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Articles and Announcements

Nora, Brian, and Santa::A Perfect End to a Year of Dance

Ivor Allsop Sleights Sword Dancers Go Walkabout
Ivor's account of his 1977 visit and conversation with one of the
last Sleights sword dancers.

Kari Smith Tony Barrand is Presented With a CDSS Lifetime Achievement
Award
Kari invites us all to a party to celebrate Tony's richly deserved
CDSS Lifetime Achievement Award.

Tony Barrand The Early Days of E.F.D.S.
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Tony describes, and reprints, Helen Kennedy [nee Karpeles]
article in E.F.D.S. News #2, simply entitled "Early Days".

Tony Barrand The Reading_Cloggies in the DVRA -- Part |
Clog dancing archives in the DVRA and the Reading Cloggies
Festival.

Tony Barrand Sweet Chiming Bells
Tony sent us a (belated... sorry! My bad.) Christmas present of
the words and music to the 1914 tune Sweet Chiming Bells.

Audrey Goodman Rising Phoenix Morris and Their Day of Dance, November, 2008
Audrey writes, "Thanks to our San Diego Morris friends for a
wonderful day in their sunny city. | got to give my camera a
workout!"

Jeff Bigler Playing Music for Morris Dancing

A wonderful article on the gentle art of playing for Morris
musicians.

Peter Millington Update on the Master Mummers' Website
Peter always keeps us updated with what's going on on the
Master Mummers' Website.

Stew Stryker The Dave Stryker Send a Youth to England Scholarship
In honor of Dave Stryker, his family and friends have set up a
scholarship fund to send a young dancer to England. Here's
how to apply...

Team Directory
Please add your team's information.

FATYMEMTZ

Help defray the costs of running the AMN with an obscenely
generous contribution.
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In Celebration of Morris in America

Sleights Sword Dancers Go Walkabout
Ivor Allsop

In 1977 I was lucky enough to be introduced to the last compos mentis Sleights Sword dancer, the only other
member being in a mental hospital somewhere near Goole. The story of how I came to meet Tom Woodward
is, in itself, worthy of retelling.

At the Whitby Folk Festival of that year I was told about a set of swords which were in the window of an
antique cum house clearance shop so I went along and had a look at them. The young man in the shop said they
were not real swords but they were dancing swords, when I asked the price he told five quid.

'Each or for all five?' I asked.
'For all five!"

Since Whitby is near to several sword dance traditions I felt that I couldn't go wrong in buying these swords.
They could have come from Sleights, Goathland, Egton or Egton Bridge. I asked the young man where the
sixth sword was. He told me they had only ever had five swords and that they had come from a house clearance
but he didn't know where, I would have to ask his dad but he was away for the duration of the festival but I
could ring him when he got back from his holidays.

The swords were smaller replicas of the swords sold by the English Folk Dance Society and by the Country
Dance Society of America even down to having the point cut at an angle. The length of the blade is 26 inches,
width 3/4 inch and thickness about 1/8 inch; the hilt was a file handle 4 1/2 inches long and at its maximum
diameter was approximately 1 inch wide. (See Figure 1)

Figure 1
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Each handle was crudely decorated with cuts and notches. I have shown the three (of the five) most elaborate of
the notches in Figure 2.

Figure 2

When I eventually contacted the boy's father I found out the house clearance had been in the village of
Mexborough which is less than eight miles from home and on visiting the house found it still empty and no
signs of anybody going to be in the house in the near future. The local school did not recognise the swords and
felt they could not have come from there. So the trail ran cold.

Back in Whitby I mentioned my acquisition to a lady I knew, May Beeforth who came from Sleights, she was
intrigued by the find and set about seeking information in the village beginning at the local pub, The Plough
Inn. The landlord recommended we see a gentleman called Tom Woodward, who was something of a local
historian, as he might have an idea about the swords and the Sleights Sword Dancers. The following day May
Beeforth and I went to visit Tom Woodward who was at home. He, too was intrigued by the swords, but was

certain they were not from Sleigh‘[s1 as they were much shorter that the Sleights swords, one of which was the
threshold of his back door, without the handle of course.

Over the next few weeks I got to know Tom very well and he had many extraordinary tales to tell mostly
concerning the goings on of the sword team. I got him to write down some of his reminiscences together with a
history of the team as he knew it. One of the most intriguing was the week's tour which the team undertook
after Christmas.

The week's tour used to begin on Plough Monday, the first Monday after the 6th of January, with the full dance
outside the Plough Inn before they commenced their perambulations around and through Sleights village, which
is on the hillside leading up from the River Esk. Dancing a figure outside the homes of current or retired
dancers was the norm. Tom's description will give some idea of this first day.

The proceeding commenced outside the Plough Inn with the full dance, Hill End came next (as many of the old
dancers lived there). The four figures and No Man's Jig in front of the school and Ralph Stonehouse’s cottage,
then on to sleights Hall and Tinley Row, which used to draw water from the pump opposite, which is still there and
as a matter of local interest, the stocks used to be next to the pump. On from there we would dance outside Billy
Pearson's shop (now a house called Farthings) and often sampled his grand pork pies. Rich Breckon, brother of
Ben Breckon Sharp's Sleights informant, had the Post Office opposite (now Greenside Stores).
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We then went on to Parson Walker at the vicarage and from there to see Doctor English who always made us
welcome. The No Man's Jig was then danced in front of the row of cottages where Harry Kennet had his baker's
shop as a mark of respect for Harry Stonehouse, one of mates and a dancer who was killed in the First World War,
his mother lived there. Alf Sargeant's shop and Will Helm's were next, and from there on to Pinkney's at the top of|
Back Lane, which is now Lowdale Lane. We then visited Esk Hall and the dance was performed at frequent
intervals down to the station [by 'the dance’' I later learned that he meant a figure from the dance not the whole
dance]. When we danced at the station, we collected from the passengers if a train happened to be standing. The
old stone bridge, which was washed away in the flood of 1935, was crossed and Grove Hall and Woodlands were
visited. There was always refreshments at Woodlands, the home of Miss Yeoman, who took a great interest in us
and later introduced us to competitive dancing, she was the president of the Eskdale Tournament and Harry Tuck,
the butler, saw to it that we never came away hungry. Having refreshed ourselves we would next call on Alf
Hoggarth, the chauffeur, and then on to retrace our steps and re-cross the bridge and so on to Lowdale and
Lowdale Hall, where Colonel Buckle lived and after dancing our way up Back Lane we would arrive back at the

Plough, tired and ready for a drink.2

This concluded the first day of their perambulations. It was necessary to get themselves ready for the next day's
dancing.

