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Articles and Announcements

Ivor Allsop The Squire Who Never Was
The curious and fascinating story of Richard Callendar, Squire
of the Morris Ring, as described by the former archivist of the
Ring.

Tony Barrand Reflecting on New Old Morris Films in the DVRA
Tony describes and reflects upon the new old films recently
added to the DVRA.

Andrew Bullen Interview with Graham Thomas of "Vulcan's Hammer"
Graham Thomas kindly shares his memories of being a part of
the influential group Vulcan's Hammer and the early '70s UK
Folk scene.

Mike Heaney The Bibliography of Mike Heaney
We continue our occasional series on the bibliographies of
important Morris scholars. Mike kindly contributed his...

Stew Stryker and LynnSend a Youth to England Fund
Noel In memory of Dave Stryker, a fund has been set up to provide
funding for a needy youth to travel to England and study
dancing.

Dave Nichols The Midwest Morris Ale
The billionth MMA is about to happen. Sign up NOW!

Abby Heidebrecht The Toronto Morris Ale
Toronto looms on Labo(u)r Day, August 29th through
September 1st.

Sean Smith The Ginger Ale
The 11th annual Ginger Ale, for Youth Teams, held on May
10th.

Peter Millington Update on the Master Mummers' Website
Peter has been adding book reviews.

Team Directory
Please add your team's information.
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In Celebration of Morris in America

The Squire Who Never Was!
Ivor Allsop

In 1949 Richard Callender was elected as the 5th Squire at the 28th Meeting of the Morris Ring in Thaxted. Unfortunately he died before he could
take up the office. But what of the man? We need to start at the beginning.

Richard Callender was born at 3, Barnsbury Square, London on September 29th, 1893 the second son of Hugh William (G.P.O Clerk) and Mary J.
Callender (née Martin). Nothing is known of his early schooling but he eventually joined the army as a "boy-soldier" and served in the London
Regiment rising to the rank of acting Regimental Sergeant Major. He saw service in Egypt where, according to his medal card, he went on August
10th, 1915 at the tender age of 21 as a Company Sergeant-Major. He was reportedly the youngest or one of the youngest CSM's in the army, he was
twice mentioned in despatches and was awarded the Meritorious Service Medal and the Territorial Force Efficiency Medal. According to his
obituary he was also:

...Commissioned in the field, he fought in the Salonika and Palestine campaigns, was twice mentioned in dispatches, and was awarded the Mm.cl
and 2

In the Second Supplement to The London Gazette of Friday, the 11th of January, 1918: 3

p.795 p.801
War Office, 12th January, 1918 \Mentioned in Despatches
ILONDON REGIMENT
The following Despatch has been received by the Callender, No. 450206 Co. Serjt.-Maj (actg.

Secretary of State for war from General Sir Archibald Regtl. Serjt. -Maj.) RM. ...
\Murray, K.C.B., late Commander-in-Chief, Egyptian
\Expeditionary Force:

General Headquarters

28th June, 1917

MY LORD, - I accordance with the concluding paragraph
of my Despatch, dated 28th June, 1917, I have the honour
to enclose here with a list of those Officers, Ladies, Non-
commissioned Olfficers and Men whose names I wish to
bring to your notice for gallant or distinguished conduct
in the Field, or for other

valuable services. I have the honour to be, My Lord,

Your most obedient Servant,
A.J. MURRAY,

General,
Commanding-in-Chief,
\Egyptian Expeditionary Force.

I have included all the information from this entry to show that Callender was, at the very least, on an acting commission as a Warrant Officer. I
have searched through all the London Gazettes for First World War under the name Callender and there is nothing about how or why Richard
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Callender won the Military Cross. (This is a medal which is only awarded to Officers and Warrant Officers 1st and 2nd Class). It was introduced in
December 1914 along with the Other Ranks Military Medal, but he was definitely awarded the medal. I have not been able to find out when he left
the army but presumably it was about 1919. He was living with his parents at 44, Digby Road, N.4. when he left the army.

The earliest mention of his connection with the English Folk Dance Society was in 1920 in the speech made by Douglas Kennedy when proposing
the health of the Squire-elect, Richard Callender at the Thaxted Feast. (See below). This was to prove a very fortuitous meeting for Callender
because this is when his association with the English Folk Dance Society began; he was elected as a member to the English Folk Dance Society in

1921. He also attended the Summer School at Cheltenham where he met Cecil Sharp in 19214 Having left the army, he now needed to earn a living
and became an assistant schoolmaster, where he trained and which were his first schools I have not been able to find out. In 1922 he joined the
teaching staff of the E.F.D.S. This was in addition to his full time job as a schoolmaster and was a somewhat meteoric rise since he only became
known to Douglas Kennedy in 1920. On July 31st, 1926 he married Mahala Bunting Love (27). She was born in Cromer, Norfolk but was living at
Hatch Park Gardens in Mersham at the time of her wedding. She was also a teacher.> She joined the E.F.D.S in that year either in her own right (she
was living at 18, Woodbury Grove, N.1.) or as a direct result of meeting Callender. In the 1926-27 Annual Report they appear as Mr. & Mrs. R.M.
Callender, 83, Highbury Station Road, N.1 8 She would, of course, have had to resign her post as an assistant schoolmistress as this was the rule for
female teachers when they married before the Second World War. By 1927, they had moved back to 44, Digby Road, N.4.7 where his widowed
mother lived. He joined the staff at the adult education centre at Morley College in 1928 where he was responsible for teaching Physical Education
and for Folk Dancing. I have been unable to find out whether this was a full-time appointment or whether he was still teaching in a school.
(Apparently the records for the staff at Morley College were lost during the Second World War):

1A new development early in the season was the formation of a Club Team, for the training of which the College
authorities subsequently granted a special class, under Mr. Callender. During the season, teams drawn from this
class have upheld the honour of Morley at the E.F.D.S. Albert Hall Festival, and at competitive and non-competitive
festivals at Wimbledon, Central London, Caterham and Reading, as well as providing the E.F.D.S. with two sets of
8

eight for demonstrations at its Hyde Park and Hampstead Heath fixtures.

This set the pattern for the Morley College Folk Dance Club and their teacher for the next few years taking part in many competitions and displays
around London and the Home Counties.

There had been a number of visits to the Netherlands by teams of dancers from the English Folk Dance Society beginning in the autumn (Fall) of
1924, the year Cecil Sharp died. In the week after Easter in 1932 a group of sixteen members of the now English Folk Dance and Song Society
arrived at the Hook of Holland to be greeted by Mr. and Mrs. Van der Ven. There were thirteen dancers, two musicians and a singer in the party.

Mr. Douglas Kennedy, director of the E.F.D.S. triumphantly holds up
"The Lock" during their performance of "The Earsdon Sword-dance" in
the Maurick [te Vught Castle] court-yard. 4 April 1932 [Richard
Callender is on the extreme left as you look at the photo]g

The tour started in the North Brabant capital, s'Hertogenbosch where the cathedral carillon played Sellenger's Round, Gathering Peascods, Down by
the Swanee River and other appropriate ditties. 10 Other places visited included Leiden, Arnheim, Amsterdam and the Hague.
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The burgomaster of s'Hertogenbosch, Mr. F.J. van Lanschot, receives the "Staff” of the E.F.D.S., at an old fashioned
Brabant coffee table in the famous Den Bosch town hall cellar on behalf of the local council. 4 April 1932. [Richard
Callender is standing on the extreme right of the photograph].'!

During their visit to Arnheim the E.F.D.S. team performed in Stadsschouwburg [Town Theatre] to great acclaim.

