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Norma Zarris, Hobby Train for Pullman Morris & Sword, on the occasion of the tour with Rising Phoenix
Morris
and the celebration of 100 years of Morris in Chicago
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European Sword Dances Descriptions and Sources

Kurt Meschke, one of the positive models in the field of sword dance scholarship between the wars,
was very influential in folklore studies. The author describes his contributions to dance and folklore
scholarship. Coming soon!

Woodford Morris and Sword, Versailles, KY, 1975: a DVRA Time Capsule of American Morris and
Sword

Happily, the DVRA is starting to receive archival footage from other sources. We look at one such
archival film, Woodford Morris and Sword from Versailles, KY, 1975.

Early Record of the Town of Abbots Bromley

The early history of the town of Abbots Bromley, along with the deeds that founded the town and its
entry in the Domesday Book.

North American Folk Play Groups

Dr. Peter Millington has teamed up with AMN to create an interface to his fabulous Master
Mummers' worldwide Directory of Folk Play Groups to display North American groups.

L.A. Comes To Chicago (and man, did we have a good time!)
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...in which Audrey Goodman Herself describes the glories and wonders of Rising Phoenix visiting
the Windy City to tour with Pullman Morris and Sword.

Lois A Visit to the Colonies
Kohler

Lois Kohler and her team, Wreckers Morris, is visiting Rhode Island in August, 2008. She is
looking for teams to visit and set up a tour or two (or three). Can you help her out?

Dudley = Two Poems

Laufman
Come Along You Lucky Lads, Come Along

The Bampton Brigadoon
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European Sword Dances: Descriptions and Sources
Stephen D. Corrsin

2. Kurt Meschke, Schwerttanz und Schwerttanzspiel im germanischen Kulturkreis = Sword Dance and Sword
Dance Plays in the Germanic Cultural World (1931).

In the decades between the two World Wars, quite a bit was published in German or in English on sword dancing
as well as other "ritual" dances such as English Morris. The writers and scholars approached the topic from
several different fields, especially history, folklore, and anthropology. (Ethnomusicology had not yet been
invented.) The German and Austrian writers were typically university-trained, often with academic positions,
and they followed more academic and scholarly methodology than the English.
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Kurt Meschke
1901-1970

The single most important piece of historical scholarship in this period, in any country, was Kurt Meschke's,
Schwerttanz und Schwerttanzspiel im germanischen Kulturkreis = Sword Dancing and Sword Dance
Plays in the German Cultural World (1931). Meschke (1901-70) wrote this originally as a graduate thesis at
the University of Greifswald in the 1920s. In this brief article, I will introduce the readers of the Newsletter to
Meschke, one of the positive models in the field of sword dance scholarship in this time and place.

Let me explain why I use the phrase, "positive models." Over the years, I have done a lot of work on the history
and historiography of sword dancing in Europe and North America. The countries on the Continent with the
richest documented histories are Germany and Austria. Since I am most interested in the first half of the
twentieth century, up to and including the Second World War, this means I encounter a lot of terribly depressing,
bizarre, and racist publications. Moreover, the blinders which the authors wore were often so extreme as to
prevent anything like serious historical scholarship from appearing. For example, far and away the best known
scholar of the time was Richard Wolfram (1901-95), of the University of Vienna. In the 1930s and during the
War, Wolfram was a long-time member of the Nazi party, an active figure in the Nazification of Austrian
universities after that country's inclusion (Anschluss) in the German Reich in 1938, and an officer in the dreaded
SS, in particular its intellectual and academic wing, Das Ahnenerbe (roughly, "Ancestral Inheritance"). He was
the leading proponent of the idea that sword dancing represented an "ancient ritual survival” in the form of an
initiation ritual for Germanic secret men's groups - a complete fabrication, which he also tried to apply to
English Morris dancing in the 1930s. Wolfram was, in addition, a relentless self-promoter, to an unseemly
degree. After the war, he was allowed to return to the University after a few years in academic exile, and again
became a prominent figure in Austrian and indeed European folk dance and music studies and activities.