On the Tuesday dancing usually began at Brigswath and then continued on to Aislaby dancing a figure at each
cottage along the road; the full being performed in Aislaby before moving off along the road to Newholm,
again performing a figure at each cottage before performing the whole dance at the Board Inn at Newholm and
having a break for some liquid refreshment. It was then on to the blacksmith's and the adjacent row of cottages
where the four figures of the dance were performed together with No Man's Jig. The blacksmith, Charles
Dawson, made the last set of Sleights swords, unfortunately he died in 1973 before I could talk to him about the
swords I had found in Whitby. From Newholm it was off to Raithwaite Hall where they were often given a gold
half-sovereign, it was then on to the Hart Inn, East Row where the full dance was performed before they moved
on to Sandsend front where they danced three or four times. Climbing Tea Pot Hill they arrived at Mulgrave
Castle and the village of Lythe where the dance was again performed before the five mile walk home in the
evening and a final drink in the Plough. They would have travelled nearly ten miles on foot from leaving the
village to returning to it in the evening and they would have been performing figures or the whole dance at
many places en route.

All the dancers knew that Robin Hood's Bay beckoned them on the Wednesday. Again they walked from
Sleights village going via Alf Johnson's cottage, he was the father of the sword team fiddler, Jack Johnson in
Iburndale, dropping down the hillside towards the River Esk before beginning the climb up the opposite side
toward Ugglebarnby and Sneaton where five or six figures were performed before continuing to the Wilson
Arms where they gave the landlord the full dance. From here it was through the woods to Stainsacre and to
Lower Hawsker where they danced five or six figures before performing the full dance outside the Blacksmith's
Arm where refreshment was taken before the two mile walk to Thorpeland Bay. At Thorpe school they were
expected to give the children the full dance before descending into Robin Hood's Bay where they danced on
road outside the The Dolphin. Night would have set in before they left the Bay to wend their weary way home
having travelled some 12 miles there and back, going up hill and down dale, dancing many times in between. A
truly gargantuan task.

After their exertions of the previous day the team took it at a somewhat more leisurely pace on the Thursday
starting off at Ben Breckon's cottage where they performed the full dance and No man's Jig. This is the same
Ben Breckon who was Sharp's main informant about the Sleights Sword-dance and it was he who also had a
costume made and sent to Sharp in 1911. Tom told me that Ben would not hesitate to criticise them if he felt
that they had not performed as well as he thought they should. Visits were made to all the cottages on the way
to old Marsh Smith's farm dancing a figure at each one. Marsh Smith was one of their old fiddlers and after
deciding which tunes they would dance to he would join Jack Johnson and play for a performance of the full
dance which also included No Man's Jig. From Marsh Smith's farm they made their way to Grosmont dancing a
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figure at each house they came to before enjoying a pint at the local. From Grosmont they made their way along
the main road to Egton and Egton Bridge dancing at each cottage along the way. This was their idle day as they
caught the train back to Sleights, their fares being paid from the 'bag'.

Friday was another climbing day, it began by climbing Blue Bank to go and dance at the cottage of Jack Scarth,
the leading light in the revival of Goathland Plough Stots in the early 1920s. From the top of Blue Bank they
dropped down the hillside towards Littlebeck dancing a figure at each cottage they came to before stopping at
the Bay Horse for much needed refreshment before continuing their perambulations into Ruswarp where more
dancing took place. Up Ruswarp Bank and so to the outskirts of Whitby where more dancing took place. The
pace of the day getting less as the week wore on.

The train was taken into Whitby on the Saturday, again the fares being paid from the bag. The first dance was
performed immediately outside the station in Station Square. This was the full dance of four figures, Tom could
not remember whether they danced No man's Jig on this occasion. The team went up Bagdale, Chubb Hill
dancing figures as and when the mood took them. To enable the farmers time to get into Whitby the team would
detour up Down Dinner Hill dancing as often as the could, before re-tracing their steps and crossing the swing
bridge in the centre of Whitby to make their way along Church Street to the market place in front of the old
Town Hall, now famous to sword dancers the world over since it was here that Sharp took his photographs of
the 1912 team see Figure 3, before performing the complete dance with No Man's Jig. Leaving the market place
they danced the length of Church Street which allowed the Toms to collect from all the shops, yards and passers
by.

Through out this short account little has been said about the Toms, these were usually ex dancers and to them
was entrusted the job of collecting as much money as they could from the local populace. Each day a visit was
made to one or more of the "big houses" where the Toms would exhort the owner to part with a 'yeller' or a least
a 'half yeller'. This was either a gold sovereign or a gold half-sovereign. Many of the donations were thrown
from the open windows of the houses and some of the donors used to think it very funny to toss out of the
window coins which they had had in the hot oven and watch the Toms burn their fingers. But the Toms quickly
learned how to deal with these hot coins, they would flip the coins into their tobacco tins with the lid and spit
on them before handling them. If steam rose the Toms waited for the coins to cool before handling them thus
not giving the donor the satisfaction seeing them burn their fingers. The Toms called these "sizzlers" after the
noise they made when spat on.

The dancers returned from Whitby by train and made their way to the Plough Inn where a dinner and dance had
been planned and for which the touring party had paid two shillings each to cover the cost of the meal for their
partner and themselves. This, then, was how the week of dancing ended, a meal, a dance, good company and an
enjoyable time had by many.

The dancers had collected money all week and out of this came all their shoe repairs, often completed over
night should it be necessary. It was possible to have to repair their shoes a couple of times during the week.
After all expenses had been paid £1 shares were bought in Whitby Cottage Hospital, each share could be
redeemed in kind 'a couple of weeks stay in the hospital' should anyone in the village or its surrounding be
unfortunate enough to need hospital treatment. This was often done anonymously as the people of the east coast
of Yorkshire are a proud people who were loathe to accept what they saw as 'charity'.

