditional Drama Research Group) 6,
number 2 (1986), p. 12.

Mumming at Chadlington (Oxfordshire): a note on some recently-collected material Roomer 6, number 5 (1986), pp. 40-41.

Chandler Publications: An Exercise in Communicating History The Morris Dancer 2, number 4 (January 1987), pp. 49-51.

Obituary : Lionel Nowell Ellis and Edward 'Ted' Lay, The Morris Dancer 2, number 4 (January 1987), 63-64; republished on
Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical
Traditions Records, 2002) MTCD250 [CD-ROM].

The Traditional Morris in Performance: 1986 Downs Miscellany 5, number 1 (May 1987), pp. 2-10.

Tradition or Revival?: Part 2. A Further Selection of Responses Relating to the South Midland Morris. Edited by Keith Chandler
Talking_Folklore 1, number 4 (1988), pp. 1-11.

Obituary : Phil Lambourne of Eynsham, Oxfordshire, The Morris Dancer 2, number 10 (January 1990), 167-168; republished
on Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical
Traditions Records, 2002) MTCD250 [CD-ROM].
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The Chronological Gazetteer The Morris Dancer 2, number 11 (July 1990), pp. 173-183.

Wychwood Forest: A study of the effects of enclosure on the occupational structure of a group of Leafield workers Oxfordshire
Local History 3, number 5 (Autumn 1990), pp. 209-220.

Obituary : Henry Owen Hart of Chipping Campden, The Morris Dancer 2, number 12 (February 1991), 216-217; republished
on Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical
Traditions Records, 2002) MTCD250 [CD-ROM].

Christmas Mummers at Sherborne: a covert aspect of family history Gloucestershire Family History 48 (March 1991), pp.11-
15.

150 Years of Fiddle Players and Morris Dancing at Bampton, Oxfordshire Musical Traditions 10 (Spring 1992), 18-24;
republished on the Musical Traditions Internet magazine, early 2000; and on Morris Dancing in the English south Midlands
1660-1900. Aspects of Social and Cultural History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Morris Dancing at Ducklington Oxfordshire Local History 4, number 1 (Autumn 1992), pp.1-15.

Obituary : Richard Merriman of Chipping Campden, The Circular [of The Morris Ring of England] 21 (September 1992), 10-11;
republished on Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud:
Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Research and serendipity Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural
History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM]; republished in The Circular 40 (Spring 2002), 13.
[Originally written in the Spring of 1993 for the EFDSS magazine SIPS Newsletter: Library, research and resources, but this
was cancelled before the article could appear, and is published here for the first time].

Sol Hoopii on screen Musical Traditions 11 (late 1993), pp.34-35.

Programme, 28th National Folk Music Festival, April 22-24 1994. Uncredited notes for Junior Crehan, Bobby Casey, Keith
Chandler entries.

An old Christmas custom at Chadlington Wychwoods History 9 (1994), 56-60; republished (in slightly amended form and
minus footnotes) in Chadlington Life & History. Further Accounts, Memories and Facts About the Village. Second Volume
1999-2000, pp.59-62.

Programme, 29th National Folk Music Festival, April 21-23 1995. Uncredited notes for Jane Turriff, Sheila Stewart, Joe &
Hannah Hutton, Will Atkinson entries.

Allied propaganda on record. The case of Trinidadian calypso The Historic Record 37 (October 1995), pp.10-11.

Mayor-Making in Abingdon a contribution to Correction: Spring Customs? Folklore 106 (1995), p. 88.
Obituary : Arnold Woodley of Bampton, Folk Music Journal (London) 7, number 1 (1995), pp. 126-128.

Mayor Making at Abingdon 22 June 1996 The Circular 28 (Autumn 1996), 8-9; republished on Morris Dancing_in the English
south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical Traditions Records, 2002) MTCD250
[CD-ROM].

Early Recordings of Traditional Dance Music : Peter and Daniel Wyper. Champion Melodeon Players of Scotland Musical
Traditions Internet magazine [site established 24 December 1996], Article MTOO05; republished (minus footnotes) as Melodeon
Maestros. The Story of Peter and Daniel Wyper Box and Fiddle (National Association of Accordion and Fiddle Clubs) 21st Year
- No.2 (October 1997), pp. 1, 5-7.

Chipping Campden Morris Dancers - an outline history The Morris Dancer 3, number 4 (February 1997), 111-116; republished
on Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical
Traditions Records, 2002) MTCD250 [CD-ROM]. Also at [verified 13 January 2006].

Francis Shergold. Veteran Morris dancer, singer, musician... Musical Traditions Internet magazine, 18 January 1998;
republished on Morris Dancing in the English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud:
Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Bledington Morris : A Rejoinder to David Thompson The Morris Dancer 5, number 5 (February 1998), pp. 139-142.

The 1913 Bledington Photographs The Morris Dancer 5, number 5 (February 1998), pp. 146-148.

Bampton, Spring Bank Holiday 1998 - A Personal View The Circular 32 (Autumn 1998), pp. 8-9.
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The East Texas Serenaders [slightly expanded version of the sleevenotes for Document DOCD-8031], Musical Traditions
Internet magazine, 1998.

Enthusiasm : Samuel Charters, The day is so long and the wages so small - Music on a summer island (New York and London:
Marion Boyars, 1999), Musical Traditions Internet magazine, June 1999.

Wyper's Empress Records. A Case Study of an Early Cottage Industry Cylinder Producer Hillandale 228 (Winter 1999/2000),
pp. 455-459.

"Warts an' all". Some personal reminiscences of a great singer [memories of Gordon Hall of Sussex], Musical Traditions
Internet magazine, March 2000.

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 1 : James Longshaw of Shipton-
under-Wychwood, Oxfordshire Musical Traditions Internet magazine, 21 August 2000; republished on Morris Dancing_in the
English south Midlands 1660-1900. Aspects of Social and Cultural History (Stroud: Musical Traditions Records, 2002)
MTCD250 [CD-ROM]; and [in amended form] as James Longshaw of Shipton, Musician, in Wychwoods History 16 (2001),
pp. 28-32.

Three generations of morris dance musicians at Chipping Campden English Dance & Song 62, number 3 (Autumn 2000), pp.
12-14; republished on Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural History
(Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 2 : Edward Butler of Minster Lovell &
Bampton, Oxfordshire; No 3 : Richard Decimus Butler of Minster Lovell & Bampton, Oxfordshire Musical Traditions Internet
magazine, 19 September 2000; republished on Morris Dancing_in the English south Midlands 1660-1900. Aspects of
Social and Cultural History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 4 : John Potter of Sutton, Oxfordshire
Musical Traditions Internet magazine, 21 November 2000; republished on Morris Dancing in the English south Midlands
1660-1900. Aspects of Social and Cultural History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Morris dancing at Oddington The Morris Dancer, 3, number 8 (January 2001), 243-246; republished, as Morris dancing at
Oddington, Gloucestershire on Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and Cultural
History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

Useful source materials (2). Chipping Campden - by Keith Chandler Morris Matters 20, number 1 (January 2001), 23-26. [This
material was originally published on the Morris Dancing Discussion List Internet site on 11 & 13 July 2000]

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 5 : George Broadis of Brize Norton,
Oxfordshire; No 6 : Edmund Warman of Brize Norton, Oxfordshire; No 7 : Joseph Barrett of Abingdon, Berkshire Musical
Traditions Internet magazine, July 2001.

Morris dancing in the Forest of Dean Morris Dancing_in the English south Midlands 1660-1900. Aspects of Social and
Cultural History (Stroud: Musical Traditions Records, 2002) MTCD250 [CD-ROM].

A New Reference to Morris Dancing at Spelsbury? Morris Matters 21, number 2 (July 2002), pp. 22-23.

Enthusiasms No. 35 : The singing miller Musical Traditions Internet magazine, 6 January 2003.

A Previously Unrecorded Morris Location Morris Matters 22, number 1 (January 2003), pp. 21-22.

Enthusiasms No. 37 : A Wonderful New Website - http.//www.oldbaileyonline.org Musical Traditions Internet magazine, 10
March 2003.

Old Side. Young Side. Younger Side? More thoughts on the last decade of the Bledington Morris Dancers The Morris Dancer
3, number 11 (January 2004), pp. 327-330.

Mordecai Boswell Romany Routes 6, number 6 (March 2004), pp. 215-217.

A possible reference to Bampton and Black Bourton dance sets in 1835 Morris Matters 23, number 2 (July 2004), pp. 17-18.

Tripping the light fantastic toe : Traditional dance musicians of the Wychwood Region [title as submitted : "Tripping the light
fantastic toe" : Traditional dance musicians of Finstock - this title is retained on the Contents page of this issue], Wychwoods
History 20 (2005), pp. 55-63.

Bampton Morris Dancers honour eighty years of dancing by "Son" Townsend English Dance and Song 67, number 2 (Summer
2005), p. 6.
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Morris dancing at Helmdon. A note by Keith Chandler .

Popular culture in microcosm : The manuscript diaries of Richard Heritage of Marsh Gibbon, Buckinghamshire Folk Music
Journal 9, number 1 (2006), pp. 5-55.

A short history of Morris Dancing in Bampton Bampton Morris (Daniels side) website (http://www.bamptonmorris.co.uk/),
posted early 2006 [written 2002].

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 8: James Simpson, alias McDonald,
aka Jim the Laddie of Sherborne, Gloucestershire; No 9: Joseph Hitchman, of Blockley, Worcestershire; No 10: Francis and
John Watts, of Buckingham Musical Traditions Internet magazine, 29 June 2006.

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 11: The Sturch family, of Shipston-on-
Stour, Warwickshire - Henry Sturch (1830-1910), Henry William Sturch (1854-1900), Charles William Sturch (1860-1941) and
Henry William Sturch (1909-1980), Musical Traditions Internet magazine, 6 October 2006.

