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Notes from the Editors

There's snow in Texas, 70 degree weather in Boston, not
enough snow to cross country ski in Minnesota and this newsletter
is being printed on time. What a winter!

It's UPDATE THE DIRECTORY TIME!!!!! Soon to arrive in your
mailbox will be a request to update all the juicy information the
world needs to know about your side. Remember, History will be
reading it. Seriously, though, an annual feature of AMN is to
compile a comprehensive list of all known morris activities in
North America. If you are aware of a new morris side not pre-
viously listed in the newsletter directory, let us know. Also,
much of the information requested on the update sheet will not be
for publication but rather for archival purposes. Thanks!

As we prepare this issue of AMN and as I have personally
attempted to complete research on the origins of morris in North
America, I have been frustrated by the lack of available arch-
ives. The reason we know so much about the work of Cecil Sharp,
both what he did and did not publish, is because he kept exhaust-
ive notes, and diaries, and because others kept his correspond-
ence. Then he left these records to established organizations for
preservation.

I know of only a few morris sides here in America that keep
any archives at all. I would like to encourage all dance sides on
this continent to begin keeping such records. If a side dies out,
make sure a record is left behind. Maybe some thought should be
given to creating a repository for such items. Your comments and
suggestions on this matter will be greatly appreciated. -- J.C.B.

Team News
This regular feature of AMN is totally dependent on YOU.
Please keep us regularly informed of all your activities - both
the good and the bad.
Berkeley Morris, Berkeley, CA
Things are about the same in Berkeley Morris-land. The main

news-type item is that Alan Lockhead, our lightning-fingered
melodeon and concertina player of many years' standing, has been



gallivanting around the British Isles since last summer, having
such a wonderful time that no one seems to know exactly when
he'll be back. We miss him!

Well, see you sometime, maybe at an ale or something, if I
ever make it to any. The problem with the west coast is that
it's a hell of a long way from anywhere to anywhere else. At
leasts you've got more than one team out in Minneapolis!

Barry Smiler, 1739 Ward St., Berkeley, CA 94703
Hearts of Oak, Binghamton, NY

Hearts of Oak is doing well - team morale and our bank
account are both at an all time high (any correlation do you
think?). Our team roster (not rooster) has been quite stable over
the past two years which has given us the confidence to attempt
to "graduate" from Bampton and Headington to Fieldtown, which is
what we are working on this winter. We learned from Sarah Henry
of New Haven/Ring O' Bells.

Tom Gajewski, Box 163 RD1,Alpine NY 14805

Westerly Morris Men, Westerly, RI
(Ed. Note: AMN regularly receives copies of the Westerly MM
Newsletter. The following is excerpted from those mailings)

ANNUAL MEETING ELECTS WALLY FENN AS SQUIRE - Monday, Nov.
12th was the annual meeting. The following is written by Allen
Lawton from the notes of Everett Munro:

The following items were proposed to help improve the
quality of dancing at both practice and performance:

1. We should have at least 6 to 7 experienced dancers
available and committed to show up before we take on a gig. No
more of the short-handed sides like we“ve had to do before.

2. To improve the quality of the members' dancing everyone
should be able to do a jig by themselves.

3. Positive attitude towards practice - should be fun,
should want to come to practice because you enjoy dancing. This
way more people will want to show up, making for a more
productive session.

4. Have a set time to practice specific traditions - such as
a "Headington Month" with 3 weeks specifically for dances of that
tradition (either the full night, or at least the first 30 mins.
of it.) and the fourth week open for other requests.

5. Go over basics - concentrate on the steps, practice them
at home, when waiting for a bus? or whatever, etc.

6. Possibly organize a workshop, either an afternoon or a
full day, to go over the basics, see what needs to be worked on,
improve one's technique. Perhaps invite someone down to teach a
specific tradition for a day - along these same lines.

7. Westerly dances to its weakest link - work out a way to
help the new people so they'll know the dance better, feel more
confident at what they're doing, and therefore the more
experienced people will feel more at ease dancing with them.

8. Intensive training for new people and/or others who want
some help - Peter's offer of dinner and drilling at his house
still stands.



9. Until the team improves more as a whole, we should
practice more and perform out less. That way when when we do
accept a gig, we'll be more confident of having our act together
and be able to put on a better show.