Just one anecdote to finish off with. Sleights church is in the middle of the village on the hill of the main road.
It has the usual grave yard surrounding it which is bounded by a wall, the side nearer to Whitby being
considerably higher than that which is closer to Goathland which is about three feet high. On the Whitby side
there is a grave which has a pitched roof and when they were building the wall they incorporated drainage holes
which let the rain water drain off the roof and through the wall and so on to the road. The various clubs which
met in the village vied with each other for the spot outside the church wall so they could shelter there from the
wind. On this occasion the Mothers' Union had got there before the sword team and had taken up residence of
the corner. The sword team were left to face the biting wing when Tom had a bright idea. If they would make a
noise like that of a ghost he would put his arm through one of the drainage holes and tap one of the women on
the shoulder and they would be able to get out of the wind as the women would flee home. The following
Saturday evening the village policeman tackled them about the previous Saturday's escapade and he told them
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'that there had been more wet knickers in Sleights that night than ever before.'

Figure 3

From left to right: Fiddler Marsh Smith, Harry Stonehouse, Jack
Smith, Jack Stonehouse, Tom Smith, Frank Smith, Jack Smithies,
Toms: Kit Lythe, Will (Stilly) Mead

References

1 See Longsword Dances from Traditional and Manuscript Sources. Ivor Allsop. pp. 317, 318.
2 Personal communication.
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In Celebration of Morris in America

Tony Barrand Given Lifetime Achievement Award
Kari Smith

You probably live far away from Brattleboro, Vermont, but I wanted to make sure you
are personally invited to join us at a celebration for Tony Barrand in light of CDSS
granting him the 2008 CDSS Lifetime Achievement Award. It will be held Saturday,
March 28, 2009 in Brattleboro, VT at the Oak Grove School. Teams and individuals are
being invited, as well as an open invite being extended to people through CDSS. I hope
you'll feel welcome to come and celebrate, and dance or sing or speak in tribute to Tony
as well if you feel like it - but I also know that it is highly unlikely that you could come!
However, I wanted you to know about it. I am also collecting tributes on behalf of those
who cannot make it, so if you felt moved to write something for Tony I would be happy
to deliver it for you.

All my best wishes,

Kari Smith

© American Morris Newsletter ISSN: 1074-2689
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Reprints from E.F.D.S. News, Number 2
Tony Barrand

E. F. D. S. News was first issued by the English Folk Dance Society in January 1921. 1
have owned copies for many years but spent very little time with them until searching
last year for information on the teachers who traveled to the U.S. from England for
dance vacation schools in Amherst, MA. These men and women were captured on film
by members of the Conant and Storrow families. [See Barrand, Tony. "Reflecting on
the New Old Films in the DVRA" American Morris Newsletter, Volume 28, Number 1,
May Day, 2008)

The first reprint was by Maud Karpeles; this one is by her sister, Helen, who married
Douglas Kennedy, the "kid" on the first men's morris side put together by Mr. Cecil
Sharp. In this reflection on the "Early Days", Helen (the older and taller sister) and
Maud can be seen dancing shortly after they first discovered "folk-dancing" in 1909 on
the Kinora #935.

I have combined pieces of Helen Kennedy's first two essays (#7, May 1924, pp. 172-
177 and #9, May 1925, pp. 277-283) because it discusses the dancers, both men and
women, who helped Sharp interpret and spread the gospel of Morris and country
dancing.

EARLY DAYS
By MRS. KENNEDY

More than half the members of the English Folk Dance Society joined it after the War [World War I], so
that they probably know little about the earlier days of the movement. I am one of the more fortunate
people, who first met folk-dancing in 1909, and I think it will interest others, to hear of my impressions
of those early days. In this issue of the News, I will describe the progress of the movement before the
Society was formed and in the next number follow it up with a description of the formation of the E. F. D.
S. and its two-and-a-half years of work before the war.
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Curiously enough, it was at Stratford-on-Avon, that my sister, Miss Karpeles, and I first saw folk-
dancing...We were attending the Shakespeare Festival in 1909, and a Folk Song and Dance Competition,
with Mr. Sharp as judge, was held during the Festival. We went to this, rather out of a sense of duty,
feeling that we ought to know something about folk-songs and dances. Little did we realize what a fateful
move this was going to be for us. We were literally held spell-bound by the tunes, and stayed at the
Competition all day. We have both thought of little else but folk-dancing ever since. As soon as we
returned to London, we saw folk-dance classes advertised at Chelsea Polytechnic, and these we
attended. They were under Mr. Sharp's personal supervision.

I ought at this point to explain, that a considerable amount of folk-dancing had already been taught all
over England by Miss Mary Neal and some of the members of her Esperance Working Girls' Club. This
club was already well-known for its interest in national dancing and Mr. Sharp suggested to Miss Neal
that she might like to include the Morris dance in the club's repertoire. Mr. Kimber of the Headington
Morris side came up to London to teach the girls. Miss Neal, who was a wonderful organiser, in a short
time had her girls teaching all over the Country. Mr. Sharp, however, realizing that it was a teaching
movement and that it would have to be put on a much broader basis, if it was to endure, approached
Miss Wilkie, the Principal of Chelsea Physical Training College. Here he knew the dances would be in the
hands of trained teachers.

The College held many classes, and it was at some of these that my sister and I learned to dance. In
addition to the classes held at the College, the students took outside classes whenever their other work
would permit. They demonstrated for Mr. Sharp's lectures in different parts of the Country. I do not
know what we should think of these demonstrations now, as the programme was drawn only from
Morris Books I and II and Country I. The dances in these books were all that had been collected up to
that time. Among the people who are still connected with the movement and took part in these
demonstrations were Miss Kennedy (now Mrs. Kennedy-North), Miss Lett, and later, Miss Sinclair.