After being a member of the EFDS team in Holland in 1932 Callender lead the EFDSS team to Finland in September 1933 and was in the Society's
Rapper team which performed at the International Folk Dance Festival, July 15th - 20th, 1935. As well as performances of the national dances from
eighteen countries by the traditional sides in the Royal Albert Hall on three days and at Lambeth Palace, the London residence of the Archbishop of
Canterbury on the fourth day, there was also a conference where papers were given on such diverse topics as Folk Dance Wedding Customs in
Poland; Morris and Moresca to Sybolism in Dance by such luminaries as Violet Alford, Rodney Gallop, Douglas Kennedy and Richard
Wolfram.

E.F.D.S.S Rapper Team at the International Folk Dance Festival 1935
[No.1 Richard Callender, No. 2 Willie Thorn, No. 3 not known, No. 4 Willie Ganiford, No. 5
Tommy Adkins, Musician not known.]

After the Inaugural Meeting of the Morris Ring at Cecil Sharp House on October 20th, 1934, during the winter Morley College Morris Men applied
for association in the Morris Ring. They attended their first Ring Meeting at Thaxted on May 31st - June 2nd, 1935 where they were admitted into
association in the Morris Ring.

http://americanmorrisnews.org/pastissues/may2008v28n1/ivorallsopv28n1thesquirewhoneverwas.html 3/10



12/18/2018 The American Morris Newsletter V. 28 n. 1 -- lvor Allsop -- The Squire Who Never Was!

Presumably Callender would have been present at this meeting as a member of the College Morris Men. In 1936, he was back in the Netherlands
leading the Easter School at Oosterbeck, near Arnheim. He was still teaching the Morley College Folk Dance Club and emceeing their monthly
dances. For the rest of the 1930s, Richard Callender was busy teaching at Morley College, and running various weekends either for or on behalf of
the English Folk Dance and Song Society.

He was at the Morris Ring Meeting held in Thaxted on June 10th, 1939 where he accepted the Staff of Office on behalf the Dutch Morris Men.
Could this have been the De Meihof Morris Mannen?

A business meeting then followed, the Bagman read the minutes of the  ||Richard Callendar (sic): An EFDSS teacher and member of its

last meeting, which were confirmed and signed. The first continental demonstration sides. He had close connections with Morley College, and
club to join the Ring, a side of Dutch dancers, was then presented to was largely responsible for building up the Dutch club "De Meihof
their English representative, Richard Callendar (sic).1? Morris Mannen". In 1949 he was elected Squire of the Ring, but died

before he take up Qﬁ’ice,B

Also in 1939 he led an EFDSS team at the International Folk Dance Festival in Stockholm, Sweden.
Throughout the Second World War Callender was busy emceeing dances for both Morley College and the English Folk Dance and Song Society,
taking weekends of dance up and down the country.

On April 16th, 1941, Mrs. Callender gave birth to their daughter, Mahala Mary

June 17th, 1944, Cecil Sharp House re-opened with temporary building work to make the place habitable completed; the National Team with the
exception of Willie Ganiford (who couldn't get leave) was led in the dancing by Richard Callender. On December 2nd of that year Callender was
first elected on to the EFDSS Executive Committee he also became the Director of the Christmas School at Chelsea Polytechnic.

His work for the Society and Morley College continued throughout 1945 and 1946 but the Morris Ring had gone into abeyance at the beginning of
the war, the last meeting being at Cecil Sharp House on March 10th, 1940, as most of the members of the Morris teams were in the forces or doing
war work. On March 23rd, 1946, the Morris Ring held its first meeting after the war, again in Cecil Sharp House when about 100 men attended,

...representing the following clubs: Balgowan, London Pride, Morley College, St. Albans, Salisbury Springhead and Stansted. 4

1946 was also the year that Richard Callender returned to Holland to run, first the Christmas Folk Dance School, at Ommen and then Easter Folk
Dance Weekend at Lunteren, both in Holland, after the Stratford-on-Avon Summer Festival, Callender went to a course organised by the Folk Dance
Society of Flanders, near Brussels, the finale of the week was a festival held in a dance salon in Molenbeck which was broadcast by Radio Belge.

This was followed by another week long course again in Lunteren. 'S During the Sunday of Stratford Festival the Morris Ring held its Ring Meeting.

\During the Sunday, the Morris Ring held its meetings and Feast and in the evening the Festival dancers were organised into three companies (led
by Alec Hunter, Kenworthy Schofield and Richard Callender) which danced in different parts of the town on the following day.

The Bank-Holiday was fine and sunny and the town was crowded with visitors. While the Bampton Dancers and two of the Festival Companies
[processed through the streets, the third opened the Festival in the Theatre Gardens with a large audience. This swelled to overflowing as the other
companies arrived, each with its own stream of onlookers. The performance of the Morris and Sword dances were interspersed with bouts of

country dancing i9n which the onlookers took part as far as the dancing space permitted. 16

Throughout 1946 and 1947 he alternated with Douglas Kennedy as the caller for the Square Dances which were held at Cecil Sharp House whilst
still finding time to teach at Morley College Folk Dance Club. In 1947 in the magazine De Meiboom [The May Tree] there is an interview with
Richard Callender where he talks about the formation of a Dutch Morris Ring, attending Ring events in England and

"Our Squire this year is Douglas Kennedy. Last year it was me..." 17

I have not been able to find out who the 'our' is. It is possible that the De Meihof Morris Mannen might have survived the war and he is referring to
them.

1948 was a rather quiet year for Callender, he was the MC at the Morley College New Year Party which they held in Cecil Sharp House and where
he was presented with a wallet for all that he had done for the club. He was also the MC for a couple of dances for the EFDSS in Cecil Sharp House.
No year would be complete without his visits to the Continent and this year was no exception during the Easter holiday he went first to Belgium
before going on to The Hague, in Holland where the Dutch Folk Dance Society held their Easter Course where he helped with the examinations for
the Dutch students. Morley College Folk Dance Club made full use of Callender's talents at the beginning of 1949 getting him MC their New Year
Party yet again and making a presentation to him for his services to the club. This time he was given a Ronson Cigarette Lighter.
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In February 1949, Bob Ross, the Ring Bagman, sent out a circular about the 27th Ring Meeting at Cecil Sharp House on March 26th detailing the
programme and the fact that the men will have to find their own lunch although there will be a feast in the evening. The following interesting
paragraph gives some idea of how the Squire was elected and when:

At this mceting wo shall have tc elect A4 new SQuire
for the followlng two venrs, He will onter into office at the
8%, Alban'e M.cting in Sootombur, Will eny club which has any
rominationa for this office 4o oake, plessc let me have 1t by
Bnturday, Marok 12th so thnt the names may be clirculsted before
the mti:g. This procedurc dooce Dot proclude tke bringing
foruvard of other namea at theo mesting, but is adopted this time,
as 1lz28t, t5 mgelst club ropresentatives in cbtaining the views of
the members of their club on the matter.

Part of the circular to the 27th Meeting of the Morris Ring at Cecil Sharp House

Although there would appear to be a 'cut-off' date for nominations they could and would be accepted at the meeting, there is no mention of electing
a new Bagman on the circular. This led to a rather sharp handwritten letter from Kenworthy Schofield to Bob Ross which begins

\Dear Bob,

IAs you are well, no doubt, well aware, the Bagman, as well as the Squire, has to be elected on March 26th. Of course you are eligible for re-
election whereas Arthur [Peck] is not, but your re-election is not automatic, and it is quite in order for other candidates to be nominated. 18

It goes on in a similar vein for another page and as one would expect this rather upset Bob Ross, who takes umbrage at this and asks for an apology
which he eventually gets. All the while nominations are arriving for the office of Squire, Cambridge and Bedford Morris Men nominated Frederick
Hamer on March 15th, 1949, St Albans Morris Men (Kenworthy's team) nominated Geoff Metcalf for Squire and John Strange for Bagman. Bob
Ross then sent out a notice

The following have been nominated for election
as Squire of the Morris Ring:

Geoffrey Metcalf of Ravensbourne by St. Albans
Frederick Hamer of Bedford by Cambridge

Prior nominations for election are not mandatory and any other name can be considered at the club representatives meeting on March 26th.

