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Extreme apologies ror the delay in this issue arriving at your doorsteps.
The stories we could tell you! Not the least of which would be how personal
computers can be both your best friend and YOUR WORST ENEMY''!'' The other
reasons for the delay will become evident as you read further on. Thank
you.- J.C.B.

CHANGING OF THE GUARD

Cver the past six months, the editorship of the following morris newletters
has changed.

AMN sends our best wishes to Ewart Russel, longtime editor of The Morris
Dancer who has retired. Taking his place is:

Eddie Dunmore

77, Royston Road
Penge, London
ENGLAND SE20 7QW

Dancing On!, the newsletter for Open Morris, has passed from the hands
of Richard Gregson to those of Phil Watson. Phil's address is:

Phil Watson

130 Kings Hedges Road
Cambridge,

ENGLAND CB&4 2PB

Finally, it is with great pain that AMN announces the 'retiring?'" of Steve
Parker as co-editor of AMN. Work obligations have placed great psychological
demands on Steve's time which necessitates his departure. Lynn Dennis and
myself will continue. With this issue, therefore, we are announcing a few
changes in the format of AMN. First, a change of address:

American Morris Newsletter
c/o James C. Brickwedde
3101 11th Ave. South
Minneapolis, MN 55407
(612)721-8750




Second:

AMN will be shifting to publishing three issues

per vear beginning with this issue! This is a cost
cutting measure as AMN deals with rising costs,

cash flow problems with the way subscriptions

arrive during the year, our own time commitments,
and a desire to allow more room for longer articles.
Subscription rates will remain the same. The up-
coming issues will most likely be fatter and more
informative.

Third:

AMN will be approaching some key individuals

around the country to serve as regional corres-
pendents. The purpose of this effort is to

provide AMN with material such as interviews with
notable people in the morris world who unfortunately
don't happen to conveniently live in Minnesota

where the editors live. More on that in later issues.

Four:

Beginning with the March issue, AMN celebrates

its 10th Anniversary issue. A special fat edition

is being planned to mark that cccasion. Letters

to various morris sides requesting an extra donation

to cover the costs of that issue will follow soon.
Please be generous and please RSVP as quickly as
possible. Among the highlights of the anniversary issue
will be excerpts from an interview with Douglas
Kennedy.

Nibs Matthews Retires

On November 19, 1985, Nibs Matthews, director of the English Folk Dance and
Song Society, retired. Nibs' influence over the last three decades in the
United States and Canada is known mostly among those morris dancers old
enough to kncw better. He spent time teaching morris and country dancing for
a year in cthe early 1960's and again during a short visit in the early
1970's. AMN wishes him well and hopes that he and his wife Jean will once
again have time to visit North America.

ANNOUNCEMENTS
6th Annual Midwest Morris Ale

The Sixth Annual Midwest Morris Ale will be held on Memorial Day Weekend (as
celebrated) Friday May 23 through Monday May 26, 1986, in and around St
louis, Missouri. The Ale 1is open to all who wish to attend. Although
primarily a gathering of teams dancing in the various Cotswold traditions.
Ceams representing other traditionms (rapper, longsword, garland, northwest,
etc.) are encouraged to attend, as are mixed sides.A camp belonging to the
Catholic Youth Conference has been secured an hour's drive south of St.
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Louis with five bunkhouses with 200 beds and lots of space for tents. A
small bunkhouse with its own living room & kitchen will be set aside for
those with young children. The camp is a short drive from the farm used by
the Childgrove Country Dancers for the Kimmswick Country Dance Weekend,
which we expect to take place as it has in prior years on Memorial Day
weekend, and time will be set aside so that those attending the Ale may
visit the Kimmswick event. We hope to keep the cost of the 1986 Ale below
that of 1985 (below $29). We would like to hear from anyone who is either
hoping or planning to attend, so suggestions you think we should consider
are welcome. Please write: Capering Roisters Morris, c/o John B. Shewmaker,
4907 Pershing Place, St. Louis, Missouri 63108, co call: (314) 367-9017
(home) or (314) 725-6920 (work).

Juggler Meadow announces the arrival of the newest groupie to the side.
Oriel Schroeder Strong was born 13 August 1985, to Ijd Schroeder and Sarah
Strong. Congratulations!