After a short time the College started an Examination in folk dancing (see EFDS Examinations and
Syllabi). Mr. Sharp, Miss Wilkie and the folk-dance teacher, Miss Ruffel, comprised the Board. An
examination was held on each Morris Book. It might appear quite an easy task merely to learn the
contents of one book, but there was also the terrible ordeal of teaching the rest of the candidates. This
perhaps was not so frightening for the students of the College, but it certainly was for some of us, who
had never taught before in our lives. I was asked to teach the "Headington hey." I had spent the whole
morning experimenting with that particular figure on our housemaid, so it came out pat and I came
through with flying colors, being told I was a born teacher.

The Polytechnic also arranged for an open Country dancing evening to be held every Thursday. These
evenings have been kept up ever since, for they were carried on by the E. F. D. S. and eventually
developed into our Country dance parties. At first it was purely a class, but of a very friendly nature, and
visitors were generally induced to join in before the end of the evening. I remember that my husband's
first attempt was on one of these occasions. We were one dancer short in one of the sets of "Newcastle,"
and Miss Kennedy, who was teaching, remembered that her young brother was sitting watching, timidly
tucked away in the corner of the gallery. She beckoned to him and he came down rather bashfully and
very conscious of his heavy shoes; perhaps the rest of the set were even more conscious of those heavy
shoes during the progress of the dance. At all events, he was captured.

Gymnastic costumes were worn by most women dancers on these occasions, no doubt because of the
connection with the physical training College.

I remember at a later date, when the Society took over this class, what opposition there was against the
prohibition of this dress. Some dancers even stayed away for a short lime, as they decided that it was
not possible to dance in a skirt. Will there be the same opposition, if an attempt is made to banish the
gymnastic costume finally from the classes and to replace it with a dress of softer lines, more suited to
our dancing?
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Ladies Gymnastic Costume
Butterick #1727 from the Winterthur collection
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[Contrast this with the costume worn by the women in the photograph of EFDSS demonstration team
in 1927]

At a later date, Mr. Sharp was able to start a men's class among some of the physical training students
and some outside men. It was from this class that he eventually got the original men's side. which made
its first appearance a few weeks after the Society was formed in 1911. That side consisted of Messrs.
George Butterworth. Perceval Lucas, Douglas Kennedy, James Paterson, George Wilkinson, and A. Claud
Wright.

Another interesting class, which Mr. Sharp taught personally, was the Experimental class. This class was
used for working out all the new dances. These were exciting days, as the new books came out in rapid
succession, Morris Books III, IV and V, Country II and Sword I and II.

My sister and I finding the class at Chelsea insufficient to gratify our craving for folk-dancing, got
together a few people we had met at these classes, including Mrs. Kettlewell (nee Walsh) and Miss Muller
and with a few other friends formed a small Folk-Dance Club. The club amounted in all to about ten
members, and we held weekly practices in our drawing room. It was also at this time (1910) that we got
to know Mr. Sharp personally. He had praised our dancing of " Rigs O'Marlow " in a class and had asked
us, along with Miss Muller, to tea. As soon as we arrived we each had an old umbrella or stick thrust into
our hands. We then were taken out into the garden and asked if we would mind going through some
evolutions of a wonderful sword dance, which Mr. Sharp had just collected. He said that with the
charwoman we would just be six in number, and he would be free to conduct operations and note down
the results. We went through some exciting and wonderful contortions, and were constantly arrested in
the middle of an evolution and kept standing, generally in a rather uncomfortable position, while Mr.
Sharp noted down our different positions. When one sees the smooth evolutions of the "Kirkby" Sword
dance, as it is now performed, it is difficult to believe it was the dance that we were attempting that day.
I remember that Joan and Susannah Sharp, dressed in attractive blue overalls, withessed, along with the
cat, this curious exhibition from the roof of the summer house. Mr. Sharp was greatly interested in our
Folk-Dance Club and gave us every encouragement and help.

We began to feel so pleased with our Morris side, that we thought we would give a Drawing-room
performance for our friends. However, on counting up the number of people we all wished to invite, we
thought it more practicable to hire the Small Portman Rooms and give a public performance. As soon as
the performance was announced, the tickets quickly sold out and we had hastily to cancel the Small
Portman Rooms and book the large Hall. The applications for tickets continued to come in at an alarming
rate, and we eventually had an audience of about five hundred. I am quite sure only a fifth of that
number could see anything of the dancing. The performance did not run without a hitch. Mr. Sharp had
kindly promised to lecture and play for us, but before he was able to play, he had to extricate various
hooks and keys from the inside of the piano. We started with "Trunkles" and all went well until the
capers, when one of our dancers made a large hole in the middle of the temporary platform. This
naturally added a little to our anxiety during the remainder of the performance. We were not, however,
unduly depressed by these minor misfortunes, because we had secured real men to take part in the
Country dances, and such a thing had never been done before. I use the word "secured" advisedly, as
the men were friends who had been dragged in, for, although they knew very little about the dances,
they were men. The performance was a tremendous success and we made a profit of £60, but alas! this
had rashly been promised to a charity.

The Folk-Dance Club then felt encouraged to further activities and gave many smaller performances of a
private nature. .The Club also started public folk-dance classes and some of the original members of
these arc still members of the E. F. D. S. These classes were held in a hall in Newman Street, but
unfortunately the roof of the hall was not rain-proof. We moved to Trinity Church House, but later when
the classes were taken over by the E. F. D. S., this hall was given up, as the acoustics were considered
too bad. Now-a-days, it is our best hall. It was in the summer of 1911, that Mr. Sharp was invited down
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to Stratford-an-Avon to hold a Vacation School. There had already been one or two schools held there by
Miss Mary Neal.

The School consisted of about sixty students. There were three classes and the members of the staff
were Miss Kennedy, Miss Wilkinson, Mrs. Kettlewell, Miss Karpeles and myself. Miss Collis, who was the
star pupil, made the sixth for the demonstration side, and Miss Mattie Kay, who in the past did so much
to popularize the folk-songs, assisted with the teaching of the singing. There was a weekly
demonstration given in the Theatre Gardens, and each week there was some extra attraction to vary the
programme. On one occasion, Mr. Hands brought his team of traditional Country dancers from Armscote,
Warwickshire. They danced most of the longways dances, that are published in Book I. I shall always
have a lively recollection of Mr. Hands leading his partner down the middle of the set. They gained very
little ground but at the same time gave a tremendous sense of movement and dance; and the swing of
the woman's skirt was a joy to witness.