Enough of Wolfram, whom I'll discuss in more depth and detail at another time. Fortunately, the picture of
interwar German-language scholarship has some bright points, including Meschke's book. While due to
circumstances Meschke's influence was much less than Wolfram's, I would argue that his book was and remains
the best historical study of the phenomenon of sword dancing in the German language, far better, as a work of
serious scholarship, than anything the prolific and influential Wolfram wrote.
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Title page and frontispiece from Meschke's book. The frontispiece is from the
archives of the city of Zurich, Switzerland.

What Meschke does is to collect and analyze the published records of sword dancing, including documents,
descriptions, and poems, to discover the historical settings of the performances, the performers, and the dances
and specific figures, in so far as this is possible; and for the German-speaking lands especially in the fifteenth-
seventeenth centuries, there is quite a bit of information indeed. The first part of the book (about 160 pages)
served as his graduate thesis, and focuses on the history of the dances; the second part (another 40 pages) was
added later, on the related topic of the plays associated with the dances, and is rather weaker. Meschke concludes
with a detailed bibliography keyed to a tabular analysis of the historical documentation, a very valuable
contribution in its own right. In my 1997 book, Sword Dancing in Europe: A History (talk about self-
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promotion!), I wrote this: Its strongest aspect is the amount of detail given when it treats of the urban sword
dances of the late Middle Ages, emphasizing the ties of the style to urban guilds and festivals. But Meschke's
study loses its documentary credibility when the author attempts to pinpoint the origins of sword dancing in
Germanic antiquity? Meschke falls prey to ethnocentrism in scholarly guise when he claims not only that the
style was widespread in German-speaking regions - a fair statement - but that it was also Germanic in essence
and spirit.

I have found only two original reviews of Meschke's book, though it was published by a significant firm: B.G.
Teubner. The first was Wolfram's, and it is interesting to read his response to the only potentially serious rival to
his claims to sword dancing as a research topic. In his six-page review of Meschke's book, Wolfram says far
more about his own plans and ideas than about his ostensible subject. The review is practically a programmatic
statement of plans by Wolfram. This is the sort of review which says little about its subject but a lot about the
reviewer. It is only in the middle of the second page that Wolfram refers to Meschke's book at last, calling it "a
great step forwards" in the field. But he gives it just two sentences, and then veers off to discuss his own works
and those of his intellectual influences, and concludes his review by promoting his own research.

The other review, and the only one in English, was published by Dutch specialist Elise van der Ven-ten Bensel in
the Journal of the English Folk Dance and Song Society. Van der Ven-ten Bensel, with her husband D.J. van der
Ven, were the leading figures in the interwar "folk dance revival" in the Netherlands, and were closely tied to the
EFDS/ EFDSS. She is sharply critical of Meschke's work, partly on what may be termed political grounds; she
dismisses his comments that sword dances represent something peculiar to the German spirit, and criticizes him
as well for failing to touch on the wealth of historical evidence from the Low Countries. But there is an ironic
aftertaste to these criticisms. The van der Vens, in the late 1930s, became increasingly involved with Nazi
German official outreach efforts in the area of "Germanic" folklore, and essentially collaborated with the
occupiers during the German occupation in 1940-45. (As a side note, some of the fighting of the "bridge too far"
campaign, in and around the city of Arnhem in late 1944, was essentially in their backyard.) After the War, they
were investigated and kept under house arrest by Dutch authorities. They were released in 1947, though it is not
clear how far their exoneration extended.

Meschke's is also an interesting story of personal survival in Nazi Germany. He was educated as a Lutheran
pastor. His wife, Eva-Juliane Meschke, however, was from a family which converted from Judaism to
Christianity. Under the notorious Nuremberg Laws, which purported to be based on racial biology and not
cultural or religious identity, this meant she was subject to Nazi legal persecution as a full Jew. In 1939, the
family moved to Sweden, where they remained. Among their close friends in Germany were Jochen Klepper and
his family; Klepper's wife was in the same position as Meschke's. In 1942, Klepper, his wife, and their daughter
committed suicide together. Klepper has come to be recognized as a major figure in religious (Lutheran) and
literary resistance to Nazi rule, and martyr. The Meschkes contributed to publications in Klepper's honor and
memory.