10. Observation made, along with the "weakest link" noted
above, that it's hard for the experienced dancers to dance with
the inexperienced. A means to reduce this discomfort and aid the
inexperienced should be sought - such as an "apprenticeship prog-
ram" where an experienced dancer "adopts" a new person and helps
him along in getting the basic footwork and figures down.

11. The new squire should endeavor to work out a feasible
plan to incorporate what he feels is in the best interests of the
team to help solve the problems of attitude, attendance, and
proficiency mentioned above. Whether he does this by himself or
in conference with others should also be agreed upon, along with
whether the proposed solutions should be hard and fast "no
exceptions" type rules or not.

George Utter, 54 Elm St., Westerly, RI 02891
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by Edward Stern, Minneapolis, Minnesota

A great resource, generally unknown to American morris and
sword dancers, exists in the archives of the Morris Ring of
England. Several services provided by mail by its curator, Ivor
Allsop, will be of use to American dancers. A brief description
of the content of the archive, intended simply to give some idea
of the magnitude and diversity of the collection.

One major project currently under way is to collect in the
archives a copy (original or photocopy) of every publication
which mentions Morris in any of its many guises: Cotswold,
Northwest, Sword, Border, Molly, Mumming, Rush Bearing, etc.
Pictures of Morris are included as well as textual references,
and also some items which provide socio-economic background (of,
for example, Yorkshire miners) without refernce to dance. Sheet
music is included, as well as written dance descriptions.

In 1982 curator Allsop published a partial listing of the
printed materials in the archives. At that time, there were
approximately 200 books, journals, articles, etc. present.



Field notes and research notes from several collectors
(Sharp, Butterworth, Manning, Dommett, Blunt, Schofield and
others) are included for the ultimately serious students of
Morris. Some of these have been indexed; some are typed copies,
others photostats of hand-written originals.

Of special note is a substantial collection of films and
videotapes. The films are primarily in the Super-8 format.
Videotapes use the English standard and are, therefore, incompat-
ible with American equipment. Very interesting things for the
serious Morris buff are to be found here. For instance, 1 saw
films of the Bampton dancers dating from about 1925, about 1935,
and from the last few years, and could thus get some feeling for
their changes with time. The four traditional Cotswold sides
(Abingdon, Bampton, Chipping Campden, and Headington) are repre-
sented, as are most traditional sword teams (Handsworth,
Grenoside, etc.), Northwest Morris (e.g. Britannia Coconut
Dancers) and other unique groups (e.g.,Abbots Bromley Horn
Dance) . Also present are films of revived and revival morris,
from the Karpeles sisters to current Ring meetings. There are,
however, some substantial gaps in the collection--not a single
frame of the revived Adderbury teams!!

The archives presently reside in one room of the Allsop
home, although plans are being made for a more permanent location
a few years hence. Ivor is a very friendly, interested and
helpful man who wishes to share the knowledge contained in the
archives with others. To this end he will provide copies of
certain materials from the archives at low cost (see below) . He
will try to provide any other materials you request, and/or to
answer questions to the best of his ability. Just because it
isn't listed below doesn't mean that the archives don't have it.

This past July Ivor and his wife Joyce were very gracious
hosts to me for four days as I poured through the archives and
watched about 15 hours of film (a small part of the collection).
I'm sure that a steady stream of Americans trooping through their
home would be a great burden and should be avoided; after all,
most things can be done by mail: however, if you need to use the
field notes or films for honest in-depth research, I cannot see
any practical way to avoid visiting the archives in person.

Materials available from the Archive.

Morris Dancing on the Lancashire Plain - The Preston Tradition.
Vol. 1.

Morris Dancing on the Lancashire Plain - The Horwich Inquiry.
Vol. 2.

Sherborne Dances and Jigs. Bert Cleaver.

"We'll call once more unto your house..." Padstow Echo.

AN Index to Cecil J> Sharp The Morris Book 5 Volumes 1911-1924
With a crash and din comes the Morris Dancer in.

Photocopies of all the known references and some interpretations
of the following Morris traditions:

Border Morris

Bucknell Morris

Brackley Morris/Hinton Morris




Fieldtown Morris

Lower Swell Morris

Badby Morris
Stretton-on-the-Fosse Morris
Kirtlington Morris

Yorkshire Morris

Photocopies of the information which will enable the
reconstruction of the following sword-dances is also available at
the cost of photocopying.