On another occasion we had twenty boys and girls from Mansfield House Settlement. Miss Karpeles had a
Folk-Dance Club for children at Canning Town in connection with this Settlement. There were about one
hundred children in the Club and about the same number on the waiting list. I shall always remember
how those twenty children enjoyed that trip to Stratford-an-Avon. They had never hitherto been further
afield than Epping Forest. On another occasion Mr. Phillips Barker brought over from Nottingham a team
of Sword dancers which he had trained.

In November, 1911, the Folk-Dance Club decided to give another performance, this time in Kensington
Town Hall. On this occasion, there were some good men dancers from Mr. Sharp's class at Chelsea and
Miss Kennedy and Miss Daking assisted us. There was no men's Morris side, but Mr. Wilkinson danced
"Princess Royal" with me. We danced it in turns, facing each other and I remember that in a subsequent
newspaper report, admiration was expressed at the coquettish question and answer that this dance so
prettily illustrated. I do not think the sexes were ever mixed in a Morris jig after that. Mr. Kennedy made
his first appearance at this performance. Some members of our club had noticed him at the Chelsea
class, when he made his debut, which I have already described, and directly the dance had finished, he
had been invited to dance at Kensington Town Hall. I ought to mention that in those days, folk-dance
performances were always given in Old English costume. I remember that I wore a fetching crushed
strawberry linen dress with apron, fichu, sunbonnet and plaits complete.

...Most of the members of the men's Morris side were struggling in the beginners' class. Amongst them
was a very interesting Japanese scholar, who did everything with the greatest facility and was very much
envied by the other men. I had a very hard time with the Advanced class, teaching Morris from Book IV,
which had been published only a few days before the school. Galleys, hop-backs, shuffles, uprights, etc.,
were a foreign vocabulary, but I met my class quite happily thinking that this would be new to all of
them. To my horror I found that Mr. Denman had brought a large party of enthusiasts from Retford [in
Lincolnshire], and also several copies of Book IV, and these students had evidently been sitting up at
night digesting the new intricacies.

The classes seemed quite insufficient to appease everyone's appetite for dancing, and this was not
because in those days we danced less vigorously than we do now. This was proved by the local chemist,
who complained that he was sold out of Elliman's Embrocation on the second day of the school. We
always met again in the evenings at a social gathering in the beautiful picture gallery of the theatre. I
remember that Mrs. Hobbs and Miss Katherine Eggar were among those who used to entertain us.

Although the floor was very slippery we very rarely ended the evening without dancing "Jamaica" and
"London is a Fine Town," these being particular favorites at that time. We were not then spoilt by an
extensive repertoire, and every dance had its innings [a cricket reference that, for baseball, might be
"everyone had a chance to bat."]

It was soon after this Vacation School that the Society gave its inaugural "At Home" and invited a large
number of influential people. A demonstration was given on February 22nd, and it was here that the
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Men's Morris side made its first appearance. I feel I must say more of this Morris side, which consisted of
six remarkable men-all of them real enthusiasts. They all gave their utmost energy to the movement
right up to the war, when they were separated and all but three were killed. It is still difficult to estimate
fully the loss that the Society sustained, and I think that those who knew these men somehow feel it
even more keenly now that we have lost our founder. I print the photograph of this Morris side, and give
a short account of each man and his assistance to the Society. Starting from the right hand of the
photograph:

The English Folk Dance Society's First Men's Morris Side ca. 1911
[L-R: D. N. Kennedy. G. K. Butterworth, James Patterson,
Perceval Lucas, A. Claud Wright, G. J. Wilkinson]

(1) Mr. G. J. Wilkinson was killed in the Battle of the Somme, 1916. He was a musician. His
arrangements of some of Mr. Sharp's folk-songs with pianoforte and string accompaniments are probably
known to a good many readers. He was able to devote . a good deal of his time to teaching folk-dancing,
and he inspired people in many places who still keep up the dancing to this day. His dancing was a
lesson in perfect finish and accuracy.

(2) Mr. A. Claud Wright was very successful during the war in the Air Service. He is now, Squadron-
Leader in Egypt and so is lost to us as an active helper. He was a wonderfully inspiring dancer and
teacher. His "I'll Go and Enlist" could never be forgotten.

(3) Mr. Perceval Lucas was killed in the Battle of the Somme, 1916. He was an untiring enthusiast. He
was a brother of Mr. E. V. Lucas [1868 - 1938, a versatile and then popular English writer] and
possessed great literary capacity. He helped the Society with that side of the work, and edited the only
two numbers of the E. F. D. S. Journal that have been issued.

(4) Mr. James Paterson did a great deal of folk-dance teaching. Since the war his time has been fully
occupied in welfare work, but even so he has managed to give a great deal of assistance to the
Birmingham Branch [of E. F. D. S]

(5) Mr. George Butterworth was killed in the Battle of the Somme, 1916. His compositions and his
collection of folk-songs are no doubt known and loved by many folk-dancers. He was a real loss to the
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world, as he was one of the coming English composers. His music shows the great influence the folk-
tunes had upon him, and that he was saturated in the folk-melodies of his country. He was of very great
assistance to Mr. Sharp, and helped him with the collection of some of the Morris dances. Morris Book V
and Country Dance Books III and IV were published in collaboration with him.

(6) Mr. Douglas Kennedy. He is the only one of the six who: has had the opportunity of devoting a great
deal of time to folk dancing. He was looked on then as the baby of the party.

I must mention a seventh dancer, who is not in this photograph but was very often a member of the side

Lieutenant R.J.E.Tiddy, 1916

Mr. R. J. Tiddy was killed in the Battle of the Somme, 1916. He was a Fellow of Trinity College, Oxford,
and Lecturer in English and Classical literature at Oxford. He had made a particular study of the words of
folk-songs. He was engaged in the collection and study of Mummers' Plays. This work, together with
some personal letters, was published after his death in a volume entitled The Mummers' Play. This was
edited by a friend of his, Mr. David Pye, himself one of the early folk-dancers.