Meschke's book is now something of a rarity. The international bibliographic database, OCLC, reports 20 copies
in North American or European libraries. I first found it in the collections of the Dance Division of the New
York Public Library, though I was later able to buy a copy at a reasonable price through AbeBooks. (As of this
writing, one copy is available from a bookstore in the Netherlands, at a much higher price than I paid.) While
among German-language researchers in the field Wolfram is typically the only twentieth-century writer who is
cited, Meschke deserves much more serious treatment.

I would like to conclude by thanking Dr Michael (Mikael) Meschke, of Sweden, Kurt Meschke's son (and an
internationally renowned puppeteer, founder of the Marionette Theatre in Stockholm, Sweden); Ann-Marie
Ulfvarson, a teacher and scholar of Renaissance and Baroque dance, who put me in touch with Dr Meschke; and
Trevor Stone, at whose house I met Ann-Marie during the 2000 international sword dance festival in England. [
would also like to thank my fellow librarians in whose institutions I did my research: New York Public Library,
Columbia University, and Wayne State University.
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Woodford Morris and Sword, Versailles, KY, 1975: a DVRA Time Capsule of American
Morris and Sword

Tony Barrand and David Macemon

In a recent and welcome development, the DVRA (Tony Barrand's online archive of Morris, Sword and Clog
dancing) has begun receiving tapes and DVDs submitted by dancers and teachers interested in adding their
recordings of performances to the collection. Among these are teams from a Basque sword dance festival
(Ezpata-dantza jaialdia sent by Oier Araolaza), for example, Gure-Kai dance group from Deba in the Basque
Country). The new additions also include official- (from Mike Cherry) and unofticial- (from Chris Brady) tapes
of the Reading Traditional Step and Dance Group ("Reading Cloggies"), for example, Mick Mulkerrin's Sean
Nos routine from Connemara in Ireland and Alex Woodcock's 1930s Tap Steps from Northumberland. The
amazingly varied Reading tapes will be the subject of a later article.

The Woodford Morris Time Capsule

The archive has, however, also been sent films and videos of American dancing. One, in particular, inspired this
article: a copy of Dave Macemon's first team in 1975 when he was a Junior (11th grade) at Woodford County
High School in Versailles, Kentucky. The quality of the Morris and sword dancing is exceptional, by both boys
and girls. Most interestingly, this film represents a veritable time capsule of how Morris was conceived and
presented in the US in the late 1960s and mid-1970s before the Marlboro Morris Ale, in part, expanded those
horizons.

I grew up in England but I first saw Morris dancing at Swarthmore College, at age twenty-two in 1967, where it
and Maypole dancing had been performed by members of the senior class since the early twentieth-century.
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Morris Dancing at Swarthmore College, ca. 1970

How did it get to Swarthmore and other American colleges at about the same time? We probably will never
know but it was likely some combination of the visits to America by disciples of Mary Neal and the Esperance
Guild and by Cecil Sharp himself. It was undoubtedly fostered by the interest in using "folk dancing" in schools
in the 1920s.

My own slides of the dancing from 1967 have not survived and a search in the Swarthmore library archive
revealed only two photographs, including Plate #1. The Woodford films took me back directly to my
Swarthmore experience because the two repertoires matched so closely.

At Swarthmore, the men danced in sets of six and started with a dance in which each performer held one stick
that was twirled, "dibbed" on the ground and held like a rifle to "shoot" the corner dancer. I didn't know enough
at the time to identify the source style. The Woodford team began with Brackley ""Shooting''.

I don't remember characters such as the Fool (or jester) and Hobby Horse at Swarthmore but it's likely they were
there because they were an essential defining aspect of the Morris. This changed as the dancing became more
important to the team's presentation than the costume. The team also did one dance that defined the more
complex aspects of Morris: Bledington ""Glorishears" a.k.a. ""Leapfrog'.
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Similarly, the young women at Swarthmore didn't dance in sets but displayed solo dances or "jigs". They danced
the Fieldtown "Nutting Girl" and the Headington Quarry "Bacca Pipes". At Woodford, the still popular Nutting
Girl jig was danced beautifully by Debbie Lafoe and, amazingly, her performance was equaled by Bonnie
Reynolds' "Bacca Pipes'', a dance that has all but disappeared from American Morris teams.