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 12: Richard Tredwell, of Cumnor,
Berkshire (1805 - 1881); No 13: Aaron Pickett, of Wroughton, Wiltshire (c.1808 - 1863); No 14: Richard Haynes, of Marston,
Oxfordshire (1812 - 1888); No 15: Joshua Hartwell (1846 - 1875), and Samuel Heath (c.1838 - 1888), both of Bloxham,
Oxfordshire Musical Traditions Internet magazine, 7 October 2006.

Musicians in 19th Century Southern England. Keith Chandler's series of short articles. No 16: John Robbins, of Bidford-on-
Avon, Warwickshire (1868 - 1948) Musical Traditions Internet magazine, 8 October 2006.

Article MT197 : Ten Records that Changed my Life. Choices (with reasons) from MT contributors. Keith Chandler - 22.12.2006
Musical Traditions Internet magazine, 23 December 2006.

Some thoughts on morris dancing at Launton, Oxfordshire Morris Matters 26, no.1 (January 2007), pp. 12-13.

Alfred Cyril Hathaway Chipping_Campden Bulletin 270 (February 2007), pp. 18-19.

Lives remembered - Alf Hathaway [short note on the death of Alfred Cyril Hathaway], English Dance & Song 69, number 1
(Spring 2007), pp. 33.

Obituary : Alfred Cyril Hathaway, 9 March 1929 - 5 January 2007, Folk Music Journal 9, number 3 (2008), forthcoming.

Obituary : Douglas Fowell, 19 July 1928 - 19 November 2006, Folk Music Journal 9, number 3 (2008), forthcoming.

Morris dancing at Preston Capes Preston Capes website, forthcoming [written 11 September 2005].

SECTION VI -- Reviews

Loughborough 1971 from the Roving Scribe, Keith Chandler Codpiece 7 (no date, but September 1971), n.p. [10-11].

Untitled [Three booklets produced by Bampton Morris Dancers, Mr. Hemmings Morris Dancers and Eynsham Morris Dancers],
Morris Matters 6, number 1 (1983), pp. 8-9.

Doc Rowe, Comes the Morris Dancer In (The Morris Ring of England, 1984), Musical Traditions 3 (Summer 1984), pp. 12-13.

John Forrest, Morris and Matachin (London and Sheffield: EFDSS and CECTAL, 1984), Folk Music Journal 4, number 5
(1984), pp. 548-550.

Pat Shaw Collection - Book 1: Dances compiled and edited by Marjorie Fennessy (Carshalton, Surrey: Harry Styles, 1986),
Folk Roots 39 (September 1986), p. 41.

Harry Hopkins, The Long Affray. The Poaching Wars, 1760-1914 (London: Secker and Warburg, 1985), Folk Music Journal
5, number 2 (1986), pp. 240-242.

The Stewarts of Blairgowrie [live concert], Folk Roots 44 (February 1987), pp. 42-43.

John Howson, Many a Good Horseman (Musical Traditions Supplement No.1) [booklet]; Who Owns the Game? Traditional
Songs and Melodeon Tunes From Central Suffolk (Home Made Music LP 302) [long playing album]; Gordon Syrett, Songs and
Reminiscences From Mendlesham Green, Mid-Suffolk; Charlie Carver. Saturday Night at Tostock Gardeners Arms, Mid-
Suffolk; Reg Pyett and Tom Williams, Pub Musicians From Mid-Suffolk; Stan Steggles and Emily Sparkes, Two Old Singers
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From Rattlesden; Many a Good Horseman (Vintage Tapes 001-005 respectively) [five cassettes], Folk Music Journal 5,
number 3 (1987), pp. 395-398.

Lizzie Higgins [live concert], Folk Roots 56 (February 1988), p. 47.
Downs Festival of Traditional Singing, 1988, Folk Roots 61 (July 1988), p. 53.
Rothbury Traditional Music Festival, 1989, Folk Roots 77 (November 1989) [joint review with Heather Horner].

Pamela Horn, Labouring Life in the Victorian Countryside (Gloucester: Alan Sutton, 1987), Reading_Folklore 3 (1989), pp. 14-
17.

Edith Brill, Life and Tradition in the Cotswolds (Gloucester: Alan Sutton, 1987), Reading Folklore 3 (1989), pp. 36-38.

Discographies of ethnic music: review and overview Musical Traditions 8 (early 1990), pp. 30-35.

George Fradley, One of the Best; Gordon Hall, In Horsham Town; Jeff Wesley, Brisk and Bonny Lad (Veteran Tapes, VT114,
VT115 and VT116 respectively) [three cassettes], Musical Traditions, 8 (early 1990), pp. 38-41.

Bob Cann & Mark Bazeley, Five Generations (Veteran Tapes VT110) [cassette], Musical Traditions, 8 (early 1990), pp. 47-
48.

Francis Shergold, Reg Hall and Jamie Wheeler, Greeny Up (Veteran Tapes, VT111) [cassette], Musical Traditions 8 (early
1990), pp. 49-50.

Mbube Roots. Zulu Choral Music from South Africa, 1930s-1960s (Rounder 5025); Mbube! Zulu Men's Singing Competition
(Rounder 5023) [two long playing albums], Keskidee 2 (early 1990), pp. 38-39.

Port of Spain Shuffle (New Cross NC 005); Caribbean Connections (New Cross NC 006) [two long playing albums], Keskidee 2
(early 1990), pp. 48-49.

Sierra Leone Music (Gema ZS 43); Highlife From Ghana (Ethnic Cassettes EC7) [two cassettes], Keskidee 2 (early 1990), pp.
56-59.

Mento 2 (Ethnic Cassettes KAG), Keskidee 2 (early 1990), 60-61.

Where Was Butler? A Calypso Documentary from Trinidad (Folklyric 9048) [long playing album], Keskidee 2 (early 1990), pp.
61-62.

Au Bal Antillais. Franco-Creole Biguines from Martinique (Folklyric 9050) [long playing album], Keskidee 2 (early 1990), pp.
63-64.

The 2nd Celebration of Sussex Folk Music [live event], 1989, Folk Roots 81 (March 1990), p. 59.
S.E. Rogie [live concert], Folk Roots 83 (May 1990), p. 63.
David 'Honeyboy' Edwards [live concert], Folk Roots 84 (June 1990), pp. 55-56.

Arise, Rejoice and Sing! Village Carols From the Blue Ball Inn, Worrall (Village Carols VC 002); While Shepherds Watched!
Village Carols From the Fountain, Ingbirchworth (Village Carols VC 003); '‘Rouse Rouse': Traditional Christmas Carols from
Padstow in Cornwall (Veteran Tapes VT117) [three cassettes], Folk Music Journal 6, number 1 (1990), pp. 113-115.

Review article : "The American West: From harsh reality to romantic legend." Reviews of Make me a cowboy again for a day
(Marimac 9106); When | was a cowboy (Morning Star 45008); Back in the saddle again (New World NW 314/315) [one
cassette, one long playing album, and one double long playing album], Musical Traditions 9 (Autumn 1991), pp. 31-35.

Johnny Doran, The Bunch of Keys (CBE Cassette 001), Musical Traditions 9 (Autumn 1991), pp. 56-57.

Cleofes Ortiz, Violinista de Neuvo Mexico (Ubik Sounds 3342) [cassette], Musical Traditions 10 (Spring 1992), pp. 48-49.
Mikeen McCarthy [live concert], Folk Roots 107 (May 1992), pp. 63-64.

Calypso Pioneers 1912-1937 (Rounder 1039) [long playing album]; Calypso Breakaway 1927-1941 (Rounder 1054) [long
playing album]; Calypso Ladies 1926-1941 (Heritage HT CD 06) [CD], Keskidee 3 (Summer 1993), pp. 47-48.

Joseph Spence, Good Morning Mr. Walker. Bahamian Guitarist (Arhoolie CD 349) [CD]; Glory (Rounder CD 2096) [CD],
Keskidee 3 (Summer 1993), pp. 52-54.

Mr. Peters Boom and Chime, You Better Belize It (Fire Ant FA 1001) [cassette], Keskidee 3 (Summer 1993), p. 59.
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Isles de Cap Vert - Les Racines/Cape-Verde Island - The Roots (Playa Sound PS 65061) [CD], Keskidee 3 (Summer 1993), p.
62.

Sheshwe - Music From the Mines (Rounder 5031) [long playing album], Keskidee 3 (Summer 1993), pp. 63-64.

Lucy Farr, Heart and Home (Veteran Tapes VT 123) [cassette], Musical Traditions 11 (late 1993), p. 41.

Music of New Mexico: Hispanic Traditions (Smithsonian/Folkways CD SF 40409) [CD]; Cleofus Ortiz and Friends, Orquesta
Cleofonica (Ubik Sounds, no number) [cassette]; Antonio Apodaca, Recuerdos de Rociada (Ubik Sounds, no number)
[cassette]; Joe Sanchez, Delio Villareal and Ray Casias, Matachines of San Juan Pueblo, Alcalde & Chimayo. Social and
religious music of Northern New Mexico, Volume 1 (Ubik Sounds, no number) [cassette], Musical Traditions 11 (late 1993),
pp. 55-56.

Francisco Canaro, The Tango King (no issue label or number) [cassette]; Carlos Gardel Sings Tango Argentino, Volume 1 (no
issue label or number) [cassette], Musical Traditions 11 (late 1993), pp. 59-60.

Richard K. Spottswood, Ethnic Music on Records. A Discography of Ethnic Recordings Produced in the United States, 1893
to 1942. Volume 1. Western Europe. (Urbana and Chicago: University of lllinois Press, 1990), Folk Music Journal 6, number 4
(1993), pp. 535-537.