It is quite impossible to give an adequate idea of these men in a. few bald statements, but I feel their
names should be known. One of the many ways in which these seven men helped us was to give
demonstrations all over the country. This was the Society's most important work at first, and was the
quickest way of making the dances known, in a town or district, prior to the formation of a Branch. A
typical team would consist of these men and the following women who are still connected with the
Society: the Misses Collis, Kennedy (Kennedy-North), Karpeles, Lett, Muller, Roberts (Mrs. Conant, of
Boston, U.S.A. Branch), Sinclair and myself, and Miss Avril as violinist. Nearly every weekend was
devoted to this work, and by leaving London on Friday evening two, or even three, performances could
be given in different towns. Mr. Sharp was always with us, and it was on these trips that we especially
reveled in his company. His conversation was always so interesting and inspiring, and he made such a
delightful companion. We were generally given hospitality, and we used to have quite amusing times.
Our hostesses often expected us to be professional dancers of the music-hall type, and we appreciated
seeing their gradual awakening and very noticeable thaw. One weekend tour that made a great
impression on me was our first visit to Manchester and Liverpool in March, 1912. We had very large
audiences at both places. It must be remembered that Mr. Sharp's name was already well known
through the folk-songs. He had spent many years lecturing on folk-song with Miss Mattie Kay to illustrate
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his lectures, and so he was always sure of getting interest in this comparatively new work of the dances.
These demonstrations were often followed by a conference, all those interested in the subject being
invited to attend. This was done on the occasion of Manchester, after which a very successful Branch was

formed.

There was one slight incident that I remember in connection with the Manchester demonstration. It was
given in the very large and beautiful Whitworth Hall. Miss Karpeles, who generally danced in the middle
place in the Morris side was transferred to an end place on this occasion. She was feeling particularly
jubilant and free. "Blue-Eyed Stranger" was being danced, and in the second half of the "up-and-back
twice" Miss Karpeles, with tremendous energy and violent waving of handkerchiefs, went full tilt down
the room all by herself, disappearing away from the rest of the set into the vast hall. [An incident that
many readers will identify as one performed by many a Fool or "personality"” in appearances by one's
own team.]

The article concludes with a "to be continued" and more of Mrs. Kennedy's stories and
reflections appear in later issues.

© American Morris Newsletter ISSN: 1074-2689
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In Celebration of Morris in America

The Reading Cloggies in the DVRA:
Part I -- Solo Dancers in Performers' Showcases
Tony Barrand

Cloggies? Who or what are "cloggies"? It's an uncomplimentary, joking way the English have of referring to
Morris dancers, especially those doing "North-west" or processional dances, obviously, in clogs. It seems to
have been originated by cartoonist Bill Tidy in the satirical magazine Private Eye where, from 1967 to 1981, he
ran a strip: "The Cloggies, an Everyday Saga in the Life of Clog Dancing Folk". Parodying the eternally-
running BBC radio soap opera of rural farm life, "The Archers", it was a satire of northern and urban British
male culture, particularly those parts related to Lancashire clog-dancing. Collections of the cartoons were
published between 1969 and 1977; The Cloggies (1969), The Cloggies Dance Again (1973) and The Cloggies
are Back (1977) sold widely in England and solidified the use of the term.

An everyday saga in the llje of
Clog Dancing Folk by BILL TIDY 74

They had their imitators: for example, in 1968 a group of students at University Hall, Buckland, Oxfordshire
copied the costume, dancing and drinking behavior as closely as they could.

http://americanmorrisnews.org/tonybarrandv28n3rcloggiesinthedvra.html 1/6




12/18/2018 The American Morris Newsletter V. 28 n. 3 --Tony Barrand -- Cloggies in the DVRA

- . 5
A ,fr-_-?l‘_g".' i, e oL i '
& ) ..' _ E f- _..;!-. -2 : & ,." .-_l

However, while some Americans do use the invented word "Morrisers" to refer to dancers who might read this
newsletter, they do not have the term "Cloggies". Many dancers from the north of England, however, disliked
being associated with the joke. The brilliant Lancashire clog dancer, Pat Tracey, was one. A dancer on her team
(Tony Severs) told me that Pat insisted on her team being known as Camden Clog, definitely not "Camden
Cloggies". Others were comfortable with the tag as a nickname, notably Reading Cloggies, formally called
Reading Traditional and Step Dance Group. They were formed in 1965 by dancers familiar with the work of the
late Tom Flett. From 1979 to 2002, they hosted an annual clog and step dance festival in the fall using a four-
part format:

1. Workshops on different step or clog routines stretching over morning and afternoon sessions with a
"workshop showcase" (what Americans might call a "show-and-tell") at the end of the afternoon;

2. A post-lunch "performers' showcase" typically featuring the workshop leaders and invited teams;
3. A scholarly lecture/demonstration by a luminary and, often, their associated team;

4. What the English call a "barn dance", open to the public, with a caller and popular band. Unlike
American contra dances, it usually included a standard drum set, electric bass and other electrified
instruments. While it would shock American folkies, "folk rock" is standard at English barn dances. A
few of the Reading festival barn dances had performances by selected individuals or teams. Other than
these few performances, the barn dances were not recorded.

THE READING CLOGGIES FESTIVAL COLLECTION

From 1993 to 2002, funded by Reading Cloggies, Wizard Video Productions produced "official" VHS tapes,
some as video and some as DVD. They can still be purchased.

I bought some of these when I was at festivals in 1994 and 1995 teaching clog dances I had learned from Anna
Mae Marley of Rockville, CT. These I digitized and added to the DVRA. They were added again as part of the
Reading Cloggies Collection after Mike Cherry, one of the founders of the Reading team, recently gave me his
set of all ten Wizard videos. Another Reading dancer and researcher, Chris Brady, came to the U.S. to visit my
teacher Anna, and was responsible for persuading me to teach at the Reading weekend in 1994 and to take a
group of seven "New Dancing Marleys" to dance at the festival in 1995. He completed the set of videos as far
as is possible when he donated copies of films made at the festivals in 1990 and 1992 as well as other videos
made or funded by the Reading Cloggies. The other videos he gave to my collection focus on solo clog dancers
such as Bill Gibbons, Sammy Bell, Sam Sherry, and Pat Tracey will be examined more closely in later articles.
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Mike and Chris gave me permission to add these recordings to the DVRA. They represent the 12th (1990) and
14th - 24th (1992 - 2002) festivals. These years and numerical orders can be used as search terms: e.g. the
participants for the 1997 festival can be found by searching on +Reading +19th (or +1997). As is standard
practice for the DVRA, I have separated the recordings into clips of distinct performances identified by team
name, performer, workshop leader or lecturer. All will be listed from a search in chronological and sequential
order.