My first jigs, learned at Pinewoods in 1974, were the Nutting Girl (taught to me by Genny Shimer-had she
learned it from May Gadd, who might have learned it from Cecil Sharp?) and the Bampton "Fool's Jig" taught to
me by Jim Morrison. In Morris tours of Pinewoods Camp in the 1960s and 1970s, the Fool typically displayed
the "Fool's Jig". It was no surprise, then, that at Woodford Dave Macemon came out in a Jester-type costume
and showed this jig.

It's also no surprise, though, that the repertoire of the Woodford dancers matched my experience. Dave
Macemon's first exposure to the dance knowledge at Pinewoods Camp came the same year as mine, but his route
getting there was entirely different. I asked Dave for a history and what follows is based on his account.

History of the Woodford Dancers / Woodford Morris

Background:

Jane Britton, music teacher at Woodford County Jr. High, Versailles Ky., saw the Berea College Country
Dancers (Berea CD) and decided to start a Country Dance group at the high school. When the 1973 school year
started, she invited the whole freshman class to join a dance team, some of us responded. Jane taught us the
"Level I" dances from the Spring festival list (Who could forget The Fireman's Dance). We didn't have the skill
or knowledge to tackle the "Level II" dances. Jane took six boys and six girls to the Mountain Folk Festival in
Berea in April of 1974

Ethel Capps (then Director of Berea CD and Berea Christmas school), suggested that Jane attend Pinewoods to
learn more about country dancing and about teaching dance. She did so in summer of 1974. Other first time
attendees to camp were Tony Barrand and John Roberts. At camp she met Garnet Sloan (Former Berea CD) who
helped Jane come up to speed. Garnet also put Jane in touch with other former Berea Country Dancers: Peter
Rogers (Peter's family is from Pine Mountain Settlement School, K'Y where Cecil Sharp collected the
Appalachian running set), Wayne Alan, Brent Combs, and Doug Duff (At one point, Doug's parents
administered Hindman settlement school and also taught dance to the students). This group volunteered their
time to help us with country dance-Playford, "Barn", Contra, Squares, Danish-and Morris during the 1974/75
school year.

At Christmas 1974, Jane took three of us (myself, Alan Vickers, and Dean Stoops) to Berea Christmas School,
where we had our first introduction to Morris from Jim Morrison and to rapper from Johnny Owen. Genny
Shimer also taught English country dancing to the teen group.

In the fall of 1975, the Woodford Dancers (we had 24 dancers: 12 boys, 12 girls by now) traveled to Gatlinburg,
Tennessee for a workshop sponsored by the "Mountain Morris Men", an umbrella group made up of mostly
former and current Berea Country Dancers. While the focus was to learn additional Morris dances and to hone
our style, John Ramsey (then director of the Country Dancers and Berea Christmas School) had a video tape of
the Monkseaton Morris Men dancing the North Walbottle dance. We were amazed, impressed, and inspired. We
wrote a rapper routine that included seven dancers. We used a Betty and a Hobby as can be seen in the clip that
was the finale of the 1975 show.

Note that we also misremembered the stepping sequence, so our stepping became 4 singles and 2 doubles, where
Monkseaton danced 2 doubles and 4 singles.

When school started in the fall, the Woodford Dancers performed for the high school as a money raiser and

charged $0.50/person (it was a small school). The Morris and sword dancing represented by the clips from the
show was at the end of a 60-minute program that started with country dancing.
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[It is also important to note that, in 1975 in central Kentucky, it was taken as fact that only men (boys) would
dance Morris and sword in sets. The girls, as noted above, were allowed to dance Bampton "Bacca Pipes" and
Fieldtown "Nutting Girl".]

The Woodford Morris and sword team's "coming out" was at 1975 Berea Christmas school. Since our homes in
Versailles are only about an hour from Berea, those of the team who didn't attend Christmas school traveled to
Berea for the Morris tour at the end of the week. Woodford rapper danced after the Berea College rapper team,
and the audience was thrilled. (The college boys were not all that happy about being out danced by a bunch of
high school boys, at least that's the way I remember it).