From Galway to Dublin. Early recordings of traditional Irish music (Rounder CD 1087), Musical Traditions, 12 (1994), pp. 44-
45.

White Country Blues. 1926-1938. A lighter shade of blue (Columbia COL 472886 2) [CD], Musical Traditions, 12 (1994), pp.
47-48.

Lititz Mento Band, Dance music and working songs from Jamaica (Welt Musik SM 1512-2) [CD], Musical Traditions, 12
(1994), p. 49.

Pawlo Humeniuk, King of the Ukrainian Fiddlers. New York 1925-1927. The Early Years (Arhoolie Folklyric CD 7025) [CD],
Musical Traditions, 12 (1994), p. 53.

Hugh Shields, Narrative Singing in Ireland. Lays, ballads, come-all-yes and other songs (Blackrock: Irish Academic Press,
1993), Musical Traditions, p. 12 (1994), pp. 56-57.

Brian Hayward, Galoshins. The Scottish Folk Play (Edinburgh: Edinburgh University Press, 1992), Folk Music Journal 6,
number 5 (1994), pp. 669-671.

National Folk Music Festival, Sutton Bonnington [April 21-23 1995] [live event], Folk Roots 145 (July 1995), pp. 73-74.

Norm Cohen, Traditional Anglo-American Folk Music. An Annotated Discography of Published Sound Recordings (New York &
London: Garland Publishing Inc., 1994), Folk Music Journal 7, number 1 (1995), pp. 76-78.

Stan Seaman, Village Hops at Buckler's Hard (Forest Tracks FTC 6027) [cassette], English Dance & Song 58, number 4
(Winter 1996), pp. 11-12.

Doug and Jack Wallin, Family Songs and Stories From the North Carolina Mountains (Smithsonian Folkways SF 40013) [CD],
Folk Music Journal 7, number 3 (1997), pp. 386-387.

Mobile Strugglers & Louis James' String Band (American Music AMCD-14) [CD], Musical Traditions Internet magazine, 1997.

The Flanagan Brothers, The Tunes We Like to Play on Paddy's Day (Viva Voce 007) [CD], Musical Traditions Internet
magazine, 1997.

Milestone at the Garden. Irish Fiddle Masters From the 78 RPM Era (Rounder CD 1123) [CD], Musical Traditions Internet
magazine, 1997.

Naftule Brandwein, King of the Klezmer Clarinet (Rounder CD 1127) [CD], Musical Traditions Internet magazine, 1997.

Polish Village Music. Historic Polish-American Recordings. Chicago and New York 1927-1933 (Arhoolie Folklyric CD 7031)
[CD], Musical Traditions Internet magazine, 1997.

Frank Quinn, /f You Are Irish. Pioneer Irish-American Recordings 1923-34 (Arhoolie Folklyric CD 7033) [CD], Musical
Traditions Internet magazine, 1997.

Armenians on 8th Avenue (Traditional Crossroads CD 4279) [CD], Musical Traditions Internet magazine, 1997.

Lithuanie. Le Pays des Chansons (Ocora C 600005) [CD], Musical Traditions Internet magazine, 1997.
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Klezmer Music. Early Yiddish Instrumental Music. The First Recordings: 1908-1927 (Arhoolie Folklyric CD 7034) [CD], Musical
Traditions Internet magazine, March 1998.

The Bahamas. Islands of Song (Smithsonian Folkways SF CD 40405) [CD], Musical Traditions Internet magazine, April 1998.

Melodeon players from East Anglia. 'The pigeon on the gate' (Veteran VTVS 05/06) [double cassette], Folk Music Journal 7,
number 4 (1998), pp. 536-537.

The Music of Arab Americans. A Retrospective Collection (Rounder CD 1122) [CD], Musical Traditions Internet magazine,
1998.

Joe Falcon, Cajun Music Pioneer - Live at the Triangle Club in Scott, La. - 1963 (Arhoolie Folklyric CD 459) [CD], Musical
Traditions Internet magazine, 1998.

lan Cameron with a foreword by Robbie Shepherd, The Jimmy Shand Story (Edinburgh: Scottish Cultural Press, 1998),
Musical Traditions Internet magazine, 1998.

South Texas Polka Party. 16 polka instrumentals (Arhoolie Folklyric CD 9005) [CD]; Conjunto Bernal, 16 Early Tejano Classics
(Arhoolie Folklyric CD 9010) [CD], Musical Traditions Internet magazine, March 1999.

Slovak Csardas. Dance Tunes From the Pennsylvania coal mines 1928-1930 (Heritage HT CD 37) [CD], Musical Traditions
Internet magazine, April 1999.

Noon Johnson - Lemon Nash 1960. The Larry Borenstein Collection Volume 9 (504 CD 38) [CD], Musical Traditions Internet
magazine, July 1999.

Maya y Cantu, El Primero Conjunto Norteno Famoso 1946-1949 (Arhoolie CD 9013) [CD], Musical Traditions Internet
magazine, July 1999.

Dulcimer players from England. 'l thought | was the only one'. Field Recordings made 1959-1998 (Veteran VTVS 07/08) [double
cassette], Folk Music Journal 7, number 5 (1999), pp. 675-676.

Henry Sapoznik, Klezmer! Jewish Music from Old World to Our World (New York: Schirmer Books, 1999), Musical Traditions
Internet magazine, January 2000.

Sook and Blaw. Melodeon, Harmonica and Concertina Classics from 1910 to 1950 (Ythan Music Trust YCDO03) [CD], Musical
Traditions Internet magazine, December 2001.

John Strachan : Songs from Aberdeenshire. The Alan Lomax Collection. Portraits (Rounder 82161-1835-2) [CD], Musical
Traditions Internet magazine, March 2002.

Bahamas 1935 : Ring Games and Round Dances. The Alan Lomax Collection. Deep River of Song (Rounder 82161-1832-2)
[CD], Musical Traditions Internet magazine, 1 January 2003.

Down in the basement. Joe Bussard's treasure trove of vintage 78s, 1926-1937 (Old Hat CD-1004), Musical Traditions
Internet magazine, July 2003.

Drew Beisswenger, Fiddling Way Out Yonder : The Life and Music of Melvin Wine (Jackson: University Press of Mississippi,
2002), Folk Music Journal 8, number 4 (2004), 534-536.

Haydar Haydar. Masters of Turkish Music (Rounder 8216111402) [CD], Musical Traditions Internet magazine, December
2003.

Nolan Porterfield, ed., Exploring Roots Music. Twenty years of the JEMF Quarterly. American Folk Music and Musicians
Series, No.8. (Lanham, Maryland, and Oxford: The Scarecrow Press, Inc., 2004), Musical Traditions Internet magazine, May
2004.

The Birds Upon the Tree and other traditional songs and tunes. More songs and tunes from the Mike Yates collection (Musical
Traditions MTCD 333), Musical Traditions Internet magazine, 10 November 2004.

Tony Russell, Country Music Records. A discography, 1921-1942. (New York: Oxford University Press, 2004), Musical
Traditions Internet magazine, 23 January 2005.

Cyril Maguire, with transcriptions by Sharon Creasey, Hidden Fermanagh: Traditional music and song from County
Fermanagh (n.p.: The Fermanagh Traditional Music Society, 2003), plus two accompanying CDs bearing the same title, vols.1
& 2, no numbers. (The Fermanagh Traditional Music Society, 2003); The Hardy Sons of Dan: Football, hunting and other
traditional songs from around Loch Erne's shore (Musical Traditions MTCD 329-30) [3 CDs and a book], Folk Music Journal 9,
number 1 (2006), 123-125.
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Good For What Ails You. Music of the Medicine Shows 1926 - 1937 (Old Hat CD-1005) [double CD], Musical Traditions
Internet magazine, 23 June 2006.

The Edison Collection : Country Music Pioneers on Edison (Document DOCD1102) [CD], For the record 18 (Summer 2006),
pp. 105-106.

Goodbye, Babylon (Dust-to-Digital, 2003) [6 volume CD box set], Folk Music Journal 9, number 2 (2007), pp. 275-277.

Shorter notice : Daniel Sheehy, Mariachi Music in America : Experiencing Music, Expressing Culture. Oxford University Press -
Global Music Series (New York & Oxford: Oxford University Press, 2006) [book with integral CD], Folk Music Journal 9,
number 2 (2007), p. 285.

Shorter notice : 2007 EFDSS Calendar, Folk Music Journal 9, number 2 (2007), pp. 285-286.

The Brazil Family : Down by the Old Riverside (Musical Traditions MTCD345-7) [triple CD], Musical Traditions Internet
magazine, 7 July 2007.

Traveller's Joy. Songs of English and Scottish Travellers and Gypsies 1965-2005. Compiled by Mike Yates (London: EFDSS,
2006) [book with integral CD]; Martin Levinson and Avril Silk, Dreams of the Road. Gypsy Life in the West Country
(Edinburgh: Birlinn, 2007), Folk Music Journal 9, number 3 (2008), forthcoming.

J. Haslett, Morris Dancers & Rose Queens. An Anthology of Reported Carnivals and Galas in West Lancashire to 1900
(Leyland: Fairhaven Press, 2005), Folk Music Journal 9, number 3 (2008), forthcoming.