THE PERFORMERS' SHOWCASE

The first two parts of this essay will focus on the individual and team performers taking part in the two
opportunities to show and show-off their skills: the post-lunch Performers' Showcase and, on occasion, the Barn
Dance. These constitute about one hundred performances. The vast majority are types of English clog dancing
by solo or group performers with small numbers by exponents of Irish stepping, Welsh clog dancing, Canadian
forms stemming from Scottish dancing, and Quebecois stepping. America is represented by forms mostly
derivative from Appalachian clogging or "flatfooting" and English versions of what could only be called "Tap".
Finally, in the later years of the Reading festival, the stepping workshops included rapper sword and Cotswold
Morris.

Jig Dolls

We'll examine them all but start the way Chris Brady as "Compere" (or "MC") begins a couple of shows: with
performers showing Jig Dolls. Pat Pickles regularly brought her extensive set of jig dolls to the festival and
began the 15th performers' showcase in 1993 with an unusual Polish set of dancing dolls. In the same show,
an Irish expert on the set dances, Val Knight, showed a jig doll duet of Irish-style step dancers.

Solo English Clog

The early years of the festival brought several major figures in English clog dancing, many now deceased, to
teach and perform. Chief among them was Pat Tracey who learned her dancing from her mother. Pat was very
loyal to the Reading festival and, in 1990, even cancelled an appearance in London where she was to receive
her gold badge which was to be awarded by the English Folk Dance and Song Society for distinguished
lifetime contributions.

Her distinctive "Old Lancs" (Lancashire heel and Toe), seen here, she performed many times in these
recordings as well as much of the rest of her enormous repertoire including an unaccompanied Military Drum
Roll routine.

Another important regular was Alex Woodcock, originally from Alnwick (pronounced "ANN-ICK") in
Northumberland. Introduced by MC Chris Brady as "...a gentleman who dances clog like you have not seen
clog danced before", Alex demonstrates his smooth, elegant style with a set of waltz steps that he danced,
unusually, "off both feet": first to one side and then the other. His elegance and formal bows were completely at
home with his primary dance form: ballroom dancing which he taught right up until his death in November
2006.

Another of the now deceased "greats" of English clog dancing, Sam Sherry, taught at the Reading Cloggies
festivals represented by these clips but was never in good enough health to perform solo [N.B. there are plenty
of clips of Sam himself dancing elsewhere in the DVRA]. Instead he was represented by most of his several
protégés: "Sam Sherry's Polka" by Melanie Barber; jig steps from Peter Clifton, and his "Exhibition Steps"
from Chas Fraser.

A treasured memory of mine was from 1995 at Reading when Sam was in the audience as his last and, some
would say, best student, Harry Cowgill, performed Sam's Jig when my troupe of the New Dancing Marleys
danced in the performers' Showcase.
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There are over sixty solo performers (see APPENDIX 1 at the end of this article for a list), and most showed
forms of English dancing and were very good. I urge readers to use the list of names to explore them with the
search ability of the DVRA. I recommend either by searching on the name enclosed in quotation marks (e.g.
"lan Dunmur") or with multiple keywords (e.g +Reading +Dunmur ). A few deserve special attention. lan
Dunmur is one. Recently deceased, he was a key member of Reading Cloggies as a dancer and musician, and a
specialist in the Lakeland-style reel steps collected by Tom and Joan Flett. He was justifiably famous for his 17-
step Lakeland clog.

Another was Brenda Walker who had won the Durham championship in 1979 when I danced in the novice
competition. I was unable to arrange or persuade Brenda to let me film her dancing on my field trip that year so
I was thrilled to discover performances by her and her daughter (also a champion dancer). Brenda learned from
Johnson Ellwood who also taught my first clog teacher, Peter Brown. His only clog dance is the championship
hornpipe steps he learned as a boy from Johnson but he presents them more like the Morris and rapper street
performer that is his normal milieu.

In contrast with Peter's flamboyant style, Jennifer Hill moves her amazing feet with a shy personality. As a
young girl, she won various competitions around England. The competitions generally are based on the rhythm
the English call a "Hornpipe" with steps danced off both feet. In this clip, wearing the belt she won, Jennifer
dances her "Lancashire and Cheshire Saddleworth Rushcart Championship Clog".

Finally, I'll mention a stunning clog dancer I had never seen before adding these Reading tapes to my
collection. Jane Pollitt learned as a girl from such great Lancashire dancers, Sam Sherry and Pat Tracey, and
was a three-time winner of the Lancashire and Cheshire Clog championship. Definitely a second generation
(what some might call a "revival") performer, she has what seems to me to be a most attractive modern style.

Tap

It is fascinating to me that a very able English contemporary step dancer such as Jane Pollitt stuck to the
English clog format. Others, of course, drew on the American forms of tap and Appalachian clogging which
allow more opportunities for personal expression. A successful English tap dancer, Ronnie Collis, started a
conventional American-style tap school in Northampton, England but kept up connections to Reading Cloggies.
Given that English dancers mostly do not maintain a pedestal dance, of particular interest to me 1s his
vaudeville-style ragtime routine on a small table.

Appalachian-style Clogging

While Ira Bernstein did demonstrate and teach "the real thing" in Appalachian-style clogging, the freestyle
flatfooting remains the most popular stepping form in England with its own home-grown heroes, notably Ross
Allen.