It will be seen that there is no mention of nominations for the Bagman.

Needless to say there is always one club which will take the line 'we can nominate on the day'. Morley College were such a club and held a meeting
on the Thursday before the Ring Meeting and they nominated Richard Callender for Squire and Robert Ross for Bagman..

The handwritten Log of the 27th Meeting shows:

A meeting of club representative was held immediately after tea at which the first business was the election of a Squire. It was decided, after some
discussion, that, since on of the nominations had been received by the bagman only on the previous day, this should postponed until the Thaxted
meeting, when only those persons nominated well in advance would be considered. It was also decided, on the motion of the Cambridge men, and
seconded by the Letchworth Morris Men, to propose at the Thaxted meeting amendments to the constitution which would ensure that nominations
were made well in advance in future. A further amendment, to provide that the elections of Squire and Bagman respectively should take place in

alternate years, was also to be put forward, proposed and seconded by the same clubs.1®

The election was, therefore, held over until the Thaxted Meeting by which time Kenneth Constable (Hon. Treas. EFDS.) had added his name to the
list of nominees, being nominated by East Surrey Morris men on April 23rd, 1949.
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The amendments to the constitution were put to the club reps meeting and were passed. There is nothing in the Second Log Book about the voting
numbers, just that Richard Callender was duly elected:

\A1l re-assembled in the Church Hall for tea which was followed by the formal meeting of the club representatives at which the following
amendments to the Constitution were passed unanimously:

\Add to Article 4:

"at least one calendar month before the meeting at which the election is to take place, and these nominations shall be circulated by the Bagman at
least three weeks before this meeting."

\Add to Article 4, after the preceding:
"The election of Squire and Bagman shall take place in alternate years."

The election of a Squire then followed and Richard Callender was successful.20

Callender must have got a majority of the votes cast even though he was not present at the meeting although Morley College Morris Men were.
After the Feast, Douglas Kennedy gave the toast to the Squire-elect:

At the conclusion of the meal the toasts of the King and the honourable Cecil Sharp were drunk and the Douglas rose to propose the health of the
Squire-Elect. It was, he said, a pleasure for he had known Richard Callender since 1920 and knew he had had a great influence in encouraging

\Morris Men. Also he knew the [Beaux] of London and got on very well with them. What he had done and what he would do justified his election.?!

This is a rather fulsome recommendation from Douglas Kennedy when one considers the calibre of the other nominees, two of whom, Fred Hamer
and Geoff. Metcalf became the next two Squires of the Morris Ring and Kenneth Constable became the treasurer of the EFDSS, as well as the
model for the illustration on the front cover of the Ring brochure The Morris and Sword Dances of England Pub: The Morris Ring, in the early
50s only being superseded in 1978 by the revised edition which featured Green Man's Sword and Morris Club performing the Lichfield dance,
Castlering, on the front cover instead of Constable.

Richard Callender should have taken over at the 29th Meeting of the Morris Ring to be held at St Albans on September 10th, 1949; this was not to
be as he was leading a delegation of the English Folk Dance and Song Society at the International Folk Music Festival in Venice from September
7th to 11th, 1949.

..t was a matter of regret to all that Richard Callender's inability to be present necessitated the cancellation of the item "The new Squire dances
himself'in " 22

There is some doubt among some people as to whether or not Richard Callender should be classed as the fifth Squire as he did not dance in. This
was a custom begun by Douglas Kennedy and continued ever since. But to my mind it is the election which is the important event, the 'dancing in' is
incidental to being Squire. Little or nothing is known about Richard Callender now by today's Morris dancers and the reason for this article is to try
and rectify this state of affairs.

Callender was, according to people I have spoken to, an outstanding organiser and the most wonderful dancer of his generation. His non attendance
at the St Albans Ring Meeting raised some eyebrows as Arthur Peck, the then Squire, wrote to Bob Ross:

[ think it must have been H. Moreton who told me, at our Festival on the 23rd, that Richard C. was not coming through for St. Albans. This seemed
to me such a serious thing that I took the opportunity of raising the subject with a few men from other Clubs who were present, and they all took a
serious view of the situation, notably Kenworthy, who, I gathered, would like to have gone to Venice himself - I don't know if he would have
decided to do so, of course - but anyway isn't my own feeling, which please do not mention to any other man, is that this is really not good enough
for the Ring, and I incline to think that if the Sq. elect is not present at the time when his nomination comes and does not come through at the time
when he should be let in, it is very doubtful whether he is the proper man for the job. I cannot help feeling that we shall feel somewhat foolish if we
get to St. Albans, which after all should be one of the most important Ring meetings so far arranged, and find ourselves having to say that the new
Sq. is not there to be admitted to office. I felt myself it was a somewhat awkward position at Thaxted. However [ feel it is no business of ours to
urge him to come to St. Albans. I don't know whether you heard from him after the election. I wrote to him a week later and so far have heard
nothing from him. It seems a bit odd that he has not written to either of us to say he is not coming to St. Albans. I should even be prepared, if the
Clubs wish it, to go so far as considering declaring the election ineffective, and I cannot help thinking there would be strong reasons for doing so.
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This extract from Arthur Peck's letter shows that the nominating Clubs for the other candidates for Squire were unhappy with the way things were
working out and that there were 'mutterings in the ranks'. There was no Ring Meeting planned for the autumn so the earliest Callender could have
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taken up office was in March, 1950.

The following letter from Bob Ross to Callender shows that there was some feeling expressed at the reps meeting at St Albans:

Sidcup, Kent.

5 October 1949
\Dear Richard,

As I told you in my letter of May 30th,

vou were due to be admitted as Squire of the Morris Ring
at the meeting at St Albans early in September, but as

lvou were not there it was not possible to do this. I am
therefore writing now as Bagman to tell you of the
discussion which took place then at the meeting of the
Club representatives, and of the arrangements which were
made.

At this meeting it became apparent that neither

Arthur nor Moreton nor I had had any reply to our letters
to you, and I cannot avoid mentioning your failure

to reply and the lack of any statement from you about your
absence from St. Albans has caused a good deal of
disappointment, and even resentment, on the part of the
Clubs, who expected at least a message from you to them
on this occasion. As a result, many of the representatives
were in considerable doubt whether or not you were anxious
to take over the duties of Squire. The Clubs expect an
explanation of this position from you, and in these
circumstances they have asked Arthur to continue in office
until they have had an opportunity of meeting again after
hearing your views.

You will realise, I am sure, that all this puts

Arthur in a very difficult position, and for my part, also,
I find the necessity of writing to you in this way most
embarrassing. It would therefore be very helpful to have
an early indication of your attitude, so that this awkward
situation can be cleared up as quickly as possible.

[ could not write to you sooner since, as you know,

[ also was not at St. Albans, and I have to learn

what took place from Cassals, who was acting as my deputy,
and from Arthur. I have discussed with them how best to
iput the meeting's decision into effect, and they have

both seen this letter and agreed that it is a fair

statement of what passed at the meeting.