Meeting's a pleasure. Folk-songs of the Upper South. Volume One: Come All You Men and Maidens & Volume Two: Cruel Willie
(Musical Traditions MTCD341-2). Volume Three: I'll Have a New Life & Volume Four: All I've Got is Done Gone. (Musical
Traditions MTCD343-4) [4 CD box sets], Folk Music Journal 9, number 3 (2008), forthcoming.
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Dancing with Swords in the DVRA Part 3
Continental European Sword Dances

Dr. Anthony G. Barrand

In June 1979, | was in Abingdon, Oxfordshire, England to witness and experience the annual ceremony of the election of the
Mayor of Ock Street. The ceremonial "Mayor" is always a member of the Abingdon Traditional Morris Dancers (ATMD). |
wrote "witness and experience" because, although | had written to them in advance saying | would be visiting on a film
expedition, the men of the ATMD refused permission for me to film their dancing. Fortunately, although | was not allowed to
record the event, we can see what the final seating of the elected "Mayor" looks like because Ivor Allsop (Archivist and a former
Squire of the Morris Ring) filmed the ceremony in 2000, the 300th anniversary of the founding of the Abingdon team.

In 1979, though, | decided to film everything else. It happened that the ATMD had invited the Volkskunstgroep Boerke Naas
("Farmer Naas Folk Arts Group") dancers from Abingdon's Flemish "twin" town of Sint-Niklaas. | first saw their flag waving
displays, with specially balanced flags, then Zevenster (literally "seven-pointed star"), a sword dance for seven, similar to, but
interestingly different from, anything | knew.

Immediately there were, for me, new ideas: music consisting of two different phrase lengths that gradually speeds up, and a
wrap-around "lock" like nothing to be found in English sword dancing. But if that was different, | was thrilled with their
Trawantel. Involving a stick like a broom handle (a "stave"?) and a bicycle-wheel-sized hoop through which the dancers, in turn,
slid headfirst and feet-first.

These two dances excited me, so | wrote out notations for both and taught them at Pinewoods and other dance camps
connected to the Country Dance and Song Society of America (CDSS). In 1996, at the first Sword Spectacular in Scarborough,
Yorkshire, it was my good fortune to meet Renault von Craenenbroeck and take a workshop in the Trawantel dance from him.
He had collected this dance (and, | gather, the Boerke Naas seven-sword dance). Renaat used the Trawantel dance as an
introduction for beginners on his own team, Lange Wapper. Although Trevor Stone had described the dancing of Lange
Wapper in his excellent newsletter or "broadsheet", Rattle up, My Boys , the Scarborough gathering was my first chance to see
them. This clip ends with poor sound quality (my, then, brand-new 8mm Camera was a sporadic dud) but it shows the dance
Renaat invented (based on local ideas and information) for ten men with the man himself as Captain and flag waver.

At the third Spectacular in 2000, at the Bandstand in Whitby, Renaat can be seen standing on an English-style back-lock made
by eight dancers of Lange Wapper, and almost being blown to Norway with his flag. Tragically, Renaat died in 2001 but his
Lange Wapper continues on, shown here in 2002 in their home city of Antwerp ending the dance with a new Captain carrying
the flag.

How many of these Continental dances are there in the DVRA?

My task, here, is only to alert readers to the resources on Continental sword dancing in the DVRA. To understand the historical
and cultural differences and similarities between the English-style dancing and the European forms, everyone-l mean
EVERYONE-should buy and read Dr. Steve Corrsin's outstanding book, Sword Dancing_in Europe: A History.
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Sword Locations in Europe, 1995
Map from Page 260 of
Sword Dancing_in Europe: A History (1997)

But you don't need to look further than the body of knowledge of British dances represented by Ivor Allsop's collation of
notations to find atypical dances. Steve Corrsin included the map of Figure 1 in his book. Rapper sword is represented by the
city of Newcastle-upon-Tyne and dancing with longer, relatively inflexible swords is shown in more or less approximate locations
for the rest of England and "continental" Europe. The one exception, practically halfway between Scotland and Norway is the
technically "British" dance from Papa Stour in Shetland. This performance is by the Pinewoods Morris Men onstage at the
Christmas Revels in Cambridge, MA. The map shows starkly that Flanders (Belgium) is geographically somewhat closer to the
longsword dance customs of Yorkshire in England than is the puzzling dance from the Shetland Islands that was first reported
by Scottish novelist Sir Walter Scott. | say "technically" British because, until oil was discovered in the northern regions of the
North Sea, English kids such as me barely acknowledged these distant islands as being a part of the British Isles. Windswept
and isolated, they were not a place one went for summer holidays.
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Map showing location of Papa Stour off mainland Shetland

How did this dance get onto this little island, and is the dance English, Scottish or even Norwegian? From the standard English
longsword perspective, it does have unusual features: an odd number of dancers (seven-the rest are six or eight); figures that
create the impression of entering and emerging from a tunnel; and a loom-like figure involving stepping forward and back over a
sword. Steve Corrsin sums up part of the debate and could have included Norway in his conclusion:

Of course, there may indeed be some sort of direct connection, as yet unknown, between the
Papa Stour dance and English dances, or seventeenth-century Scottish dances. But until
such connections are proved, the Papa Stour dance and its history deserve to be discussed
separately, rather than swallowed up in the larger history of British dances...

This was the first sword dance | ever learned, in 1974 at Pinewoods Camp of the Country Dance and Song Society. Cast at the
time as just another sword dance, it now seems as if it is best understood as not being typical of the English longsword type.
Patrick (Pat) Shuldham-Shaw brought several indispensable things to Pinewoods that year. They included an introduction to his
remarkable social dance inventions, lessons in his compositions of rounds (notably "I sat next to the Duchess at tea" and "To
stop the train in cases of emergency"), and an education for John Roberts and myself in the subtleties to be experienced in a
collection of about a dozen single-malt whiskeys. Oh yes, and he taught the Papa Stour dance based on his personal
observations. I've added the Pinewoods version to the DVRA only recently and it stirred up memories of Pat's teaching. It has
become best known on the U.S. east coast, however, through the interpretation since the 1980s of Half Moon Sword on Elliott
St. in Brattleboro at the Marlboro Morris Ale.

The "loom" figure at Papa Stour has the same qualities as the Trawantel movement that results in the hoop being in the middle
of the set, but one has to beware of looking for ideas about origins or linkages one figure at a time. In fact, as Trevor Stone
wrote in 1988-89 after visiting Slovakia:

Whilst an English sword dancer may recognize most of the moves, he would also be struck by the differences.
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What kinds of difference will | see in Continental dances?

1. Dances from Renaat van Craenenbroeck. Renaat was inspired by the paintings of Peter Bruegel the Elder (15257-1569),
notably "The Fair of St. George's Day" (ca. 1560)

-8,

Peter Bruegel the E/dér
The Fair of St. George's Day
Detail from engraving by H. Cook

In addition to the Antwerp Sword Dance (is it called that?) for his own Lange Wapper team, Renaat composed two of his
distinctive dances for other Belgian teams, Danseurs de Quevaucamps and Nele (for six men). He also crossed the national
border to make up a dance for the French team: In de Kring from Dunkerque (for eight men plus a Conductor).

The Nele dance is a little different in that it more closely resembles an English dance with accordion accompaniment. The
others, however, have recognizable items in common: side snare drum as the prime musical theme and formal presentation
qualities with a short stepping sequence and uniform ways of introducing swords and moving from one figure to another. Most
importantly, they all involve the lifting of a dancer bearing a flag to shoulder height on a platform of the swords. Note that this
"platform" may or may not resemble an English sword lock. and the dance does not end with a "beheading".

Flag waving is a display form often used by Belgian teams in particular, for example, Boerke Naas (as we saw above) and Nele
but is not unique to that country. The German sword dance group from Baden-Wirttemburg also uses this feature, as well as a
dramatic way of wreaking justice on the fool.

2. Hanging the Fool Baden-Wiirtemmburg is one of several European teams to incorporate not just flag waving and a speech
made from the sword platform but also the dramatic "hanging" of the fool who is so wonderfully irritating that his fate seems
justly deserved. It is one of the greatest exhibitions of fooling one could hope to see. From the start, he dances off-rhythm with
loud bells, he goes across the line of movement of the set, and he parodies the actions of the dancers. Notice that the manner
of wrapping the swords around the neck of the Fool, one at a time, is reminiscent of the Boerke Naas seven-sword dance. In
both cases, the whole group circles around the centre, each dancer placing his sword in a strategic position. The Boerke Naas
pattern | figured put from watching the film; the Baden hanging arrangement is wonderfully concealed.

The dance of the Italian team, Il Bagnasco, also features twelve dancers, carrying sabers, with the dramatic hanging of the fool
and has the speech making on the sword platform. Most unusually, however, Il Bagnasco have a component of "maypole”
dancing with ribbons woven onto the pole.

3. Sword dancing from the Basque Country | got an email last fall (2006) from Oier Araolaza, a Basque sword dancer. He
thanked me for the DVRA but pointed out, correctly, that it would be better "...if some Basque dancing videos were there!" | had
tried to get some film of Basque dancing at the 1996 Sword Spectacular. Attending that event were the men and women from
Markina-Xemein in the province of Biscay in the Basque Country, northern Spain. My, then, new 8mm video camera was only
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working sporadically and the only surviving performance was a dance for eight women with sickles, Digital-dantza (sickle
dance).

Oier then sent me a DVD of, in essence, a Basque sword ale: Ezpata-dantza jaialdia (sword dance festival), held in Deibar,
Basque Country in Spain. A variety of teams performed, some local and some from Belgium and France. Complementing the
"sickle-dance" | had seen in 1996 was a witch dance for young girls carrying broomsticks, Sarian zunzun a new dance (for 8)
based on old information and re-choreographed by Mikel Sarriegi.