Welsh-style Clog Dancing

The other component countries of the British Isles, of course, have their passionate exponents who do not look
elsewhere for inspiration. Welsh clog dancing has been an unbroken tradition with living exponents but has
undergone a revival in the last years of the twentieth century that attracted younger devotees. Two of these,
Osian Evans and Aron Davies showed "Her y Dafern", simulating a Tavern Contest between dancers.

Irish step dancing

Since Riverdance, no one can question the popularity of the contemporary, high speed Irish styles of step
dancing, but the Reading festival had some glorious exponents of the older and slower but elegant forms. Mick
Mulkerrin was a classic performer and teacher of the sean nos, an old style of step dancing that originated in
the Connemara region on the west coast of Ireland. Showing a similar, calm, leather shoe style of dance, Céline
Turbridy, was "...a lovely dancer", as MC Chris Brady put it. Accompanied by her husband on flute, Ms.
Turbridy showed "A Job of Journey-work", an Irish traditional set dance in the old style, as collected from
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Dan Furey and James Keane.

In part 2 of this essay, we'll look at the groups that performed at the Reading Festivals.

APPENDIX 1 (NAMES OF SOLO PERFORMERS AT THE READING CLOGGIES FESTIVALS 1990
-2002)

APPALACHIAN CLOGGING
Allen, Ross

Bernstein, Ira

Hamburger, Lynne

Walser, Bob

Young, Julie

CANADIAN STEP DANCING
Harmer, Jo and Simon
McConnell, Frank

Bernstein, Ira

Chartrand, Pierre

IRISH STEP DANCING
Mulkerrin, Mick

Patrick O'Dea

Tubridy, Céline

SOLO ENGLISH CLOG
Allison, Francis
Barber, Melanie
Barrel, Nina

Bell, Sammy

Boydell, Alex

Brady, Chris
Brookman, Penny
Brown, Jack

Brown, Peter

Cherry, Mike

Clifton, Peter
Cowgill, Harry
Craigs, lan

Davies, Carrie
Dawson, Ray and Dawn
Dunmur, Ian

Floyd (née Flett),Jane
Ford, Gill

Foster, Jenny
Franklin, Julie

Fraser, Chas
Hargreaves, Alison
Hill, Jennifer
Hitchcock, Rachel
Hutchinson, Paul
Inglehearn, Madeleine

http://americanmorrisnews.org/tonybarrandv28n3rcloggiesinthedvra.html 5/6



12/18/2018 The American Morris Newsletter V. 28 n. 3 --Tony Barrand -- Cloggies in the DVRA

James, David
Knightingale, Kay
Lesley Gowers
Lynette Eldon
Metherell, Chris
Moore, Annie
Naylor, Gwen
Nutter, Carol
Pointeer, Sharon
Pollitt, Jane
Randall, Sarah
Smith, Jean
Tracey, Pat
Walker, Brenda
Watson, Gemma
Wilson, Ednie
Woodcock, Alex

JIG DOLLS
Pickles, Pat
Knight, Val

TAP

Bernstein, Ira
Brookman, Penny
Collis, Ronnie
Daybles, Becky
Keen, Sophi
Victory, Dennis

WELSH CLOG DANCING
Cherry, Mike

Evans, Osian
Davies, Aron

© American Morris Newsletter ISSN: 1074-2689

http://americanmorrisnews.org/tonybarrandv28n3rcloggiesinthedvra.html 6/6



Sweet Chiming Bells
As sung by Nowell Sing We Clear

Tane, Setting and Chorus from The Joy of Christmas: Words and Music of Traditional and Local
Carols, Compiled and Presented by Worrall Male Voice Choir, Privately Published ca. 198]1.

Verses edited and adapted from “A Song for Christmas Eve” by Clara Broughton Conant, published
in Kriss Kringle Recitations, Dialogs (sic) and Songs for Christmas, Compiled by Hal J. Weigle,
Chicago, Illinois: Meyer and Brother, (56 West Washington Street, Chicago, Illinois, 1914 [Copy
owned by Steve Voorhees of Putney, VT].
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1. O blessed night! A star shines bright, though seen through falling snow
The star of love lit from above to set the world aglow

Chorus:
Sweet bells, sweet chiming Christmas bells
Sweet bells, sweet chiming Christmas bells
They cheer us on our merry way, Sweet chiming bells
They cheer us on our merry way, Sweet chiming bells

2. Child voices sweet once more repeat the angels’ glorious strain
Qur gray old Earth, in holy mirth, becomes a child again

3. Chime sweetly on, ye Christmas bells, while happy voices sing
Shine out, O star, from heaven afar and guide us to our King

4. To hail the little new-born King. a few poor shepherds came
Although with wonder, joy and love the heavens were aflame

5. The wise men came upon their way, Led by that heavenly light
Q, star of love, shine from above and make our pathway bright

6. The loving heart, the prayer of faith are sweeter gifts to bring
Shine out, O star, from heaven afar and guide us to our King
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In Celebration of Morris in America

Master Mummers' Updates
Peter Millington

1. Appropriate to this time of remembrance, there is a new article, entitled: ‘No Vain Sacrifice': An
Appreciation of Reginald Tiddy Tiddy's academic work was cut short in the trenches of
northern France in 1916, but his posthumous book "The Mummers' Play" continues to be used
as a prime source for folk play scripts.

2. Starting with the above article, there will in future be a facility to let you add information and
comments to certain Master Mummers pages.

3. There is now an RSS feed for those of you who like to use such things. It will cover new articles
and upgrades to existing sections. See http://www.mastermummers.org/rssi.php

Best wishes,

Peter Millington
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In Celebration of Morris in America

Dave Stryker Send a Young Dancer to England Fund
In memory of David McCauley Stryker, 1958-2007
Stew Stryker

Established by Dave’s family, friends and fellow Morris dancers and musicians, this scholarship assists one
young Morris dancer and/or musician per year with a cash award of up to $500 to travel to England with a
Morris team for dancing and study. Requires a demonstrated need for financial aid. The purpose is to help
someone get to England who might not be able to afford it otherwise.

Applications due by June 1, 2009. Award announced by June 15. The attached application contains the rest of
the qualifying and contact information. The application can also be downloaded from:
http://www.mediafire.com/?sharekey=3bcb5604349ca645d2db6fb9a8902bda and on the AMN site.
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