From 1975 until Dave Macemon graduated in 1977, Woodford continued to travel to Berea for Christmas school
and Spring Festival, and also attended Dance weeks at Brasstown, North Carolina. Additional teachers of note
from that time frame were Fred Breunig and Tony Barrand.

Commentary:

These clips provide valuable insight into some of the American Morris and its teachers of the 1970s. The quality
of the individual and team Morris dancing by the young men and women is very, very high, as good as the best
of the teams at the first Marlboro Morris Ales. This a testament both to the information they (particularly Dave)
received, to Jane Britton's teaching, to the groups' motivation and to their age and physical ability, as we have
seen with the youncinghng dancers emerging in recent years. Then as now, the rapper, especially, is the
beneficiary of young energy and ability. The final message I take from the clips is a vote of encouragement about
the function of film in the learning process. A film of excellent dancing by Monkseaton inspired these young
people to acquire the skills and to invent. That's a story worth repeating.
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The Early History of the Town of Abbots Bromley
Andrew Bullen

The village of Abbot Bromley is very old. The name itself comes from two Saxon words, brom leagh, meaning
broom meadow. The name probably refers to a clearing in Needwood Forest that eventually became the village.
The village, a Saxon settlement, was simply known as Bromleagh. It became Bromleagh Abbatis when Wulfric
the Black or Wulfric Spot (shown below as [W/]ulsye or [W]ulfric), Earl of Mercia, founded a Benedictine
Abbey at Burton-On-Trent in 1004 and endowed it with 72 manors, one of which was Abbots Bromley, to
provide for its upkeep. Wulfric was a very powerful man, Chief Councillor to King AEthelred and a rich and
powerful Earl holding a strategically important area. Wulfirc was a man of deep religious convictions, like his
supposed mother, Wulfrun, who founded the Wolverhampton Monastery in 994. In May, 1010, he fought against
a Danish invasion force led by Thurkill on a battlefield near Ipswich. At the battle, he was wounded, and
eventually succumbed to his wounds on May 18, 1010.

After Wulfric's death, Abbots Bromley grew in size and importance as a central market town, being strategically
located between Rugeley, Burton, Lichfield, and Uttoxeter. The local church, St. Nicholas, was large because of
the central position of the town. The weekly market centered around the market cross, built around 1339. There
was also an annual 3 day long Wakes or fair, with rights to hold the fair given by King Henry III.

Relations between the abbey and the town were oftentimes strained. The monks were often arrogant and lawless.
They stole fish and cows, assaulted people, and in one instance, stole 100 shillings from a woman. When the
lands of the abbey were redistributed after the dissolution of the monasteries by King Henry VIII, the village of
Abbots Bromley was given to Sir William Paget, Clerk of the Signet and Henry's Privy Councillor. Sir William,
a staunch Catholic, was placed in the Tower in November, 1551, fined 3,000 pounds, and his lands and property
were put in disposal to the King. He was restored to power in April, 1553. The Paget family continued to own
the titles to the land, but, in the early 1800s, bad debts forced the family to sell their land holdings.

The following 2 documents, written Latin with old English names, comprise the founding documents of the area
that would eventually include Abbots Bromley. They are from King Edmund and his successor, King AEthelred
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the Unready. A hide is a measurement of land equal to 120 acres. A virgate is a measurement of land equal to
one quarter of a hide (roughly 30 acres).

I have also included the entry in the Domesday Book for Abbots Bromley.

King Edmund grants forty hides at Alrewas, Bromley, Barton, Tatenhill, Branston,
Stretton, Rolleston, Clifton, and Haunton, Staffs., to Wulfsige the Black ([W]ulfsye
prenomine Maur), A.D. 942

Carta Sancti Edmundi regis de Alrepasse et Broml' et Barton facta anno domini dcccc