The Basque men's sword dances, however, are uniformly dignified and spectacular, often incorporating the distinctive high,
straight-legged kicks. The Gure-Kai dance group from Deba (Basque Country) perform Debako San Roke dantza (sword
dance in honor of San Roque), with eleven dancers joined by makilak ("swords" that are sticks approximately one-meter in
length). The set includes a buruzain (captain or leader) who also executes a solo display with two "small swords" (short sticks
decorated with ribbons). The Legazpiko ezpata-dantza (Sword dance of Legazpia), is danced by Sustraia dantza taldea from
Legazpia, Spain (Basque Country) involves thirteen men with ten linked dancers (including a buruzain) and three soloists who
perform a zortzik with handkerchiefs. As they dance, the buruzain is treated to an element familiar from other European sword
dances: he stands and is hoisted on a gathering of the swords. The Aurtzaka dance group from Beasain (Basque Country)
performs the Loinazko San Martinen ezpata-dantza (Sword dance of San Martin of Loinaz) dancing with handkerchiefs, and
add an element familiar from other European teams: flag waving. The "home team" from Eibar, Kezka Dantza Taldea performs
Arrateko Amaren ezspata-dantza (The sword dance of the Lady of Arrate) with a large group (24 dancers each carrying a
makilak, a buruzain, and four soloists) and add a number of these feature seen on Basque other teams: the linked dancers
move in files under a sword; the soloists dance with handkerchiefs and the astonishingly high kicks; and they hoist the buruzain
on the swords while he makes many of the same handkerchief gestures as the soloists.

The importance of the performances by the buruzain and the soloists can be seen plainly in the "Sword dance of Antigua™ (12
dancers) Irrintzi dantza taldea, also from the Basque Country). The eight dancers holding swords primarily march on, led by the
buruzain, watch the impressive solo displays, and march off. In contrast, the ten linked dancers of the Zerutxu dantza taldea
from Markina (Basque Country) have complex patterns with their buruzain in the Xemeingo ezpata-dantza (Sword dance of
Xemeingo) complemented by the four soloists. The buruzain is hoisted to shoulder height on the swords and matches the
soloists with two short swords.

Non-Basque teams included Dansgroep Lange Wapper from Antwerp, Belgium, performing their spectacular dance for ten
men plus a captain but also showing their "Old Men's Dance" (for six in Dutch-style clogs) and a women's dance (for six plus
a Captain). These two dances for six show some marks of influence from English sword dances and presentation style (for
example, the costumes and the lock), while also having some features commonly found in Renaat's compositions (for example,
the gesturing with swords in sequence and stepping combinations by individuals).

Also present were In de Kring from Dunkerque, France (performing their dance, referred to above, created by Renaat van
Craenenbroeck)

4. Spanish serpentine sword dance | found it interesting that a non-Basque Spanish sword team was invited to the Eibar
festival. Of course, they w ere from the autonomous region of Cantabria, neighbors to the west of the Basque Country.
Danzantes de Ruiloba performed the Danza de la Virgen de Ruiloba (Dance of the Lady of Ruiloba). It has a distinctive form
with all the figures danced with fourteen men and boys linked in one open-ended line, like a serpentine. The dance is
reminiscent of that by the Italian group Il Bagnasco, consisting of a series of "tunnels" (as at Papa Stour) and sequences in turn
over and under the swords. In many ways, my favorite part is when they form an arch with their swords (much like an honor
guard) and invite a group of women and then representatives from other teams to walk back and forth under it.

5. Oh, yes, and they dance with swords too. Finally, | have to point out Komna , a team from Czechoslovakia. They appear, at
first, to be an unlikely team to include a sword dance. Don't be fooled, however, by the Straw Man character, the social dancing,
and the brass band playing (and singing) "Roll out the Barrel". Their presentation is a village festival. There are four men in
black, military-like uniforms carrying real swords and adding their dance to the celebration with no attempt to isolate it from the
melee.

Many of us have got a single-minded impression of sword dancing. Watch these European teams! There are new ideas to be
borrowed and used and real care and pride applied to decisions about how the dance should be performed.

ISSN: 1074-2689
Andrew Bullen, Editor © American Morris Newsletter
Last updated on July 31, 2007

http://americanmorrisnews.org/pastissues/july2007v27n2/current_issue/tonybarrandv27n2sworddancesinthedvralll.html 5/5



12/18/2018 The American Morris Newsletter -- v. 27 n. 2 -- Canada, 1929: The English Folk Dance and Song Society Tour -- Daniel Stone

The American Morris
Newsletter

July, 2007 -- Volume 27, Number
2

AMCTICANMOTTISnews.0rg

Canada, 1929: The English Folk Dance and Song Society Tour

Daniel Stone

Morris dancers seldom read about themselves in the newspapers let alone find headlines like this: "MORRIS DANCERS IN
NOVEL TREAT," with the sub-headline: "Charm Large Audiences . . . With Simple But Atrtistic Interpretation." These words
appeared on page nineteen of a Winnipeg newspaper, rather than on the front page, but my team would be delighted with it and
yours probably would be, too. Unfortunately for us, the article appeared in 1929 and it reported a performance by the English
Folk Dance Society in our best theatre - not our 2007 show in a church basement. But Morris dancers should still be pleased to
learn about this performance and others like it because they give us our own past and make us part of a long dance tradition.

In Fall 1929, fourteen English dancers (seven men and seven women) performed in Toronto, Regina, Yorkton, Victoria,
Vancouver, Calgary, Winnipeg, and Montreal after stopping in several United States cities. Visits to Ottawa, Halifax, and
Edmonton had to be cancelled for lack of time. Led by Douglas Kennedy, President of the English Folk Dance Society [EFDS]
from 1925 to 1961 (now the English Folk Dance and Song Society) and the Morris Ring from 1938 t01947, the EFDS
"headquarters team" included luminaries such as Joan Sharp, daughter of the recently deceased Cecil Sharp, founder of the
English Folk Dance Society; Maud Karpeles, Sharp's closest collaborator and literary executor; her sister Helen Karpeles
Kennedy, wife of Douglas Kennedy; May Gadd, National Director of EFDS's American counterpart, the Country Dance and

Song Society. and its predecessors from 1927 until1972; and Imogen Holst, daughter of composer, Gustav Holst.!

Three musicians also came on the tour. May Hobbs played piano and Elsie Avril played violin, generally with piano and
sometimes unaccompanied, while Clive Carey sang folk songs by themselves and, sometimes, along with the dances. Carey
was a well-known opera singer who had toured Canada in 1928 as Macheath in The Beggar's Opera and returned in later years
to sing folk songs. Before World War |, he collected and published both folk songs and Morris dances, organizing musical
activities for Mary Neal's Esperance Girls' Club. Clive's participation shows that the bitter rivalry was ending between Mary Neal
and the Esperance Club, on the one hand, and Cecil Sharp and EFDS, on the other. Two dancers added to the music. Joan

Sharp played pipe and tabor for Morris jigs and Imogen Holst played piano solos.2

The tour was organized by the National Council of Education (NCE), a Winnipeg-based group that hoped to create national
standards of education uniting the ten Canadian provinces and two territories. A group of public-spirited citizens headed by
businessman W.J. Bulman, President of the Winnipeg School Board, started to organize in 1917 to achieve a clearer sense of
Canadian national identity, higher educational standards, to inculcate "a sense of humanism" based on Christian principles. The
NCE wanted to help students from the working classes and immigrant groups get good access to schooling and even proposed
medical and dental programs for school children to help them The national conference finally convened in Winnipeg in February
1920 after the end of World War | and Winnipeg's important 1919 General Strike. The stature of the organization was indicated
in its convenor, the Duke of Devonshire, Governor-General of Canada, and influential delegates from across the country.
Nevertheless, the NCE's ambitious plans foundered on the rock of provincial autonomy and were abandoned after a few years.

The NCE then concentrated on moral education, which included musical training.3

In that spirit, Frederick J. Ney, the executive secretary of the NCE, invited the English Folk Dance Society for the cross-Canada
tour that eventually took place in 1929. Ney, an English school teacher taught in Cyprus and Egypt before coming to the small
town of Russell, Manitoba as principal. He became the provincial government's expert on teacher exchanges with Great Britain
and established a "Hands Across the Seas" program that arranged trips to England for Manitoba teachers "in order to
strengthen the bonds of Empire and Imperial fraternity," later expanding it to other Canadian provinces and other parts of the
British Empire. Volunteering to fight in World War |, Major Ney served three years in France before he came back to Canada as

a decorated and seriously wounded hero, and became General Secretary of the NCE in Winnipeg.4
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Ney's ties to the English Folk Dance Revival are unknown; he may have taken folk dance courses when he was training to
become a teacher, since folk dance had been introduced in English teachers' colleges in 1908 due largely to Cecil Sharp's
influence. Sharp thought that schools were important places to teach folk songs and dances. He wrote an early booklet entitled
Folk Dancing in the Schools and served as an inspector of folk-song and folk dance in teacher training colleges after World War