Ampleforth Grenoside Loftus
Stillington Askham Richard Handsworth
North Skelton Wigginton - Bellerby
Haxby Papa Stour Ricall
Boosebeck Helmsley Poppleton
Escrick Hunton Salton
Flamborough Kirkby Malzeard Skelton
Goathland Kirkby Moorside Sleights
Greatham Lingdale Sowerby

The Handbook of Morris Dances - an Aide Memoir by Lionel Bacon
should be available later this year. The price of the reprint is
not known at present.

All these materials, including a price list and mailing costs,
can be supplied by: Morris Ring Archive

36, Green Spring Avenue,

Birdwell,

Nr. Barnsley,

Yorkshire

ENGLAND

S70 5RY

(Note: The Editors of AMN are currently reviewing its advertizing
policy due to the type of recent requests we have received. Until
that review has been completed, we will not be printing any price
list for items that do not appear in a paid advertizement. This
review is intended to be completed and published in the April
issue. Thank you!)

It's NOT the Upton-on-Severn Stick Dance...
...50 What IS It?

By Edward Stern, Minneapolis, Minnesota

Recently members of the Minnesota Traditional Morris learned
a dance, reputed to be the Upton-on-Severn stick dance (Border
Morris), from another Midwest team. They had, in turn, recently
learned it from yet another team. It's a nice dance, and I think
I've seen it before, but it is not Upton-on-Severn. For the sake
of simplicity 1'11l call it "Dance X" for now. We like it and
will probably continue doing it. But I'd like to call it by its
proper name, and think everyone else should too; after all, give
credit where credit is due--and aid general Morris communication
at the same time.




A brief comparison, 1leaving out numerous details. between
the Upton-on-Severn Dance (described in several publications) and
Dance X will suffice to define their differences:

Upton-on-Severn Dance X

Medium Sticks (about 2'6") Long Sticks

One stick tapping pattern: Three stick tapping patterns:

T Strike tips from R to L Tops: Strike tips from R to
on count 1 of measure 1; L on first count, then from
strike butts from R to L L to R on middle count of
on count 1 of measure 2, each measure.
etc. n.b. only one strike Doubles: Hold both ends of
per bar of music. Striking stick and strike center of
for eight bars. stick, quarter-staff style.

Windmill: Strike tips from

R to L (high), then from L
to R (low) in a vertical
circular pattern.

These all have two strikes per

bar of music, are done for 4

bars, and are followed by a~

CCW turn single during the

last 4 bars of the musical

phrase.
Figures: Figures:

Morris (=Whole Rounds) Rounds (Whole)

Sticking Sticking (Tops)

Dance in Position (=Turn Single Passing Through (=Crqss Over
CCW in 2 bars then dance a la Headington but
in place for 6 bars) bigger)

Allemande Passing R (=R shoulder Sticking (Doubles)
back-to-back in 4 bars then Third Up (=dancers 1,2,&3
dance in place for 4 bars.) dance R shoulder hey

Sticking across the set; 4,5,&6

Dance in Position also)

Allemande Passing L Sticking (Windmills)

Sticking Third Down (=dancers 1,2,&4

Dance in Position L shoulder hey across;

Three Top (=dancers 1,2,84 L 3,5,&6 also.)
shoulder hey across the set; Sticking (Tops)

3,5,&6 also) Sides (=heys along the

Sticking sides)

Dance in Position Sticking (Doubles)

Sides (=heys along the sides) Rounds

Sticking Sticking (Windmills & low

Dance in Position "basket" clash to end).

Morris and all-in (sticks up).




The footwork for Dance X also contains a little "phrase
ending," which is not found in traditional Border Morris dances
[Dommett, American Morris Newsletter, VIII(3), p. 13 (Nov. 1984)]

So what is Dance X? Does it have a name? Who made it up?
When? Where? I certainly would appreciate having the answers to
these questions sent to me. And if AMN prints the answers, then
we can all give proper credit for this wonderful dance. Ed
Stern, 619 N.E. 4th St., Minneapolis, Minnesota 55413.

Constant Billy - Bampton

by Andrew Bullen
Chicago, Illinois

The dance 'Constant Billy' in the Bampton tradition is
indicated in Bacon as being originally a through dance (p.39). I
have racked my brains trying to figure out what kind of chorus
could make this a through dance. I wanted to avoid the T“Banbury
Hill'-esque mafia of half-through, through, and through for the
choruses. I think that this chorus is as nice change of pace in
Bampton.