Yours sincerely

It seems peculiar that Callender should have made such a public relations 'gaff' but as will be seen from the letter he wrote to Bob Ross there is an

explanation:
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The amazing thing is that he blames the postal services for loosing his 'long letter' to Humphrey Moreton; we have to accept his explanation because
there is no way of disproving it. Bob Ross replies to this with a non-committal letter saying he:

"...must get in touch with Arthur before making suggestions as to how best to straighten things out. I
shall be writing to him today and hope to see him next week-end. Meanwhile I shall let the one or two
other people who knew of my to you know at once your answer. ..."

I presume that the other people he had to let know were Kenworthy Schofield and Alec Hunter, Kenworthy had raised doubts about Callender as

Squire and there was a letter from Alec Hunter dated October 7th, 1949 making the point that Richard and Arthur were temperamentally different in
reply to a letter from Bob Ross.

Cambridge Morris Men, I think, saw the Morris Ring as their 'baby'. They were the Club which originated the idea of an umbrella organisation for
Morris clubs, they provided the first two Squires in Alec Hunter and Kenworthy Schofield, were very approving of Douglas Kennedy as the third
Squire since he was the Director of the English Folk Dance and Song Society and also provided the fourth Squire in Arthur Peck as well as
providing both Bagmen to date. It must have come as a shock to them and to clubs with a close association with them when their nominations for

Squire were not elected, so there is no reason to be surprised at the reactions of Arthur Peck and Kenworthy Schofield or for the letter from Bob
Ross to Callender quoted in full above.

Before he could take up the office later and for the Ring to be able resolve the matter, Richard Callender died of a heart attack on November 8th,
1949 at the age of 56 years. His occupation was given as a '"Teacher Secondary Modern School'. The Morley Morris Men went on for another 14

years; I can find no mention of them after the London Ring Meeting in 1963. But I leave the last word on Richard Martin Callender to Geoffrey
Mendham (Jockey Morris Men):

...Mendham (who was also at Morley College but after the War, goes on to state he "was noted as the Great War's youngest RSM. I remember him
as one of the finest morris dancers I have ever seen, he was a very large man who confounded any idea that morris was effeminate, yet danced
with accuracy and grace as well as strength.23
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In the first number of De Meiboom (The May Tree) after the death of Richard Callender
this photograph taken on the Paascursus, 1949.

For many people Richard was an unforgettable figure and will appreciate having this photograph.

Front cover of the NCBV (the Dutch Folk Dance Society) Magazine.
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In Celebration of Morris in America

Reflecting on the New OId Films in the DVRA
Tony Barrand

On one of his trips to the U.S. in the 1970s, I got in conversation with Roy Dommett about the difficulty of
interpreting dance movement from a notation, of dancing the way people did in another historical time. As I
remember it, Roy suggested, on the evidence of the films he had taken, that the task was actually impossible or,
at least, close to it. I think he said something like; "We can't even repeat or adequately describe the way we
ourselves moved ten or twenty years ago." I think of this conversation a lot looking at clips online in the Digital
Video Research Archive (DVRA).

Some new-old clips I obtained recently brought it again to mind. Just prior to his death, Barry Callaghan gave
me permission to add material from his company, Garland Films. A few American readers may remember Barry
as one of the musicians with the unforgettable women's team, Lizzie Dripping, at the 1989 Marlboro Morris
Ale.

Films from Kinora reels of 1912

Kinora Personal Viewer
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From the NYU Dead Media Archive

The NYU Dead Media Archive website describes the Kinora "...as a home entertainment movie machine
around 1912. Only one or a couple [of] people could view the moving pictures which led to it being a device
used mostly in the home and not on a larger scale."”

Asking the fount of all Morris and sword knowledge about the Kinoras, former Morris ring archivist, Ivor
Allsop wrote:

[ can give you a little more information on the Kinoras. #933 [George
Butterworth dancing the Fieldtown jig, ""Molly Oxford"]

was the trial, this was done at the Bodleain Library [with Mike Heaney,
known to American dancers as a musician for Eynsham Morris?]
because this one was among the Butterworth possessions that they had
acquired.

There was a lot of trial and error getting the movements at the correct
speed; one frame of Kinora to one frame of 16mm @ 24fps resulted in
jerky movements, one frame of Kinora to two frames of 16mm smooth
movements; one frame of Kinora to three frames of 16mm back to jerky
movements. The other Kinoras were found in the Vaughan Williams
[Library at Cecil Sharp House, headquarters of the English Folk
Dance and Song Society-VWML] and were copied by Barry
[Callaghan] in Sheffield at [one Kinora frame to two] on 16mm. These
Kinoras start with #933 and go through to #939 with the exception of
the missing Kinora #936.

Where is it? What is it?

No idea we have been unable to find it, such a shame. Have a feeling
that the place of filming was Kelmscott, near Oxford which if my
memory serves me correct was the home of William Morris. According
to notes on this project that I have #933 is with the Bodleain, #934 -
#938 (excluding #936) are at VWML and #939 is in private hands,
whose I don't know.

(personal email 5/29/07)

Much of Barry's work with Garland Films was on English clog and step dancing by luminaries such as Pat
Tracey and Sam Sherry, both well known to American dancers. On one DVD copy of several Garland films
sent to me by Chris Brady, formerly of Reading Traditional and Step Dance Group ("Reading Cloggies"), I
found clips of Kinoras made almost one-hundred years ago in 1912. The originals are the property of the
EFDSS. I had not known that Barry had been involved in the restoration of these valuable motion pictures. Most
remarkable is the film of Cecil Sharp himself making up a foursome for the country dance, "Hey Boys Up Go
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We" (Kinora # 937). It's particularly interesting because Sharp is said to have refused to be recorded, claiming he
could always go and play piano for anyone who wanted to hear him. Of course, he (or was it Butterworth?)
made a mistake while the camera was rolling. That must been a topic of conversation over a drink after the
filming session.

[I had poor copies of these clips added on the end of a video I was given of dancing at in St. Louis from May
Day, 1989. I have no idea where or when the Kinoras were copied.]

What is the dancing like?

It's important to note first that the dancers were not working class people from English villages. They were all
from what I'll call a more genteel segment of society and were all trained or, certainly, influenced by Cecil
Sharp. George Butterworth, for example, came from a musical family, became a composer and was educated
at Eton College (one of the oldest private, or what in England we call, "public" schools) and at Trinity College,
Oxford University. Butterworth was aged twenty-seven (b. 1885) when he danced for the Kinora. His dancing is
very careful and controlled, even tidy. An oddity that grabbed my attention were the arm movements in the
sidestep where the arm is put up quickly and left up with little effort made to gesture with the handkerchief.
Does anyone dance like that now? I have puzzled for many years about Sharp's notations which describe the arm
movements rather than the gestures designed to "show" the handkerchiefs. In Butterworth's dancing, the
handkerchiefs simply go where the hands take them.

The other surviving clips are of Cotswold Morris jigs with sisters Maud and Helen Karpeles (aged 27 and 25).
Maud, herself a song and dance collector, was Sharp's biographer and secretary on all except the first of his
song-collecting trips to the American southern states. She (and William Kimber) also demonstrated the dancing
at Sharp's lectures. She has two jigs on the Kinoras: the Headington Quarry "Jockie to the Fair", from
(Kinora 939) and parts of the Bampton "Princess Royal" (Kinora #934). With sister Helen Karpeles (Kinora
935), she also dances the Bampton "Lumps of Plum Pudding' as a simultaneous "double" jig.

Maud's hankies are used for strong gestures on the down-and-up movements and on the Bampton sidestep,
though I note that, for the Headington dancing, she uses an open handkerchief held at one end rather than
grabbed in a bundle by all four corners as indicated in Sharp's notation and as seen in the 1976 dancing of the
Headington Quarry team trained by Kimber. The new-style handkerchief (held by one corner) encourages
and results in an emphasis on a downward flick rather than the lift on the upbeat. The bunched hankies allow a
smoother down-up movement. Both women, however, are very disciplined with the Headington and Bampton
dances in restricting the up movement to shoulder height. This matches the 1976 Headington dancing. It is hard
to achieve. I remember when teaching Headington repertoire to my own team in Marlboro, I had to ask dancers
to think of lifting the arms only as high as the waist in order to get them to stop at shoulder height.