I. Whatever the origin, Ney broached the idea of a Canadian tour to Sharp before World War | and reiterated it in 1919.5

The tour finally took place in 1929, five years after Sharp died, as a "lectureship” for Douglas Kennedy. The chief sponsors were
the NCE and the Canadian Pacific Railway (CPR), which provided transportation across the Atlantic and within Canada.
Prominent Winnipeg businessman and NCE president, James Richardson, and Prime Minister Robert B. Russell provided

additional financial support.6 The donors' interest was political and national, as well as artistic. The NCE and Richardson saw
the occasion as an opportunity to develop British-ness and Canadian-ness as one and the same. Other Anglo-Canadian elites,
however, saw British folklore as only one, if the most important, element in what a CPR publicist termed the "Canadian mosaic."
In that spirit, French-Canadian folk songs were collected and presented on cross-Canada tours in the late 1920s and the CPR
provided opportunities for cultural expression by newer immigrants, especially Slavs, by sponsoring tours and festivals, such as

a festival of song, dance, and handicrafts in Winnipeg in 1930.7

The EFDS tour also followed in the wake of a growing interest in the United States about English dance. The English folk
revivalist, Mary Neal, visited the United States before World War I, and Cecil Sharp soon followed. Sharp's English Folk Dance
Society created affiliates in New York, Boston, and several other cities that later became an independent organization. the
Country Dance and Song Society (CDSS).8 Its long-time national director was the English-raised and trained May Gadd.
Douglas Kennedy organized and ran a Vacation Dance School in Amherst, Massachusetts in summer 1928, and Maude
Karpeles ran the 1929 school with assistance from May Gadd and Marjory Sinclair.? These vacation schools eventually
developed into the CDSS camp at Pinewoods, Massachusetts. The rest of the EFDS demonstration team joined this "advance
party" a few weeks later in Boston, having sailing to Montreal and travelled south. They all performed in Boston, New Haven,
New York City, Plainfield NY, Rochester, and Cleveland before coming to Canada with the same program and performance

style.10

The United States tour was a great success, judging by the New York Times review of the Carnegie Hall concert. A headline
exclaimed: "FOLK DANCERS DELIGHT AUDIENCE" and the E.F.D.S. News thought that "if there were a method by which
enthusiasm could be accurately registered, a higher reckoning than this was never reached." The Times reported that:

From the moment when the fourteen dancers trouped on in the 'Helston Furry' until they 'Morrised off' to 'Green Garters,' there
was never an instant when one could seriously question the propriety of introducing such dancing as this into the concert field.

The reporter found the Earsdon rapper sword dance, with "its intricate and difficult pattern" to be one of the highlights of the
show. Another was the Morris jig, I'll Go and Enlist for a Soldier, "danced in canon by two men with superb skill and beautiful

figurations . . . accompanied by the ancient pipe and tabor." The Running Set that Sharp collected in Kentucky, was a third. 11

This review provides specific details of an EFDS performance style that had been perfected over more than fifteen years'
practice following its first stage performance in December 1912 at the Savoy Theatre, London. We learn that the EFDS troupe
cultivated an informal atmosphere, even while they performed with "precision . . . spirit, [and] style." Members of the group sat
on the edge of the stage watching the other performers and applauded their efforts while not themselves taking part. Douglas
Kennedy stepped forward "from time to time" to make "informal and illuminating remarks." Most of the dancing was
accompanied by piano and violin, while pipe and tabor played for Morris jigs. Movie theatres introduce sound systems in 1928,
but the "legitimate theatres" where EFDS performed did not, and one can only speculate how well these instruments filled the
Carnegie Hall (2800 seats). Winnipeg's Walker Theatre (2,000 seats), and Montreal's His Majesty's Theatre (1,750 seats). The

sound must have carried well enough since the press did not complain.12

In Carnegie Hall and presumably throughout the Canadian tour, Morris dances were performed by both men and women,
dancing as separate sides. The New York Times reviewer, who had observed EFDS/CDSS performances at local folk festivals,
remarked that "it may have been something of a shock for those more familiar with folk practices to see a women's side perform
a group of Morris dances which are, strictly speaking, the sole property of the men." Shocking or not, Cecil Sharp had said that
"only a pedant" could object to women dancing Morris, even if it was traditionally a man's dance. Nevertheless, Sharp firmly
rejected Morris dancing by mixed sides of men and women, and advised women to "avoid essentially masculine movements"
such as the galley. The EFDS schools that Sharp organized taught Morris to women, and women quickly became the majority
of the teachers. A "decisive repudiation of women's participation in Morris and sword dance" developed from other sources in

the 1930s.13
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Women, dancing the Morris, from the
Vacation Dance School at Amherst MA in 1928 or 1929.

Courtesy of CDSS collection, Milne Special Collections,
University of New Hampshire Library.

The Canadian tour started in Toronto, where the group performed at a three-day English Music Festival presenting "1,000 Years
of Music in Six Days; Over 300 singers and dancers," as an advertisement in the Toronto Globe and Mail declared. Two English
groups, the EFDS team and The English Singers, a madrigal ensemble, brought additional authenticity to the mostly Canadian
festival performers. The newspaper printed a picture of Douglas Kennedy in kit, passing a single short stick under one leg as in
Fool's Jig, next to the ad. Performances took place in the newly-opened Royal York Hotel's elegant Concert Hall, which held
about 700 seats. EFDS performed at two "Afternoon Musical Teas" and two evening concerts to appreciative audiences. The
Globe and Mail headlined that the "FOLK-MUSIC TEA CHARMS AUDIENCE" and reported that,

Interspersed with groups of old English songs were charming dances presented by the English folk dancers. Country dances,
accompanied by merry violin melody and the pipe and tabor, fascinated the audience. The sword dance from
Northumberland, picturesque and cleverly executed by the dancers, won generous applause.
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DPOUGLAS KENNEDY

Fheimgres® Coppcinhlod bw Fhifopress
Direetar of the English Folk Darce Societr, Wis Will Cive 58 Dance
Coacerd ab Carmegos ilall on Saterday Krening.

Douglas Kennedy, performing the Fool's Jig. Caption reads:
"Director of English Folk Dance Society, who will give a dance
concert at Carnegie Hall on Saturday evening."

The program included Lads-a-Bunchum and Step Back.'4

The evening concert was also a "triumph". The newspaper reported that "The English folk dancers made another great hit with
the audience and were thoroughly delightful in the rhythmic grace of their steps and actions." The program included the
Earsdon sword dance which, the reporter observed with a rare note of criticism, "did not go quite as smoothly as one might
have wished." However, "Joan Sharp's management of the pipe and tabor was most engaging, . . . while many of the hops,

skips, and jumps, whether in jigs, handkerchief dances or 'Leap Frog' kept the audience in very happy spirits.“15 The Abbots
Bromley horn dance was "performed on a darkened stage to simulate the traditional twilight that marked the return of the
huntsmen." The troupe added some "comic relief" to the solemn atmosphere in the form of a "yeoman in hobby-horse costume

prancing grotesquely in the path of the antlered dancers and making life dangerous for a woman carrying an umbrella.""® This
interpretation of the horn dance as primeval ritual is almost certainly unhistorical. In modern times, and probably in the past, the

dance is done in Abbots Bromley village during daylight hours, often to lively music.'?

The next stop, Regina, capital of Saskatchewan, gave "the Morris Dancers" a warm welcome, as a headline proclaimed - and
probably the rest of the EFDS demonstration team, too. Premier J.T.M. Anderson greeted them in person and hosted a
luncheon at the elegant Hotel Saskatchewan attended by some of Regina's leading citizens. A second reception followed the
next day. In a lecture later that day, Joan Sharp called English folk music "democratic" because, she reported, upper and lower
classes mixed comfortably at demonstrations in English parks, creating a "village green" atmosphere. The Coldstream Guards
Band sometimes accompanied the dancers. The Regina Leader provided a well-informed account of Morris and country

dancing.18

The performance at the newly constructed F. N. Darke Building for Music and the Arts, the home of the Regina Symphony (650
seats) was "charmingly presented" and "it was remarked by many that the young dancers themselves appeared to take a high
degree of pleasure in executing their numbers." The reviewer found the sword dances particularly noteworthy. The program
included: country dances: (Furry Dance, Apley House, Gathering Peascods, Pop Goes the Weasel, Jenny Pluck Pears,
Argeers, Mr. Beveridge's Maggot, and Old Mole), Morris: (Laudnum Bunches, Old Black Joe, London Pride, Trunkles, Green
Garters), and sword; (Earsdon, Winlaton, Ampleforth). The Morris jig, I'll Go Enlist for a Soldier, was performed to pipe and
tabor accompaniment. Clive Carey sang an accompaniment to several country dances (Newcastle, Parson's Farewell,
Nonesuch) and Morris dances (Processional, Flowers of Edinburgh, and Leap Frog). EFDS made a side trip to the small town
of Yorkton SK, where a small audience of English immigrants in this predominately Slavic region wept openly on having contact

once again with their childhood home. On a free day, Maud Karpeles collected folk songs.19
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The next stop was British Columbia, where EFDS received its most enthusiastic reception. The Vancouver Sun published a
front page article, centre position, nine days before the concert advising that: "FOLK DANCING TO BE GIVEN HERE" and
describing Morris dancing. After seeing the show in the Avenue Theatre, the Vancouver Sun called the performers "artists of
outstanding ability" who were "perfect in their performance of traditional folk dance." It also mentioned that the performers were
"English gentle folk, who give their time and talent absolutely free of charge." The performance dates coincided with a

conference on education and leisure, and the Vancouver newspaper stressed the educational purpose of the tour.20

Audience reception was also very favourable in Victoria and the Lieutenant-Governor hosted two members of the E.F.D.S. team
at breakfast EFDS gave two shows, an afternoon show for 800 schoolchildren and an evening show. An advance article in the
Victoria Daily Times' woman's page reported that the EFDS team would perform the following week in the Shrine Auditorium.
Saying nothing more about English folk dancing, the headline announced that "DAUGHTER OF COMPOSER IS WITH
DANCERS." It described Imogen Holst as twenty-one years of age and an accomplished conductor, composer, and pianist, with
extensive ballet training, as well. Several male dancers were reported by name, listing their educational and professional
achievements. There is no indication as to why these dancers were singled out for mention while folk dance revival leaders

such as Maud Karpeles, Douglas Kennedy, and Joan Sharp were ignored.21

After the performance, the Victoria Daily Times reported that "FOLK DANCERS' ART DELIGHTS BIG AUDIENCE - English
Team in Graceful Demonstration." The reviewer was "impressed with the enthusiasm of the dancers as they skipped through
the quaint evolutions of those delightful and bucolic measures which are being revived throughout England" and praised "the
very gifted team." The program included country dances (Gathering Peascods, the Furry Dance, Newcastle, Phoenix, and Step
Stately, The Triumph), the Earsdon rapper sword dance, and the Morris stick dance, Lads a-Bunchum, danced with "Canadian
maple staves" instead of the usual "willow wands." A solo jig, Ladies Pleasure, was danced to pipe and tabor.