Sequence: FU,DF,HG,DF,WG,DF,All in

FU: Begin by singing: "Oh my Billy, my Constant Billy,
When will I see my Billy again?
When the fishes fly over the mountains,
Then shall I see my Billy again."

On the last 4 bars, back-step into the dance.

According to Bacon (p.33), the traditional stepping for the
figures is as follows: FU is always danced single step, HG and HR
can be either single or double steps, and WG is always danced
with double steps. I know that there are as many ways of dancing
Bampton as there are dancers, but I think this is a more
"legitimate" approach to a Bampton dance. 1f you choose to dance
the figures as written here, try and vary the arm movements of
the double step from the single step. The single step, I think,
should have arm movements of up and out, and the double step
should have arm movements of up and to the side:

1 Y

single step double step

One last thing: between the FU and the FD turn into the set
to face down rather than out of the set.

DF: First corners half-caper to pass right shoulders in the
middle of the set (1 bar). Second corners half-caper to pass
right shoulders in the. middle, first corners half-caper to their
corner position (1 bar). Third corners half-caper to pass right
shoulders in the middle, second corners dance to corner, first
corners dance in place (1 bar). All dance in place (1 bar). All
circle cl. (sic) to original places (4 bars). Repeat.




*A Venerial Contest

You've all, no doubt, heard of a pride of lions and a gaggle
of geese. 1In An Exaltation of Larks, James Lipton lists numbers
of these ancient terms for groups of animals, inspiring those of
us contributing to Morris Madness at the 1984 Minnesota
Renaissance Festival to ask, "Yes, but a what of morris?" In this
and following newsletters, we will share a few of the truly
inspiring answers with you. Please feel free to send your own
suggestions to the editors for consideration, as well as your
votes for the best morris term.

The Oxford English Dictionary defines venerial as "belonging
to the chase or hunt", presumably indicating that medieval
sportsmen hunted larks as well as lions and geese (but maybe not
morris dancers).

This month's selection:

A froth of morris
A tumescence of morris
An exuberance of morris
A boast of morris
A clash of morris

OTHER

> THAN COTSWOLD

MORRIS

Molly Dancing

By Roy Dommett
c 1983

Some account of the Molly has been given by Needham and Peck
in "Journal of English Dance & Song"”, 1933, and Wortley and
Papworth in "English Dance & Song" covering Girton and Camberton
dances. The Molly was widespread in inland East Anglia, although
few traces of the dances have been recovered.

The dancing used to centre on two opportunities:
1. Plough Monday. The team could consist of ploughmen

dressed as Molly Dancers, led by a Lord and Lady, who
was a man, perhaps with a plough. It was said that it



took two good women to dress a Molly Dancer and a good
deal of time would be taken up the evening before in
dressing up. The team would dance during the day and
then dance in the evening in the pubs without their costumes and,
as desired, including women in the set, treating the dances as
social dances.

2. The Village Feast. The pubs would open up the bars for
dancing. Perhaps it would be for the Benefit club and
the club night consist of a supper and dance but it was
quite different from the Molly. The "Feast Dances"
would be the same dances as for the Molly but danced
mixed. Only men did the Molly in living memory.

Cecil Sharp saw the dancing near Littleport by Ely. 6 men
with white shirts, ribbons, sashes and box hats but no sticks or
handkerchieves, dancing a "set jig".

Needham and Peek wrote of the dancing around Cambridge and
around Ely as separate groups. Around Cambridge at Girton,
Histon, Comberton, etc. the team was 6 dancers, one of whom was a
Bessy or Molly, plus a musician and several cadgers. They could
carry handkerchieves and wear a form of wide baldrick with many
rossettes but no bells. At Girton the dances were, College
Hornpipe, Birds A Building, SDmash the Window, Double Change
Sides, Gypsies in the Wood, and Soldiers Joy.

Around Ely the best known because it lasted longest was
Little Downham where the 4 dancers dressed in ribbons, flower
decorated hats and danced couple dances. At Haddenham, it was
said that broom stem dancing was done by the plough party and
elsewhere near Ely 4 or 6 handed reels were danced.