The Storrow-Conant Films from Amherst ""schools"

This can be seen clearly in the films of the same dancers taken just fifteen years later in 1927. This is an exciting
find. To my knowledge, these constitute the earliest examples of films of Morris set dancing. They were taken
or, at least, paid for a member of the Storrow family. Mrs. Helen Storrow was responsible for introducing
Sharp to Dame Olive Campbell whose collection of ballads convinced Sharp to make his trips to Appalachia in
1916-18.

Five reels were in the possession of Rick and Gerda Conant. Rick was a longtime dancer and fool with the
Pinewoods Morris Men. The films were screened several times either at Pinewoods or locally in Boston. Jim
Morrison, a former director of the Country Dance and Song Society (and founder of the Albemarle Morris
Men) remembers seeing them on more than one occasion. They were deposited with the Boston Folk Dance
Society. Films were transferred to VHS video tape in 1991 by Brad Sayler at the request of Rick Conant, and
digitized in 2007 by Mitch Diamond at the suggestion of Jan Elliott who had a copy of the VHS version.
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The Men's dancing:

May Gadd came to the U.S. to organize an American branch of the English Folk Dance and Song Society
(EFDSS). Seven dancers and teachers, including a musician Elsie "Ruby" Avril, came over for the 1927
"school".

EFDSS Demonstration Team 1927

L - R: May Gadd, Arthur Heffer, Helen Kennedy, Douglas Kennedy, Elsie "Ruby" Avril,
J. G. Bergel, Marjorie Sinclair (Sinner), Phillip Terry, Joan Sharp, Rowland Heath,
Amy Stoddart, Tommy Adkins, Maud Karpeles

Photographer is unknown. Photo property of EFDSS.

Perhaps inspired by the Kinoras, the reel opens with a solo jig by Douglas Kennedy, the then Director of
EFDSS. The Kinoras contain dances from Headington Quarry, Bampton and Fieldtown. Stretching the
repertoire, Kennedy dances the Bledington "Lumps of Plum Pudding".

His jig is stronger and bolder than Butterworth's with vigorous and graceful stepping and handkerchief gestures.
Douglas Kennedy's reputation is that he was a wonderful dancer so the difference may just be due to the skill of
the individual. It may also be because of what was learned by Sharp's dancers from visits by the Travelling
Morrice back to the Cotswold villages starting in 1924. The same strong set dancing is seen in the Adderbury
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"Constant Billy'" and Fieldtown "Banks of the Dee". The Fieldtown dance, however, reveals what I think is
Sharp's "Headington-izing" of Cotswold dances in that the downward movement of the arms is the strongest
movement and the upward movement basically only extends to the shoulder level. Most teams today prefer to
interpret the Fieldtown tunes and gestures with more emphasis on the "up" beat.

Most interesting again, I think, is the arm gesture on the sidestep. As with Butterworth's dancing, the hey is done
with the leading arm being placed up very quickly and being left in a raised position for most of the evolution of
the figure. The handkerchief simply follows the arm movement with no evident effort to "show" it.

The 1929 reel only shows a men's set dance from Headington, possibly "Getting Upstairs". The double-arm
sidestep movements are very strong, although the hankies are held only by one corner. I should note that I
learned from Roy Dommett in the late 1970s that the handkerchief in the Cotswolds used to be a large (ca. 24"
square) piece of fabric used for wrapping one's head and carrying a farm worker's lunch. By Sharp's time, it had
been "gentrified" into something smaller that could be folded and tucked into a jacket pocket. The new version
of the hankie is not big enough to grasp bunched by four corners.

Women's Set Dancing:

In many ways, the real gems of these reels reside in the clips of women set dancing. Times being what they
were, the women (Ladies?) danced in what seems to be the standard dress ("frock" in British English) and anklet
bells. Maud Karpeles seems to be number one in the 1927 and 1929 sets. In 1927, they first perform a Bampton
dance, "Highland Mary" . The stepping and the handkerchief gestures are strong but the hey once again
reveals the unusual gesture of the arm being put up quickly and left up for most of the two measures of traveling
steps. The handkerchief simply follows the arm with minimal "show".

I really like that they did the Headington stick dance, ""Hunt the Squirrel". This dance is rarely seen from
contemporary teams. It is impressive, too, that they next dance the Headington "Laudnum Bunches" (my
Marlboro team called it the "dance of a hundred capers" and would count each plain caper out loud as the dance
went along). It's strenuous but the women make it look easy. One has to note, though, if the film speed is any
indication, they take the tempo fairly quickly.

In the 1929 reel, this is followed by the Headington '"Trunkles", another dance with multiple plain capers.
Long, new-style hankies again but attractive, vigorous gestures. Their dancing is very physical, especially while
wearing dresses. I see this as significant because more contemporary women's sides who chose dresses as their
kit seemed to dance in a "lady-like", less energetic way. The women in the 1927 and 1929 films seem not to
mind sweating.

An interesting aspect of the films is that May Gadd figures prominently. Reasonable speculation is that she
seems to be in the number three position in the sets. It seems to be her in the fragment of the Fieldtown
"Nutting Girl" and in the double version of the same dance (done with Maud Karpeles?) from the 1931
school on reel #3. Very nice dancing but I was struck again by the use of the arms and hankies and the emphasis
in the sidesteps on the down-beat. Debbie Lafoe of Woodford County High School, Versailles, Kentucky in
1975 (a much less experienced dancer) also danced very well but stressed the down movement on the double-
steps. Debbie's dancing was based on CDSS interpretation. She picked the up-beat on the sidesteps with a show
of hankies. A 1984 film of Julie Stevens and Susan Leuchter (Marlboro Morris and Sword) shows even more
stressing of the up-beat, on double steps as well as sidesteps.

Was this just a change that happened in the U.S.? When did it happen? May Gadd was a major influence in the
U.S. at Pinewoods. However, my memory is that, when Genny Shimer (the next director of CDSS after May
Gadd, and another English woman) taught me to dance the Fieldtown "Nutting Girl" at Pinewoods in 1974, she
stressed the up-beat on the sidestep.

The 1964 reel #5 of the Storrow - Conant films, taken on a Morris tour of Pinewoods Camp, may point to
when it happened. 1964 was a year that Nibs Matthews (then director of EFDSS) came to teach at Pinewoods.
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The stress on the up-beat shows up right away in the opening clip of Bampton "Bonnie Green Garters". Was this
the result of Nibs' teaching? His dancing was based on the fresh look at Cotswold village ways of dancing after
the Morris Ring was created in 1934. His was the first new information to make it into Pinewoods practice after
the "schools" in Amherst. After seeing so many women dancing as individuals or in sets on the early films, it is
noticeable that the 1964 film shows a men-only tour. Was this another consequence of the Morris Ring, an
organization designed, in part, to encourage men's dancing?

© American Morris Newsletter ISSN: 1074-2689
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In Celebration of Morris in America

An Interview with Graham Thomas of Vulcan's Hammer
Andrew Bullen

I have recently had the rare privilege of interviewing Graham Thomas, formerly of the influential early '70s
U.K. folk group. I first contacted him through the good offices of people on MDDL; Mr. Thomas has been a kind,
patient, and gracious participant throughout our interview session.

Graham Thomas, seen here on the far right, still rockin' it out with his
newest band, Stone Gecko.
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This is a fate I wish for all of us...