Perpetua hereditas que in sancte trinitas dei theologia ultra omnia humane mentis machinamenta manet
essentialiter ultroneis meritorum . magnopere est mercimoniis comparanda . Quapropter ueraciter paterna
priscorum sequens uestigia regum . Eadmund beato dei patrocinio rex er rector Angulsaexna inter innumeras
quibus beauit vtriusque certaminis cateruas dapsilitates eternis prouocatur prouerbiis . hilarem datorem et
cetera . alacriter [W]ulsye prenomine Maur' mirifice locupletat et honorat concedens ei has terras eiusque
heredibus perpetualiter perfruendas . id est ad Alrepasse . et Bromleg'. et Barton et Tatenhyll'. et Brontiston .
ant Stretton . et Ro[th]ulfeston . et Clyfton . et Hagnatun . nou is [th]isses landes feourti hye . Has denique
tellures Eadmund rex ano dominice incarnationis . dcccc . xlij . et tercio annorum curriculo ex quo regalia
eterni regis gratuita benignitate regebat charismata contulit cum testimonio optimatum quorum nomina inferius
adnotantur . [W]ulfsye salua manu . non causa philargirie set studio deuotissime fidelitatis habendas .

+ Ego Edmund rex huius donacionis dominium in locis campestribus uel siluaticis . seu piscosis laticibus
libenter signaculo sancte .

+crusis conscribo fruentibus .

+ [W]ulstan archiepiscopus .

+[W]ulfgar episcopus .

+Cendald episcopus .

+[W}ulfhelm episcopus .

+Cynsige episcopus .

+AEdelmund dux . et ceteri duces . vI"¢ . in omnes cum ceteris eiusdem milicie sodalibus hec certe territoria
triumphali tropheo conscripserunt . Acta est videlicet hoc regale prerogatiuum in loco celeberrimo qui
Wincelcumb nuncupatur . Pax et perhennis prosperitas hiis qui fas (the rest is missing)

King AEthelred grants three hides (cassati) at Abbots Bromley, Staffordshire, to Wulfric,
minister, A.D. 966

Pollente perpetualiter domini nostri lesu Christi regno . Huius instabilitas uitae fortuitis atteritur casibus . ac
uariis uilescendo meroribus . terminum sue commutabilitatis iamiamque praesignat affuturum . ut ueritatis
praesagio predicta eius mulitforma malorum iacula electorum corda non ad desperationem seu tedium diuini
amoris peruertant . uerum etiam ad desideria regni celestis . et ad piae deuotionis famulatum magis magisque
acuant . iuxta illud dominicum . His autem fieri incipientibus rescipicite et leuate capita uestra . quoniam
appropinquat redemptio uestra . Huiusmodi diuni documenti oraculis premonitus ego Aedelred rex Anglorum .
cuidam meo fideli ministro a populis [W]ulfric apellato . quandam ruris trium scilicet cassatorum in loco quem
accole uicini aet Bromleage cognominant partem impendo . ut ipse dum sospitatem uitae habuerit illam sibi in
usum necessarium sicut mater ei largita est uoti compos optineat . et post uitaesuae terminum cuicumque sibi
placuerit relinquat superstit . Consistat autem suprascripta tellus ab omni seruitute secura . tribus exceptis .
expeditione . arcis . pontisue constructione . Qui uero nostrum hoc donum euertere laborauerit . timeat se in
profundo auerni inmersum aeternaliter torqueri: nisi quantotius a sua peruersitate discedat . Attamen si
quislibet antiquum siue nouum protraxerit libellum . et hanc nostram titulationem superare nisus fuerit . binis
mortis periculis obiurgetur obnoxius . quia aut rapina . aut furto illum subdole adeptus est . Huiusmodi terminis
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predicta tellus circumducitur . Of dam lytlan hlapan to Pan longan snapan on da straete forod aefter strete 00
cume to bPan readan acon 7 der Opers ofer da puda Paet cyme in pire brocos haefde 7 aefter pire broc daet hit
gaeb in blide up aefter blibe 00 hit cyme in ceabbe broc aefter broce Paet cume in dan forde from dan forde
aefter baere stretebeliged cumb pelle lea cume on Pa grene pege 7 ford aefter grene pege 00 hit cymeb aeft to
dan lytlan laupan . dus hit haefde eadelm 7 aeflred 7 aePelpold spa spa hit Pulsige de blaca 7 aesebryht hit
geaerdeden heom . Hic libellius caraxtus est anno incarnationis dominice . dcccc . xc . ui indictione ix his
testibus consentientibus quorum nomina inferius anootantur.