Cyril Papworth teaches the dances from Comberton. A broom
dance from members of his own family and the Feast dances,
Gypsies in the Wood, Birds a Building, Up the Sides and Down the
Middle, a 6 hand reel, the College Hornpipe, and We Wont Go Home
Till Morning. He gives a consistent style for the dancing using a
"Cambridge Polka"™, a 123 hop which is 3 small steps and a 1lift,
bringing the free knee fairly high in front, but being light on
the ground.

The attempt to present the old dances in their villages in
the old style has not been very well received as they are about
the least spectacular dances that can be offered. Other revival
attempts such as the Seven Champions have sought an alternative
solution going for heavy boots and a heavy stamping step, slow
deliberate stepping and non social dance interpretations of
common country dance figures such as the swing. Some attempts
such as Royal George have this style but broken away from the
Molly repertoire to something of their own that fits better.
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East Suffolk Morris Men

Summer Tour 1984
To
Massachusetts, USA

(Editor's note: The following are excerpts from the East Suffolk
Morris Men's travel log noting their recent tour of the USA. The
aim of the tour was to dance in as many towns as possible that
took their placenames from East Anglian towns. More excerpts will
appear in the next issue of AMN.)

Log written by Dick Thornborrow
Saturday 16 June, 1984

Perhaps it was unwise going out for a curry the night before a
major venture involving a trek through the London jungle and
flight across the Atlantic, but the day dawned fair and sunny
with 1little discomfort. We met, at least those slumming on
British Rail, at Ipswich Station for the 7:35 to Liverpool
Street.

On the whole, it was too early in the morning for high
spirits, and we sat in a crowded train swaying through the East
Anglian countryside. Richard uttered sporadic ejaculations at
patches of poppies in the cereal fields, not impressing a very
young farmer sitting next to us traveling to collect a brand new
motorbike, who clearly thought poppies a nuisance.

And so to Victoria (Station), where we caught the Gatwick
Express. Phil found he was injured as blood trickled from his
finger. Everyone was impressed by the first injury of the trip.
Almost immediately we nearly had the second as Des reached out to
open a corridor door just as it automatically swished sideways.

We arrived at Gatwick in good time and found the Northwest
desk...We sailed through formalities and boarded a deserted 747
to change into kit. We posed for photos (publicity stunt for
airline and travel agent) sitting in seats and out on the apron
where E.S.M.M. gave a thoroughly rusty performance.

And so an hour's wait before boarding the plane for the

journey...As most queued to board the plane, some of us sat down
to view the scenery typified by a yellow clad female leaving
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little to the imagination...Still, we can always make own own
entertainment.

Some of us drifted off to sleep as the film started, no one
could see it anyway. I was awoken - if I did actually fall asleep
- by an erratic hand-clapping vaguely resembling a pattern not
completely unlike Shepherds Hey Jig. Yes, Des was trying to dance
alongside the Galley at 37,000 feet.

Long flights can be tedious, but we all agreed the seven
hours or so had passed without too much discomfort. The 1landing
(in Boston) was smooth and four hundred sardines funnelled along
the walkway into immigration. No problems here, just long queues,
and more queues in customs. Only two worthy questions here:

Of Richard - "Why are you wearing that hat (boater) - why
aren't you carrying it?" Answer - "Because my hands are
full.*

Of Phill (wearing Morris hat) - "Have you got a thing
about Boy George?"

We were met by a Black Joker (Kris Arnold) who was to guide
us to the car rental station...where it was immediately obvious
the Chevettes booked would be far too small. More dollars bought
a bigger car. Bob, in charge of our car, chose a Camaro. Great
till we saw it was a sports hatchback which would not take the
luggage. Back to the drawing board for a Buick monster saloon.

Eventually, we were all satisfied and with the sound advice
"Be good guys", we set off. Our three pilot drivers were Graham,
Bob, and Des. Graham was guided by a Joker and set off first. We
decided to push in next to avoid following Des's erratic driving.
On balance a wise move from our observations out of the rear
window. We met the Jokers at their practice hall and had supper
and beer. Good food and good chat. A couple of hours later most
of us had had it, it was about 2:00 a.m. U.K. time. So split up
for bed.

Sunday 17 June, 1984

We met together at 1:00pm at the Oyster Bar in the Durgin Park
Gaslight Pub. People trickled in looking in obvious states of
collapse. Some clearly had digestive problems, not fully resolved
for a while by some. Jokers had a laid back approach to
organization, which meant a scrappy start to the dancing. Des
started a set off in the foyer of the bar, why not outside in the
beautiful sunshine is explained by the Jokers' need for a warm-
up. Warm-up, (!) it was already well into the seventies.