1 will leave it up to critics to describe the influence of Vulcan's Hammer and its two albums, True Hearts and
Sound Bottoms and Two Magicians:

Little is known about the British traditional folk quartet Vulcan's Hammer,
other than that they were based in Kent and put out one album, True Hearts
and Sound Bottoms, as a privately pressed release limited to 250 copies.
Though it's pretty typical of the English traditional vocal folk group genre
without bearing special hallmarks of distinction, it's accomplished within its
style, with strong solid male-female vocal harmonies. The material is
likewise traditional in nature, mixing a cappella passages with arrangements
based around acoustic guitar and fiddle. The album was reissued on CD in
2006.

~ Richie Unterberger, All Music Guide

Privately released in 1973 (Brown BVH1) and limited to just 250 copies,this
debut album by the Kent based four piece is very much made in the
traditional English folk music style. 6 & 12 string guitars, fiddle, and
tambourine are all featured alongside some excellent male/female harmony
singing. Often compared to early Steeleye Span in their treatment of
traditional folk, Vulcan's Hammer also fit nicely alongside Spriguns of
Tolgus, Moths, Stone Angel and others from that now highly-collectable
early '70s UK folk scene. There are jigs, the tale of John Barleycorn, stories
of Old England as well as an ode to Middle Earth all to be found here. These
are passionate performances too, with all the rough edges left in to give the
album a loose, live feel. With prices now 'through the roof' for original
copies (with the insert of course!), and the current interest in all things
acoustic, now is the time to sample this piece of '70s UK folk history

http://www.forcedexposure.com/artists/vulcans.hammer.html

Vulcan’s Hammer are that rare thing - a truly traditional folk group that are
not derided as ‘finger in the ear folkies’. The mainstays of the band had been
together since 1965, but became Vulcan’s Hammer in 1970, and recorded
this album in 1971. This was also the year that fiddle-player Dick Fewtrell
left the group, but not before adding his contribution to these songs, which
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appeared in album form two years later. The music is mostly traditional folk,
mixing well known songs like ‘John Barleycorn’ and ‘Lord Of The Dance’
with lesser known pieces like ‘Poverty Knocks’, the blacksmiths chant of the
title track, and the excellent ‘The Keys Of Canterbury’. ‘Hen’s March To
The Midden’ is a showcase for the fiddle, and is a rollicking jig, while for
‘The Holmfirth Anthem’ the group put down their instruments and treat us to
some fine three part harmony vocals. The group also write their own
material, and ‘The Greenhopper’ or ‘The Grey Havens’ don’t sound a bit out
of place. Their version of Steve Ashley’s ‘Fire And Wine’ closes the album
with an evocative song of winter. The original issue of this album was
limited to just 250 copies, and sold at the local folk club, but its reputation
has spread so much over the years that Kissing Spell have now re-issued it,
and as I do not have that many traditional folk albums it is a welcome
addition. You have to appreciate the gene to get anything out of this album,
as rock or pop fans will denigrate it as boring, but at the time it was keeping
English folk music alive, and for that alone it is well worth a listen.

http://www.peterjolly.co.uk/music_307.htm

Slightly more than 20 questions...
(My questions are in blue; Graham's responses are bold)

How did you get together?

I had been playing in rock bands (we called them "pop groups" then) at school, and discovered traditional

folk music when I was about 17. I joined The Medway Folk Club, which was based in Rochester, where I
met Phil, and we started singing together. The atmosphere at Medway was quite formal, and one of the
other singers there, Jim Cogger, decided to start a more relaxed style of club in neighbouring Chatham,
and asked Phil and me to sing there. Eddy was living with his parents only a few hundred yards from the
pub where this new club was held, and came along to see what it was all about. Kay was going out with

Jim Cogger at the time, and so all 4 of us initially met there, although it was to be some time before Kay &

Jim’s relationship collapsed, and Eddy’s guitar skills blossomed sufficiently for Vulcan’s Hammer to be
born. It was a couple of years later, when we were running Maidstone Folk Club, that we met Dick
Fewtrell. He joined us informally on some songs, and we were so impressed that we asked him to join VH.

The rest you know.
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Phil, Kay & Graham playing at St Neots Folk Club, ca. 1975

Who was in the group?
Phil & Kay Burkin, Eddy Green, Graham Thomas & Dick Fewtrell.
What was the philosophy behind the group?

I don’t think there was any philosophy behind the group. We were just a bunch of friends who enjoyed
traditional music, and each other’s company. Phil’s song-writing skills, and my, & to a lesser extent
Eddy’s grounding in rock coloured our style, and we were once referred to in a review of True Hearts as
an acoustic version of Fairport Convention, which we thought was a bit over the top, but really
appreciated.

How did you get your first recording contract? How was this privately released?

It wasn’t really a recording contract. One of our chums, Chris Brown, was the librarian at the
headquarters of Kent Education Committee, and had access to some modern (then) recording equipment.
He offered to record us, and takes were made at various locations. These were raw sound dumps, the only
editing being the reversal of the introductory chord to Davy Lowston. Otherwise, the tracks were all
essentially live. The project was financed by us, and the reduction from tape to vinyl carried out by a
professional studio in Broadstairs, Kent. Incidentally, a little known fact is that the first 200 sleeves were a
different colour from the last 50, as we were buying end runs of card to save money, and we ran out after
200!

How was the record distributed?

We sold them ourselves at folk clubs, concerts, and to friends and family. Some friends, on finding out
their recent value, were devastated that they had turned them into flower pots!
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What about your second album?

It is called The Two Magicians, and was released as a CD by Kissing Spell. Unfortunately, although they
re-mastered True Hearts to minimise background hiss and flutter, they didn’t bother with Magicians, so
the recording quality is poor.

TRUE BEARTS
SE]UPZﬂ Bﬁmml@rg

What prompted you to do a re-release of TH and SBs?

Kissing Spell asked to buy the rights to produce a CD of True Hearts, and we agreed. The second release
on vinyl is unauthorised, and came as a total surprise. Chris Brown’s lawyers are currently pursuing the
matter.

VH is known for its tight, well-rehearsed harmonies. How did you develop this style?

Well, thank you for saying they are tight, but they were not well-rehearsed. Phil is rock solid on singing
the tune, and has an impeccable sense of timing. Harmonies are my thing, so when Kay or Eddy decided
to put a harmony to Phil’s tune line, I just found another one that fitted, and slid that in. There was very
little rehearsal of harmonies at all, as it was largely instinctive.

Listen to "Greenhopper."

Were you all members of Morris teams?

Phil & I were members of Hartley Morris, but that was all at the time.

What jigs did you perform onstage?

We knew about 10 versions of the John Barleycorn family of songs, all to different tunes, and one that we

used to sing to my concertina accompaniment was followed by Phil dancing a made-up jig to the same
tune, modified by slows to the B music where Phil did Bledington-style RTBs.
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St Neots Folk Club, ca. 1975

Did you have a "Yoko moment"? Why did the group not continue making records?

Essentially, we disbanded because Eddy’s job required him to move to Barnsley, and I was posted further
away from the Medway Towns by the RAF. It was a geographical, rather than intrapersonal split. Our
farewell concert at Medway Little Theatre was very emotional — great fun, but sad as well.

Did you continue on with Morris?

Yes. Phil is a past-Squire and Honorary Life Member of Hartley. I am a country member of Hartley, and
a dancer/musician with Kennet Morris, whose next big event will be a tour of Cyprus in May.

What's everybody up to now?

Musically, Phil & Kay still sing together occasionally, Eddy plays bass in a Ceilidh band in Yorkshire, and
I play lead guitar with the Kennet Ceilidh Band, and second guitar with Stone Gecko, a rock covers band
with a drop-dead gorgeous girl lead singer, whose mother is 12 years younger than me! We all still have
proper jobs as well.