The Domesday Entry for Abbots Bromley

Name of Estate“ Brunlege

Saxon PossesorH Abbas de Bertone

Tenant in capiteH Abbatia Stae Mariae de Bertone

Tenants in FeeH None

SubtenantsH I Presbyter
Hides“ 0

Virgates“ 2

Terra quot Carucis“ 1

Acra PraetiH None

Silva of DomesdayH 2 leu. x 1 leu
Acres of WoodH 2,880
Value in domesdayH 1,0,0

Features“ Abbatia tenet Brunlege. Ibi dimidia hida cum appendiciis
Parochial Acreage“ 5,278

| |
| |
| |
| |
| |
: :
| Carucates“ None |
| |
| |
| |
| |
| |
| |
| |
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Rising Phoenix in the Windy City
Audrey Goodman

When I first got involved with the Morris community as a typical disassociated and unconnected Angeleno, I
would sometimes indulge my imagination and envision the early English Morris teams as they might have
existed 'back in the day' throughout the Cotswold region of England. These idyllic little 'mind movies' I run still
cause my heart to ache and yearn for something I can't quite put a word to-maybe like "Brigadoon" or
something, I don't know. It's not as if I've ever experienced such a lifestyle...well, at least not in THIS lifetime
(heh, heh). I could picture every village boasting its own eclectic band of dancers who were village residents,
friends who lived near each other, and shared each other's good and bad events. You know-- REAL community.
The thought of it seemed so darn swell, though I knew as far as life in Los Angeles goes, such a thing was
naught but a pipe dream. Sigh. As much as I love my Morris friends, we are super spread out geographically and
don't get to visit much aside from practices, gigs, and the yearly AGM. I figured that warm fuzzy village thing
was a complete anachronism here.
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West Coast and Midwest represent! Yo!

Then Andy Bullen graciously allowed me to invite ourselves (Rising Phoenix Morris that is) to come out and
play with Pullman Morris and Sword for a weekend. Crediting myself with at least some degree of fair
mindedness, I let him pick the weekend, and he found the perfect one in September. Yes, our very own AMN
editor found an article in an old newspaper dating from 1912. This article cited, and depicted in a photograph no
less, Morris dancing taking place at the University of Chicago. Then the "a-ha" moment hit, and Andy realized
that our weekend would be the perfect excuse to celebrate the 100th Anniversary of Morris Dancing in Chicago
Illinois! So what if the newspaper's event happened only 95 years ago- Boo ya anyways!!

So, Rising Phoenix Morris arrived on a Friday night in the still muggy September autumn. We arrived pell mell
and were picked up in 2 well planned expeditions to be brought back to Pullman neighborhood in Chicago and
guess what? It's a gosh darned VILLAGE! Oh man. First stop, said Mr. Bullen's humble abode.

Turns out that the majority of the Pullman Morris members live in these utterly cool old houses, all within 4
blocks of each other, from the time when the original George Pullman first created the town in 1882. Andy and
his wife bought theirs for something of a song (perhaps more like a symphony, but hey...) and have been
painfully restoring it ever since. I felt like I was in a wonderful folk museum. And on the very top floor, they had
a gorgeous stained glass skylight and a small ballroom large enough for some Morris dancing. Words fail.

The following day we were taken to the Field Museum in Chicago and danced a couple of sets right in the center
of the museum's lobby, more specifically, right next to Sue, the famous T-Rex skeleton. We traded off dances
and tunes with Pullman and enjoyed ourselves tremendously. Then it was on to the proverbial PUB STOP, well

retirement home. But in our drunken stupors we managed to remember to get there and our audience was
patiently waiting (where else they gonna go right?) There we continued our back and forth dance exchange with
the Pullmans and a little goofy ad-libbing to the delight of the elderly residents in the audience.
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Performances menaced by the looming presence of Sue...