We were late at out performing spot at the Fannial Hall
Market Place and found a mime artist had gathered a large crowd.
This 1is the famous place where the American Declaration of
Independence was signed, and is commemorated by a large circular
plaque in the ground. Later, a Joker tried to dance a jig within
its small area. The dancing and collecting started and we began
to realize why the Jokers' pace was lower than ours. The heat and
humidity was energy sapping. A break was called and E.S.M.M.
drifted off to the pub only to be dragged outside for a couple
more dances.

12
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A second show at the Hall gathered our friendly air hostess
of yesterday as a spectator. Brighton Camp was immediately
organized but she smelled a rat and hid. Afterwards, on seeing
the fate of her substitute, she declared we would never get her
up there with her (very) short skirt on. Oh yes we would, but
mightn't put you down, countered E.S.M.M. We staggered off for a
drink in an Irish pub, The Midnight Court, where the bag was
counted - 129 dollars in all. The Jokers danced rapper. It was
very good indeed, including a few figures I had not seen before.
They dance Longsword as well, it was a good job E.S.M.M. had the
good sense to leave the swords at home.

We heard of a Contra Dance on board a pleasure cruiser that
evening and some of us started negotiations to go...while waiting
at the harbour, Richard passed round tea bags for a ceremonious
throwing in of tea declaring independence and freedom for
E.S.M.M.

...arrangements were made to return to our hosts. Richard
and I set off with a guide and delayed our progress with an ice
cream. This was a typical American experience. The raw product
was modified by fillings of nuts, chocolate and sweetmeats of all
kinds. It was most welcome after a hot pulsating evening.

Monday, 18 June, 1984

...we set off for Needham. A bulding with a flagpole looked
like a likely rendezvous and Keith etc. were there...We changed
in the car park with little regard to modesty...As we started
dancing, the local cable T.V. company turned up and it started
raining. It got wetter. Des eventually presented the scrolls as
we cowered in the shelter of the town hall. In exchange we were
presented with a plaque and a peaked hat advertising Needham
U.S.A. bicentenary celebrations.

...we left to drive to Wrentham. There a small slip road had
been blocked off with municipal barriers and the police and fire
cars stood by for a riotous performance. Not many others took the
trouble to turn up to watch us dancing and it rained. We
sheltered in the Episcopal church in a luxurious drawing room and
drank a beer. This turned out to be ironic on reflection,
considereing our later experiences of religion and alcohol....Des
gave a long interview to a local reporter which delayed our
departure for supper.

On the way back for a second dance, Codge, driving on the
left, impact tested the bumpers on his car and was late for the
show. The occupant of the other car couldn't believe the sight of
four 'bullfighters' getting out of the car!

It was getting dark and humidity was 100%. Water fell out of
the air and mosquitos started biting. After the show we paired
off and split up for the night. I was ready for bed.

Tuesday 19 June, 1984
We set off early for Norton and spent an hour there
exploring a supermarket and a doughnut bar. It was getting

hot...we drifted down to a senior citizens' centre for an
impromptu show...(then)went back to the civic centre.
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The show there was watched by a handful of spectators and
the fireman manning the station next door. The heat was terrific
and capers reached the dizzy height of 2 inches. Bob's glasses
were caught by the Squire's stick breaking them as they hit the
ground. For the rest of the trip they were patched up with
Sellotape. The formalities over, the firemen invited us to join
them for a cold soft drink in the station.

And so on to Ipswich, a long way to go. The temperature was
now 86 degrees and we were thankful for air conditioned cars...We
were met by an English girl from Colchester and were taken to a
sunny green for a dance. Not many gathered to watch and the
dancing spirits were low.

Here the day took on another direction. The girl and her
husband, Danielle and Paddy Swanson, were married at Stoke by
Nayland in 1977 and E.S.M.M. had danced at their wedding as
evidenced by photographs shown later. They were taking on the
enormous task of looking after all 11 of us.

But first. a cooling swin was in order and we drove to a
country house which had a private beach, calling in for more beer
on the way...The sand was white and warm, the sea was freezing.
population seemed to prefer sea clean bodies and started to make
a meal of us.