Where did you find your material?

Phil wrote some of our songs, such as Grey Havens, and The Greenhopper, but everything else we learned
through the normal folk process of hearing other people singing, and putting our own stamp on their
traditional material.

How did you choose the material on your album?

It was considered by all of us to be the selection from our repertoire that we enjoyed most.

What are your memories of the English Folk Scene of the time?

Lots of fun, lovely people, vast quantities of real ale, and some really hot girlfriends (sorry about that one,
but I was single then!).
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Where did you tour?

VH performed largely in the southern half of England, with one or two forays into Yorkshire, but never
abroad.

Do you have any favorite or ...interesting memories of touring and performing?

It was along time ago, and a bit blurred by beer, but the week after Phil & Kay’s wedding, instead of their
going on honeymoon, VH went on a tour of folk clubs & concerts in southern England. We started out by
having afternoon tea with Shirley Collins & Ashley Hutchings (Steeleye Span, The Albion Band) who
were married at the time, and went on to play with Ewan McColl & Peggy Seeger, who also became good
friends. We also had an hour devoted exclusively to us on BBC national Radio in 1974, which was nice.

Is there a chance that you would tour again/perform again? At least a sub-set of the group?

Funny you should ask that. Until this year, the last time we had all played together was at my 40th
birthday party in 1987. However, every year a folk event called The Sweeps’ Festival is held in Rochester
over the May Bank Holiday weekend. This year, they decided to hold a Retro Folk Concert featuring acts
that were active in the Medway Towns during the 1960s & 70s. We have been asked to top the bill.
Consequently, Phil, Kay & Eddy came to stay with me a couple of weekends ago, and we rehearsed our
act in the afternoon, and then inflicted ourselves on the patrons of my local pub in the evening. None of us
could believe that we had not played together for such a long time, as the years fell away, and the sound
was as tight as ever. Go to http://www.medway.gov.uk/sweepsfestival , click on "Sweeps programme",
then select '""Sunday, 4 May" for info on the event. I believe it is going to be recorded by BBC Radio Kent.
Who knows, if that proves successful, we might be asked to do something else again.

Have any of you continued on with different groups?

For a short time, Phil, Kay & I sang & played with Doug & Sue Hudson of Tundra under the name of
Mingled.

Eddy played with Dave Burland’s Band, and various other folk outfits in Yorkshire, and is still active
there.

Phil released a solo CD a couple of years ago.
After leaving VH, I was a founder member of Eynesbury Giant, a trio of RAF guys formed specifically to
enter the BBC Forces Folk Competition, which we won. We subsequently appeared on BBC radio & TV,

as well as releasing a very successful album, From The Cask.

Before joining Stone Gecko last year, I played second guitar with another rock band called Listen With
Mother, which disbanded when the drummer & bass player had a "disagreement''.

Does the name Vulcan's Hammer come from the P.K. Dick novel, the bomber, or the actual hammer of Vulcan?

The link to Chatham Dockyards, where Phil used to work, as described on the sleeve notes, was part of it;
and my first operational tour in the RAF was on 617 Sqn, flying the Avro Vulcan...There you go!

‘What the hell is a Chicken on a Raft?

"Chicken on a Raft" is a 20th century expression which originated in the Royal Navy, and refers to
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scrambled eggs on toast.

'nuff said.
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In Celebration of Morris in America

Bibliography
Mike Heaney

We have recently been compiling online bibliographies of Morris scholars. Mike was kind enough to contribute

his...

The Morris in Oxford [with R. Judge], The Morris Dancer, no. 7, 1980, 12-14.

Glorishears, The Morris Dancer, no. 8, 1980, 12-14.

More new Morris: North Leigh reconstructed, Morris Matters, vol. 3, 1980, no.4, 4-13.

An examination of the Witney Express 1869 1888, The Morris Dancer, no. 9, 1981, 5-7.

Copy gp Morice dancers Mr Manning [with B. Grant and R. Judge], English Dance and Song, vol. 43, 1981, no. 2, 14-16.

[Items relating to Morris dancing culled from local newspapers, 1843 1914], The Morris Dancer, no. 10, 1981, 8-12.

Whit Sunday 1800-1914, The Morris Dancer, no. 10, 1981, 18-19.

In steps I [with B. Grant], English Dance and Song, vol. 43, 1981, no. 4, 18-20.

The Dean Forest traditions, The Morris Dancer, no. 12, 1982, 11-16.

[Items relating to Morris dancing culled from local newspapers, 1836 1855], The Morris Dancer, no. 12, 1982, 16-19.

Butterworth dancing, The Morris Dancer, no. 15, 1983, 7-12.

The Wychwood linked handkerchief dance, The Morris Dancer, no. 15, 1983, 14-16.

Filming a Bodleian manuscript, Bodleian Library Record, vol. 9, 1983, no. 2, 105-109.

Bloxham: a lost Morris tradition, English Dance and Song, vol. 45, 1983, no. 2, 12-13.
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Films from the past, English Dance and Song, vol. 45, 1983, no. 3, 20-21.

A Morris murder, The Morris Dancer, no. 17, 1983, 4-7.

Morris dancers at Cheltenham, The Morris Dancer, no. 17, 1983, 18 20; no. 18, 1984, 2-3.

Bedlam Morris: an expanded version of a lecture given at the Vaughan Williams Memorial Library, 25th January 1985 (Motris
dancing in the South Midlands, vol. VI). Eynsham: Chandler Publications, 1985. 48 pp.; illus.; maps.

Disentangling the Wychwood Morrises, Traditional Dance, vol. 3, 1985, 44-81.

A new theory of Morris origins: a review article, Folklore, vol. 96, 1985, no. 1, 29-37.

An introductory bibliography on Morris dancing (Vaughan Williams Memorial Library Leaflet no. 19). London: English Folk Dance
and Song Society, 1985. 36 pp. (Addenda 1990. 4 pp.)

Henry Franklin, The Morris Dancer, vol. 2, no. 2, 1986, 17-21.

Must every fiddler play a fiddle?, Records of Early English Drama Newsletter, vol 11, no. 1, 1986, 10-11.

Young Collins, The Morris Dancer, vol. 2, no. 3, 1986, 41-44.

New evidence for the Abbots Bromley hobby horse, Folk Music Journal, vol. 5, no. 3, 1987, 359-360.

Traditional dance. Volume 4 [review], Folk Music Journal, vol. 5, no. 3, 1987, 393-394.

New light on the Revesby Sword Play, Notes and Queries, vol. 233, no. 2, 1988, 191-193.

Early morris, Traditional Dance, vol. 5/6, 1988, 191-201.

Revel, riot and rebellion: popular politics and culture in England 1603-1660, by David Underdown [review], Folk Music Journal, vol. 5,
no. 4, 1988, 506- 507.

Kingston to Kenilworth: early plebeian morris, Folklore, vol. 100, 1989, no. 1, 88-104.

This old house - a domestic biography: living conservation at Betley Court, by Godfrey N. Brown [review], Folk Music Journal, vol. 5,
no. 5, 1989, 657-658.

Trunkles, The Morris Dancer, vol. 2, no. 9, 1990, 136-139.

Charting early morris [with John Forrest], Folk Music Journal, vol. 6, no. 2, 1991, 169-186.

Annals of early morris [with John Forrest]. (CECTAL bibliographical and special series, no. 6). Sheffield: Centre for English Cultural
Tradition and Language in association with the Morris Ring, 1991. viii, 109 p.

Herefordshire, Worcestershire. Ed. by David Klausner. Records of Early English Drama [review| Folk Music Journal, vol. 6, no. 3,
1992, 406-408.