The Victoria Daily Times provided the only description of what the dancers wore. In the country dances, women wore "graceful,
full-skirted frocks of a soft blue banded at the hem with gay-colored ribbons" and the men wore "tight-fitting knee-breeches of
black, with white shirts, and a bracer-like effect of ribbons and rosettes." For Morris, they wore "garters and anklets with tiny
bells which jingled pleasantly as they danced." A grainy newspaper photograph taken on the grounds of the British Columbia
Legislative Assembly shows a somewhat different kit. The men wore white pants and shirts, simple baldrics, and bell-pads. One
man wore what looks like suspenders with ribbons and rosettes. The women were dressed in light-coloured, mid-calf length

skirts and light-coloured high socks?2.

= "« 10 APPEAR “IN_DANCE RECITAL HERE TUESDAY - =

ilaee Bre (R membery o 1 gty felk ﬂnu Taaps Wi =Tl wpdons ol Ab4 Snrisd wudiferiim, Virw Blrerl, oo Teesdsf eirmbig ol L10 Esder Dhe
%""‘!.;t Ahe Nlnal Camasti of Efialisa . Thep Wil slea piey B FEMORS Perfarmainy 15 Lhe shorses fae aebasd thisdnns auly. - Tieweiy fe proglfes
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The EFDS demonstration team. Caption reads: "Here are the members of the English
folk dance team who will appear at the Shrine Auditorium, View Street, on
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Tuesday evening at 8:15 under the auspices of the National Council of Education. They
will also give a special performance in the afternoon for school children only. Tickets
for the affair may be obtained at Fletcher Bros., the Times and Colonist. The
dancers appear under the direction of Douglas Kennedy, a nephew of Mrs. Kennedy Fraser,
noted exponent of Hebridean songs."

Similarly, the Victoria Daily Colonist headlined: "BIG AUDIENCE ENTHRALLED BY FOLK DANCING" and the reporter added
that "there were very few dances . . . which were not continually applauded after the stepping of the first few measures." Victoria
audiences were not in the habit of requesting encores, "yet 'encore' seemed to be a catchword . . . last night." The list of dances
performed included the following country dances (Furry Dance, 29th of May, Gathering Peascods, The Triumph, The Boatman,
St. Martin's, Kentucky Running Set) Morris dances (Highland Mary, Hunt the Squirrel); Morris Jig (Ladies Pleasure); and Sword
dances (Earsdon, Winlaton, Ampleforth). Clive Carey sang country dance songs (Newcastle, Phoenix, Step Stately, Dick's
Maggot, The Old Mole) and Morris dance songs (Processional, The Rose, Step Back, Lads-a-Bunchum, Gallant Hussar, Green

Garters).23 In his performances, Carey tried to strike a balance between operatic and traditional styles by singing some songs
with piano and others unaccompanied.24

The Calgary visit was the least satisfactory on the tour because EFDS was booked into a Calgary high school gymnasium
where the team gave two performances to small audiences. However, the newspaper review was very enthusiastic, writing that
"it would have been a thousand pities to have missed [this] most spontaneous demonstration of country and morris dancing." In

addition to the performance, the pianist, May Hobbs led a lecture-demonstration at the Normal School (teachers' college).25

The host city, Winnipeg provided a much better reception. The Winnipeg_Tribune published an advance article, alerting the
public that the appearance of this "all-star team, world famous for their presentation of English Folk and Country dances will be
an event of major importance" while, also as advance publicity, the Manitoba Free Press showed photographs of singer Clive

Carey, and dancer Reginald Wylam, who displayed the good looks of a suave movie star.26

While no concert program has survived, the newspapers provided a detailed account of the afternoon and evening programs,
which varied only slightly. EFDS performed seven country dances, two Morris dances, three sword dances, and one Morris jig in
each show. In addition, there were ten songs in each show, five from the country dance repertoire and five Morris dances, some
of which accompanied the dances. The texts for these songs are unknown.

The Morris dances were: Processional (unspecified, perhaps Winster), [Bonny] Green Garters, Leap Frog, Flowers of
Edinborough, London Pride, Trunkles, and Old Black Joe. Clive Carey sang: the Processional, the Rose, Step Back, Green
Garters, Lads-a-Bunchum, and the Gallant Hussar. One unspecified jig was performed. The Earsdon sword dance and two
other sword dancers were performed. The Country Dance program consisted of the Helston Furry Dance, Gathering Peascods,
Apley House, Pop Goes the Weasel, Jenny Pluck Pears, Argeers, and the Kentucky Running Set. Clive Carey sang: Newcastle,
Parson's Farewell, Nonesuch, Mr. Beveridge's Maggot, The Old Mole, Oranges and Lemons, Phoenix, Step Lively, Dick's

Maggot. Douglas Kennedy gave a short lecture on the history of English folk dance.?’

The Winnipeg newspapers, like their counterparts throughout the tour, hailed the performances as an artistic triumph. The
Tribune trumpeted: "DANCES, SONGS OF OLD ENGLAND AT THEIR BEST" while the Free Press headlined: "MORRIS
DANCERS IN NOVEL TREAT." The Free Press's reviewer found that the two best offerings on a bill that had nothing but good
things in it, were a sword dance and a dance in which sticks were used with strenuous spirit. This last brought such a burst of

cheering and applause as surely never sounded before so loudly in the confines of the Walker theatre."28 This was no idle
compliment, since Charlie Chaplin and the Marx Brothers had played the Walker Theatre before World War I, and Nelly

McClung staged a satirical mock parliament in 1914 before a packed house to advocate women's suffrage.29

Not to be outdone, the Winnipeg_Tribune introduced subsections of its review with phrases such as: "Immemorial Dances,"
"Gentle as Ripe Wisdom," and "Dramatic Power." The newspaper understood the origin of the English folk dances to lie in
ancient rituals and ceremonies, explaining that:

The peasant knows life in its simple grandeur. . . . When one sees a dance that was danced when the columns at Stonehenge
were being reared, a dance that needs must be danced lest the New Year fail to follow the old, one experiences a lifting of the

spirit, a sense of timelessness as if one had known intimately generation upon generation of these kindly country folk.30

This was how EFDS explained folk dance, following Cecil Sharp, who called Morris dancing "one of the seasonal pagan
observances prevalent amongst primitive communities, and associated with the fertilization of all living things, animal and
vegetable." Modern dance historians discount primitive ritual as an explanation and rely instead on written and pictorial records

that begin in the fifteenth century, to uncover the origins of folk dance and its evolution over time.31
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While in Winnipeg, the English dancers were taken to see the Polish Sokol Folk Dance Troupe in the immigrant North End
district. The Polish-language newspaper, Czas (The Polish Times), reported that the English dancers expressed enthusiasm for
their confreres and noted the presence in the audience of miljoner (millionaire) James Richardson, then President of the
National Council of Education. Like EFDS, the Polish dancers performed at the Walker Theatre in 1929 and appeared in Regina

and Calgary sponsored by the Canadian National Railway.32

The EFDS team finished its tour at His Majesty's Theatre (now Her Majesty's Theatre) in Montreal, before a packed house of
children brought by their schools. As usual, the reviewer praised the performers' "wholehearted zest," and observed that the
dancers were "unbelievably light and nimble." While the program was "uniformly good," the Earsdon rapper dance was the
crowd favourite. The reviewer, however, preferred the "haunting tunes" played by Imogen Holst and Elsie Avril, and "one
unforgettable number" played on pipe and tabor by Joan Sharp. Douglas Kennedy told the audience that many of the dances

were more than two thousand years old, an interpretation that modern historians no longer accept.?’3

The English dancers and musicians boarded the Canadian Pacific liner, The Duchess of Atholl, the next day in Saint John, New

Brunswick to return home, leaving Maude Karpeles behind to collect songs and dances in Newfoundland.34 Not counting travel
to New York and other United States cities, EFDS had given seventeen performances in eight Canadian cities in twenty-four
days. During this time, the troupe covered 6500 miles by train. It performed in some of Canada's best theatres to large
audiences and received reviews that are convincing in their enthusiasm despite their obvious reliance on information supplied
by EFDS. Afternoon performances in several cities, and perhaps in all, were been attended by several thousand school children
in line with the educational aims of the NCE and EFDS.

Part of the reason for their good reception was that the ground had been well prepared. Folk dancing entered school systems in
North America and Britain in the first years of the twentieth century. New York City was probably the first public school system in

North America to add folk dancing to the physical education curriculum in about 1905.3% The earliest date of teaching folk dance
in Winnipeg and throughout Manitoba has not been established, but by 1928 it had found a place in the curriculum. Schools
devoted three periods per week to physical education, one for "physiology" lectures and two for physical activity, Physical
education teachers could choose folk dancing from a list of options that included various forms of organized games and free
play. The situation remained unchanged for the next decade. Teachers were urged to take advantage this innovation, reassured
that it is not a mistake to give part of the time usually devoted to physical training to folk-dancing [because] this is valuable
physically, aesthetically, socially. . . . It creates a joyous and wholesome spirit. It helps children to overcome shyness and
awkwardness. It makes school a happy place.