Wednesday 20 June, 1984

Most of us had put clean whites on today because today was
T.V. day. We drove to Boxford, at S5m.p.h., in our case, as
Richard was learning to drive...as the hour approached, the local
school turned out swelling the audience...The camera man court-
eously asked permission to film the dance intimately and we
started. This was the best performance so far. The camera obvi-
ously added six inches to every caper.

In the sweat soaked sag afterwards, a kind lady offered the
services of her swimming pool...Without exception, the
hospitality and friendliness of the New Englanders was
amazing.

...late in the afternoon, Des discovered he had mistaken the
arrangements for Haverhill and we were already late. A phone call
and apology sorted that out and we set off with a still twitchy
Richard driving.

These were, by far, the straightest laced people we had
stayed with. They were all connected with the Baptist Church. The
strain on E.S.M.M. of being polite was beginning to tell. Most
had a heavy slug before retiring to settle the nerves.

Thursday 21 June, 1984

...We assembled at the library in a nice sheltered sun trap.
of the dance.

We were glad to move on to Groton and hoped for a swim. We
were not disappointed. After establishing base camp in a
dormitory house connected to the Lawrence Academy for Girls (they
were on holiday), we were shown the town's private beach by the
side of a lake called Knops Pond.
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This was the night we expected to be joined by other
dancers, notably the Jokers. As we walked through the warm
sunshine of early evening to the place of dance, white clad
figures converged. A large crowd had assembled in a road blocked
off by two police cars, blue lights flashing. Three sides
accumulated, E.S.M.M., Pinewoods (many of our recent friends from
their England tour) and Harrisville (a new side created by Roger
Cartwright). We discovered we had left the short sticks at
Haverhill.

During the interval E.S.M.M. were trained in the art of
drinking bottled beer on the street of New England by wrapping
handkerchiefs round bottles to shroud the label. The police chief
was kept occupied with his back to the offending scrum. At the
end of the second show, Pinewoods diverted us all to a place of
further entertainment. The first location was too crowded and we
switched to a Chinese restaurant and bar. Pity anyone who had
come tonight for a quiet and romantic evening. The poor waiter
was immediately floored by a round of 30 bottles of beer. He
thought he had been invaded by a chapter of Hells Angels and rang
the Police who told him not to be so silly and buy us a beer on
his account. In fact, many others bought a round causing much
hazyness later on.

The evening followed a classic Morris evening. Liquid lubri-
cation, songs and the tables stacked for impromptu dancing. The
most important feature was the baptism by fire of the Harrisville
Morris Men. They had never experienced an event such as this. The
room was filled with wind-blown American Morris Men. The Chinese
waiter was also missing a fuse and sold more beer than ever
before (and probably since). We danced longsword with 6 chop-
sticks and raised the Chinaman in Brighton Camp.

These events tend to be vague in retrospect, and I will
never be quite sure how we returned to Groton and the Academy
with two carrier bags filled with Chinese food. They were
aparently given as a bribe fpr us to go aweay and lewt the staff
get some sleep. Those openly carrying 6 packs of beer away from
the restaurent were told this was naughty by the police, but no
one really cared. We ate chiken, meat slices, crackers, etc., in
the washroom. By 2:00am we had retired.

To be continued
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The American Morris Newsletter is published four times
per year, typically in April, July, October, and January.
Individual subscriptions are available for $4.00 per year
(overseas subscribers should add $4.00 for air mail postage).
Team subscriptions are $2.50 per copy for a minimum of six
copies sent to the same address. Back issues are available
for $.70 each plus postage. Please make sure all checks or
money orders are made payable to American Morris Newsletter.
Copy deadlines for submission of articles, letters, or team
news are the fifteenth of the month preceding publication.
After that date, contact us by telephone at (612)379-2286
(Steve Parker) or (612)721-8750 (Jim Brickwedde).

Members of the editorial staff include James C.
Brickwedde, Lynn Madow Dennis, and Stephen Parker.

I would like to subscribe to the American Morris Newsletter.
This is a new renewed subscription. I have
enclosed my check or money order made payable to Amercian
Morris Newsletter. Mailing address: American Morris
Newsletter, c/o Stephen Parker, 438 N.E. 4th St 4
Minneapolis, Minnesota 55413.

NAME TEAM AFFILIATION

ADDRESS ZIP CODE
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