With scarfes and garters as you please: an exploratory essay in the economics of the morris, Folk Music Journal, vol. 6, no. 4, 1993,
491-505 & frontispiece.

An introductory bibliography on Morris dancing (Vaughan Williams Memorial Library Leaflet no. 19). 2nd ed. London: English Folk

Dance and Song Society, 1995. 48 pp.
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Roy Judge [obituary notice], The Independent, The Monday Review, 11 December 2000, p.6.

An Antedating for the '"Morris Dance' [with John Forrest], Notes & Queries, vol. 247, no.2, June 2002, 190-193.

Step Change: New Views on Traditional Dance. Edited by Georgina Boyes [review], Folk Music Journal, vol. 8, no. 3 (2003), 366-369.

The Earliest Reference to the Morris Dance?, Folk Music Journal, vol. 8, no. 4 (2004), 513-515

[Ten contributions to] Oxford Dictionary of National Biography, Oxford University Press, 2004 http://www.oxforddnb.com/ [accessed
27 September 2006]

. Bunting, Edward (1773-1843), collector of folk music

. Judge, Roy Edmund (1929-2000), historian and folklorist

. Karpeles, Maud Pauline (1885-1976) folk music collector and scholar

. Kennedy, Douglas Neil (1893-1988), folk musician and dancer

. Kimber, William (1872-1961), morris dancer and musician

. Manning, Percy (1870-1917), antiquary and folklorist

. O'Neill, (Daniel) Francis (1848-1936), collector of Irish folk music

. Sharp, Cecil James (1859-1924), collector of English folk-songs and dances
. Tiddy, Reginald John Elliott (1880-1916), collector of folk plays

. Wells, William Nathan [Jinky] (1868-1953), morris dancer and musician
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Oxford. Ed. by John R. Elliott and Alan Nelson; Alexandra F. Johnston and Diana Wyatt. Records of Early English Drama [review]
Folk Music Journal, vol. 9, no. 1, 2006, 109-111.

An introductory bibliography on Morris dancing (Vaughan Williams Memorial Library Leaflet no. 19). 3rd ed. London: English Folk
Dance and Song Society, 2006. [iv], 58 pp, http://www.efdss.org/morris3.pdf.

The English Year. By Steve Roud [review]. Folk Music Journal, vol. 9, no. 3, 2008,
449-451.

Object Biographies from the Pitt Rivers English Collection (England: The Other Within)

Morris dancer's costume http://england.prm.ox.ac.uk/englishness-morris-dancers-costume.html

Morris Dancers' Bells http://england.prm.ox.ac.uk/englishness-morris-dancers-bells.html
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In Celebration of Morris in America

Send a Youth to England Fund Application
Stew Stryker and Lynn Noel

In honor of Dave Stryker, friend to us all, a fund has been set up by his brother in Dave's memory.

In memory of David McCaulay Stryker, 1958-2007

Established by Dave’s family, friends and fellow Morris dancers and musicians, the David Stryker - Send a
Youth to England scholarship assists one young Morris dancer and/or musician per year with a cash award of up
to $500 to travel to England with a Morris team for dancing and study. The goal is to help someone get to
England who might not be able to afford it otherwise.

The application is available here or here at the AMN.

Requirements include:

¢ Plan travel with a Morris team to England June 15 — Dec 31.

Demonstrated need for financial assistance

Goal of studying one or more specific Morris styles

Under 27 years old

An American or Canadian dancer/musician with at least 3 years experience

Two references from members of the Morris community

Preference given to East Coast dancer/musician who studied with Dave and is on an established team

Applications due by June 1, 2008. Award announced by June 15.
Additionally, contributions to the scholarship may be sent to the address on the application.
Thanks very much,

Stew Stryker (Dave's brother and administrator of the scholarship)
stew.stryker@yerizon.net
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In Celebration of Morris in America

The Midwest Morris Ale
Dave Nichols

Midwest Morris Ale to be held May 23-26, 2008

The umpteenth annual Midwest Morris Ale will be held at Camp Catron, on the outskirts of Nebraska City,
Nebraska, May 23-26, Memorial Day weekend. Prairie Waves Morris of Omaha will host. The Morris
community is cordially invited. Contacts and details can be found (or will soon be posted) at
midwestmorrisale.org. Come relax at a beautiful site, or should you choose, dance 'til you drop in great
company.

Personally (DHN), I'm a tree person and find the huge burr oaks at Camp Catron about as close as I'll come to
Ents. They mumble in the night when the wind blows. An ultralow frequency recording device (like for
elephants) might aid eavesdropping, but I haven't tried it. The second tree highlight is a grove of the biggest
American Chestnuts you're ever likely to see, at the final mass dance site (Arbor Lodge) Sunday afternoon. Also,
if you're into the history of the old west and are done with Lewis & Clark, just beyond bus tour range is Rock
Creek Station State Park (Google for overwhelming detail). Good Oregon Trail/Pony Express stuff, plus if you
enjoy murder/mayhem the station was the site of a 'fracas' pitting James Butler Hickok against the McCanles
family. It was apparently a tacky affair, culminating in three deaths, but was the founding event in the early pulp
fiction saga of 'Wild Bill' Hickok. Anyway, lots of quirky, blue highway stuff here abouts.

Final pitch then: plush tour buses, timely food, good beer (malt/root), mellow-to-manic people, located in the
middle of nowhere, but on the way to everywhere.

© American Morris Newsletter ISSN: 1074-2689
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In Celebration of Morris in America

The Toronto Ale
Amy Heidebrecht

You are invited to the Toronto Morris Ale, Labour Day weekend Aug 29 - Sept 1, 2008

Dates:

Labour Day weekend Aug 29 - Sept 1, 2008

Registration begins Fridayevening, with full days of dancing and fun
on Saturday and Sunday.

Location:
Toronto, Ontario, Canada

Billeting:
Out of town teams will be billeted with local teams upon request.

Who:
We want you!

How:
You must be able to attend with a full side of dancers and your own music.

No sharing music and dancers with other teams - sorry.

Send the following information before May 31st to: AbbyHeidebrecht@gmail.com

Name of your team -

Contact information -

Number of people TOTAL -
Number of people needing billets -

Spaces are filling up so don't delay - we hope you can join us!

Abby Heidebrecht
Squire, Toronto Ale

© American Morris Newsletter ISSN: 1074-2689

http://americanmorrisnews.org/pastissues/may2008v28n1/amyheidebrechtv28n1toronotmorrisale.html 1/2



12/18/2018 The American Morris Newsletter V. 28 n. 1 -- Amy Heidebrecht -- The Toronto Ale

http://americanmorrisnews.org/pastissues/may2008v28n1/amyheidebrechtv28n1toronotmorrisale.html 2/2



12/18/2018 The American Morris Newsletter V. 28 n. 1 -- Peter Millington -- Update on the Master Mummers Website

& American Morris Newsletter
\ Volume 28, Number 1
L \ May Day, 2008
| |

1] l |

AMCTICANMOTTISNeNS.0rg

Current Issue | Policies and Copyright | Past Issues | Useful Links | Search This Site | Contact Us

In Celebration of Morris in America

Update on the Master Mummers' Website
Peter Millington

I am pleased to announce that the Master Mummers website has just been updated with the first of what I hope
will be series of book reviews.

This one reviews: Masks and Mumming in the Nordic Area, edited by Terry Gunnell.

Direct link: http://www.mastermummers.org/articles/Review-Masks-and-Mumming.htm. The book surveys
Scandinavian mumming traditions, which have some interesting similarities (and differences) with British and
Irish folk plays and related customs. Read this in-depth book review to see what all the fuss is about.
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