The Department of Education told teachers to buy the following books to use for the primary grades (although the titles were
given incorrectly): Ward-Crampton, Books | and Il; Elizabeth T. Bell, Character Dances (50); and Cecil J. Sharp, Country
Dances Books L.IL.III. For the senior grades, Sharp's: Morris Dances, Handkerchief and Stick Dances, North Country Sword

Dances were added.38

Further details on folk dance appear in the SYLLABUS OF PHYSICAL EDUCATION. MUSIC FOR DANCE, by Robert Jarman,
Director of Physical Education for the Province of Manitoba and Winnipeg School Division. This syllabus was used in the
schools and in Manitoba Normal School classes (School of Education). Jarman was himself an Englishman who left Leeds in

1928 on a short term contract to set up the physical education program in Manitoba and remained to direct it.37 Following
English practice, Jarman included folk dancing in Manitoba's curriculum. His list of dances encompassed many nationalities, but
English dancing stood out. Dances for both primary and secondary grades included country dances (Parson's Farewell, Picking
up Sticks, Newcastle, Hunsdon House. Black Nag, and Rufty Tufty, for example) and Morris dances (Glorishears. Old Woman
Tossed Up, Shepherd's Hey, and the Flamborough Sword Dance). Swedish, Polish, Hungarian and other dances also

appeared. Jarman's books provided music only, without dance instructions.38

It seems likely that this kind of school program provided the enthusiastic and knowledgeable audiences that the E.F.D.S
demonstration team encountered when it came to Winnipeg and other Canadian cities. The performers' skill and enthusiasm
must have inspired teachers and students alike to do more country and Morris dances at school. Of course, documentation only
shows what was available, not what was actually taught.

Despite what would seem to be favourable conditions, Douglas Kennedy's wish that the EFDS performances would produce

"the establishment of the nucleus of a folk dance society" did not come true.3? English dance failed to strike deep roots in
Canada and the inspiration provided by the 1929 tour faded quickly. For example, a 1940 provincial manual on physical
education, which coexisted in the curriculum package with Jarman's books, dropped all English dances and substituted square

dances and tap dancing.40 No EFDS affiliate was ever created in Canada, no Morris teams formed outside of gym classes, and
there is no record of any recreational English country dance group.

Some English dances were taught in Manitoba schools along with other international and American dances throughout the
1940s and 1950s. Instructors at the Manitoba Normal School taught Gathering Peascods, Haymarket, Herefordshire Lasses,
and Sir Roger de Coverly, as well as some Morris dances. Two physical education supervisors, women, were "keen English
country dancers and had an interest in Morris dancing." Dance festivals for schoolchildren sprang up (or were re-created)
around 1960 and they continue to be popular to this day although the participants rarely join folk dance groups in their adult
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years. Teachers enjoyed financial support from the provincial education department to run summer dance workshops in the
beginning and they formed the Manitoba International Folk Dance Association (MIFDA) in 1963 to practice throughout the year.
In the mid-1970s, MIFDA cut its ties with the schools and turned into a recreational club like international folk dance groups in

other cities, with a very modest English component in a large and varied repertory.41

Morris dance and English country dance returned to Manitoba in 1974 when two Scottish country dance teachers discovered
them at the CDSS camp at Pinewoods, Massachusetts and brought them home, establishing the Village Green Morris Men and
the Village Green English Country Dance Society. This experience is typical of the way in which English folk dancing spread
across Canada (and the United States) in the 1970s. In addition to Winnipeg's groups, three other Morris sides are known to
have formed in Canada in the 1970s: Holly Tree Morris (Vancouver, c. 1975), Green Fiddle Morris (Toronto 1977), and Forest
City Morris and Sword (London ON 1978), and at least thirteen more exist today, including a women's side in Winnipeg. English
country dance is promoted and practiced in Canada by ten CDSS affiliates including Winnipeg's Village green English Country

Dance society that was founded at the same time as the Morris side.#2 The United States origins of English dance in
contemporary Canada should come as no surprise, however. After all, Mary Neal and Cecil Sharp visited the United States
before World War |, not Canada. Sharp established EFDS affiliates in the United States, not Canada. The EFDS team came to
Canada from the United States in and the E.F.D.S. News reported their visit as "The Tour of the English Folk Dance Society in

America."*3 And this article is appearing in the American Morris Newsletter.

Regardless of where English folk dance came from and how long it took to get here, its development as a recreational activity in
Winnipeg and across Canada would have pleased Douglas Kennedy, who said that one aim of the tour was "to encourage
people in this country to dance" English Folk dances and encouraged an enthusiastic Victoria audience to form a folk dance

society.44 Decades later, these efforts bore fruit. English folk dance has become a small part of Canadian life but, as the 1970s
revival of the early twentieth century revival, it needs time to put down firm roots. Morris and English Country dance teaching
put great stress on tradition and it is reassuring to know that Canada has one. The knowledge that the best English dancers
came here gives us a real starting point. When we dance out or meet in clubs, we are continuing today where Douglas
Kennedy, Maude Karpeles, Joan Sharp and the rest of the English Folk Dance Society demonstration team left off in 1929.

The EFDS Demonstration Team performs in England
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APPENDIX I: Dance Repertory for the E.F.D.S. 1929 Tour?®

Country Dances

| Apley House || Argeers |
| Dick's Maggot || Gathering Peascods |
| Green Garters ” Helston Furry Dance |
Jenny Pluck Pears, Mr. Beveridge's Maggot
Kentucky Running Set
| Newcastle || Nonesuch |
| Parson's Farewell || Phoenix |
| Pop Goes the Weasel || St. Martin's |
| Step Stately || The Boatman |
| The Old Mole I The Triumph |
| |

The 29th of May I

Morris Set Dances

| Abbots Bromley Horn Dance || Flowers of Edinburgh |
| Gallant Hussar (Bledington) || (Bonnie) Green Garters (Bampton) |
| Highland Mary (Bampton) || Hunt the Squirrel (Headington) |
| Lads-a-Bunchum (Adderbury) || Laudnum Bunches |
| Leap Frog (Field Town) ” London Pride |
| Old Black Joe (Badby) || Processional (Wheatley) |
| Step Back (Field Town) I The Rose (Field Town) |
| Trunkles || Morris Jigs |
| I'll Go Enlist for a Soldier ” Ladies Pleasure (Bledington) |
Sword Dances Ampleforth Earsdon (Northumberland)
(Yorkshire)
| Winlaton (Durham) || |

APPENDIX Il. Dance songs*®
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Country Dance Songs

| Dick's Maggot || Mr. Beveridge's Maggot |
| Newcastle || Nonesuch |
| Oranges and Lemons || Parson's Farewell |
| Phoenix || Step Lively |
| Step Stately I The Old Mole |

Morris Dance Songs

| Gallant Hussar || Green Garters |
| Lads~A~Bunchum || Processional |
| Step Back || The Rose |

APPENDIX Ill: Members of the EFDS Demonstration Team?’

Female Dancers

| May Gadd || Imogen Holst |
| Maud Karpeles || Helen Kennedy |
| Joan Sharp || Marjory Sinclair |
| Amy Stoddart | |

Male Dancers

| Douglas Kennedy || Charles Bardswell |
| William Ganiford | James La Touche |
| Spencer Ranger || Henry Trefusis |
| Reginald Wylam || |

Musicians

| Elsie Avril I Clive Carey |
| May Hobbs | |
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Rising Phoenix's 2007 Trip To England:
Photographs and Notes

Audrey Goodman

Rising Phoenix dances with St. Albans
at their local pub.

RPM about to go into their "debut” display Chippenham Morris Men.
dance Friday night of the festival.
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RPM during their first stand Saturday morning;
guest muso Derek, presenting...

Somerset Ladies (Derek's home team)
performing with their antique stave poles.

Terry with new friends, Stone the Crows

Ladies border Morris

Hunter's Crow Morris.
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My personal favorite, Brian ecstatically
running through the verdant fields of England,
happy to be home again.
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Lining up for the Saturday afternoon parade.

el

A farewell pint with our wonderful guest muso, Derek.
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Announcement of the Master Mummers Website

Peter Millington

Dr. Millington-- a friend of this magazine and all around clever person, indeed-- has launched a new database-
based/map-based resource that compliments his two previous efforts. This article is adapted from his new site's
"about” page. Enjoy!

The Master Mummers website is the third folk drama website that Dr. Millington has created.

The first was a personal website - http://freespace.virgin.net/peter.millington1/. It holds a bibliography of his research
publications, including full texts of many of the articles.

The second was the Folk Play Research website (http://lwww.folkplay.info/), which originally was a spin-off from his PhD
research and personal website. This became the website of the Traditional Drama Research Group (TDRG), and significant
additions were contributed by other members of the Group. This website continues to hold extensive information resources,
including a large collection of play scripts, a comprehensive links section, a large photo gallery, an online journal (Traditional
Drama Forum), Ron Shuttleworth's web pages for the Morris Rings Folk Play Archives, and several research databases.

Peter launched the Master Mummers site because, he explains,

In technical terms, the Folk Play Research website was made up of static web pages, although most were generated from
databases held on my home computer. This situation placed too much reliance on me personally and constrained participation
by other contributors, and this approach would not have been sustainable in the long term. This website is now managed
independently by the TDRG.

The Master Mummers Approach

The Master Mummers website - is intended to complement and supplement the Folk Play Research website. There should be
no duplication of resources, except perhaps to revive a permanently defunct service, or where significant functional
improvements can be made. The Master Mummers website will use the same policies as the Folk Play Research website, with
any research articles being peer-reviewed.

The technical aspects are what make this website different from the others, in that it uses database technology to provide
interactive searching and to display most information and maps dynamically. Furthermore, new resources are being built so that
the information can be updated and managed wherever possible by several editors. The hope is that this approach will be more
sustainable. Please contact Dr. Millington for further details, if you would like to participate as an editor.
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