By far, the best time of the day was our night at the evolving Pullman State Historic Site, a few doors down from
where the Bullens reside. This is located in the Hotel Florence. What a swell thing it was to get a tour all through
the as yet un-renovated upper floors, and imagine all the 'goings on' which could have occurred so many years
ago. Andy's wife, Linda, is the curator of the site, and is part of a team that is actively working on this
renovation project for the state. She knew all the nooks and crannies to investigate, plus myriad tidbits of stories
about the history of the place, the invention and use of the Pullman passenger cars, and the town and its folks.
We were treated after the tour to a wonderful potluck feast provided by our hosts, and followed up dinner with
folk singing in one room (incredibly well led by Dave James, RPM's fiddler who also happens to know EVERY
rock and folk song you can think of on guitar) and dancing in an adjacent room with live music provided by the
Pullman musos.

The following morning we danced a nice little set for some locals in a park right next to the hotel/museum
(Arcade Park) which was followed by hanging out at Andy's house one last time before we took our leave to get
our flights. I'll tell ya, it was hard to leave. From everything I observed, our lovely Pullman Morris friends really
do live the village thing I always fantasize about...well, as effectively as Yanks could pull it off I suppose. They
are good friends outside of Morris activities, share their lives, their pets, their ups and downs with each other and
have some serious affection and history as a group that was palpable. I savored it for every moment I was there.
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A Visit to the Colonies
Lois Kohler

Lois writes:
Greetings from England!

I am hoping to contact someone who might be able to help - briefly, I dance with a mixed Border Morris Side
(Wreckers Morris) based in the South West of England and we are planning to come over to Rhode Island in
August 2008 following an invitation from Ladies of the Rolling Pin (LORPs). LORPs (RI) visited England a
year or so ago and were hosted by us and others. They are hosting and arranging dancing venues for us for a
few days and I have the task of trying to approach any other Morris sides, within reasonably close proximity of
Rhode Island, who would be up for meeting up with us and dancing - I would initially like to perhaps arrange a
mini tour - again just for 2/3 days. In total, Wreckers would like to dance for one week and then have free time
for those of us who can stay on for a holiday.
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The team in its natural element...

We hope to be a group of approximately 27 (which includes some partners), which is quite a daunting task! Any
help or advice you can give me would be very much appreciated, to say the least! We hope to make some new
friends amongst other sides who, of course, may like to visit the South West of England and dance and stay with
us?? If you cannot help, can you suggest another contact please?

Many thanks, Lois

Contact Lois at L.Kohler at plymouth.ac.uk
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Two Poems

Dudley Laufman

THE BAMPTON BRIGADOON

Spring Bank Holiday - every year

Them lucky lads of the Bampton Morris
some of em scarcely

more'n 12 yrs old

start their day with Highland Mary
dance all day long

trudging by sunset

their bells almost to their ankles

One of em watches the fiddler
who plays just like the Jinky
ruff and a bit flat

and you know the lad

wants to do it

exactly the same way

you can tell by the way he looks

So they sit there
at the Romany Inn
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it's getting on towards midnight
(one of em has already gone home)
waiting to dance the

last one of the day and year

which will be Highland Mary

to The Quaker

wondering how they will

pass the time til next year

COME ALONG YOU LUCKY LADS, COME ALONG

Bampton in the Bush, Oxfordshire, England, Whit Monday 2004
(Read at the occasion of Dave Stryker's memorial service in August, 2007)

O dancing is a great thing,
A great thing to me!
Thomas Hardy

You wonder how it must be

for old athletes like Johnny Pesky
Joe Cronin Ted Williams

Maurice Richard Woody Dumart
to have to retire their bats

hang up their skates

Must be the same for musicians
or old morris dancers

but these guys they

still go to the games concerts

or street shows

most of them anyway

For some it must be tough

In Bampton England for instance
there's old Francis Shergold
brown wrinkled

in full Bampton Morris kit

pint of bitter in hand

watches his side dance The Webbly
outside the Horse Shoe Inn

His younger brother Roy
like a walnut

best dancing fool
Bampton ever had
passes by on the

other side of street

hoe on shoulder

on his way to

dig in someone's orchard
barely waves

Francis saying
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Look at them lucky lads
Aren't they having a good time

I used to dance like that
wish I could now

can't get the

old knees up can I

Francis thinking

I'll have another pint
then go home

sit in the garden

Contact Dudley at http://www.laufman.org/
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