LETTERS TO THE EDITOR

Dear AMN:
We've moved. We are now living in Bampton:

43 Calais Dene

Bampton, Oxfordshire
ENGLAND 0X8 2NR

Tel. Bampton Castle 851105

(Deeper into the heart of Camelot, don't you know!) We have two spare double
beds, and are ready to receive morris dancers from anywhere. Please put our
new address into AMN so that all our old friends whose address's are lost
somewhere in the rubble of the move will know where to find us.

My host at The George and Dragon in Bampton is busy re-furbishing the pub
into a mini morris museum and would wlecome any American memorabilia - beer
soaked T-shirts, moth-eaten hats, bells, photos, ett. - to record the
passing through Bampton of the growing number of fine American teams.

Best wishes,
Brian O'Rourke
Barbara O'Rourke

Dear AMN:

In the last issue of AMN (8,4), Edward Stern questioned the identity of a
'dance x' and gave a notation for it together with that for the Upton on
Severn stick dance. Similar variants also exist in England and so I've
attempted to trace the correct source.

Following a communication with Peter Stowe of Albion Morris, it seems that
this 'dance x' is the Upton on Severn stick dance as modified by Albion
Morris in the early 1970's. This was about the time the team was formed,
splitting off from the Chingford Morris to dance with the electric 'Albion
Country Dance Band', a repertoire of exciting dances was deemed to suit the
music.




As regards the transfer of the dance to the States, it seems that the New
Cambridge Morris Men might well have learnt the dance from Albion when they
were over here on tour about ten years ago.

The notation of ‘'dance x' seems to be Albion's variant except that they
dance the Passing Through figure (called Cross and Turn) as the 4th figure
rather than the 2nd as given. The choruses, phrase ending are as decribed,
except that 'Windmills' are called 'fencing' and in the second half of the
last chorus, the stick is held at one end with both hands.

It is very interesting to see the spread of this variant over a wide area in
such a short time. I would be interested to hear of other information on
this dance.

Best Wishes,

Sue Swift, Technical Officer
The Morris Federation

61 Uplands Road

Oadby

Leicester LE2 4NT

ENGLAND

[Editors Note: The following is an excerpt from a letter received from Ivor
Alsop, Archivist for The Morris Ring)

I keep getting letters from different parts of the States asking for various
things - mainly Lionel's Handbook; I am able to supply this should anyone
write asking for a copy - price works out at about $25.00 according to the
rate of exchange - postage included.

Wassail,

Ivor Alsop

36, Green Spring Ave.
Birdwell,

Nr. Barnsley,
Yorkshire

England S70 5RY

(ED. - It is extremely helpful if you can send your money order already
converted to pounds sterling. Thank you. )

To the editor and the morris community:

There is a rumor around that morris has nothing to do with ancient fertility
rites and medieval magic but is merely a fairly recent innovation to go out,
drink beer and have a good time. I would like to speak for the opposition.
My argument is not based on scholarly research of ancient archives but on my
personal experience dancing these last five years. Although these are my own
feelings I think they are shared by many other dancers.

For me, and many others, traditional religion has lost much of its meaning.
Advancement of science has made nonsense of a literal interpretation of the
Bible and it is harder and harder to keep faith in symbolic or meta-physical
dogma. This world is all we know. Yet even the most avid humanist will admit
that man is only a very small, insignificant part of creation. There is some
thing, if not someone, beyond our power of knowing. We need to keep
perspective. We need to give thanks and acknowledge a power beyond our own,
for our own sake.
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Exactly what the ancients did is not particularly relevant. The need morris
fills is as old and as new as springtime. For many reasons I have more than
once been ready to drop morris, but this need draws me back spring after
spring. When the sun returns, the leaves burst out, the streams rush with
melted snow and my own blood rushes in my veins, I feel a need to give
thanks. The dance is my prayer.

Bob Ahlers,
Pokingbrook

Dear Editors:

Regarding the 'History of Morris in America, The Black Jokers, 1975-1985
(AMN, Vol. 9, No. 2), two comments:

(1) Bob McQuillen signs his name as shown, and not as AMN printed it. He is
a delightful man, and might well not care how you choose to spell it, but
you will want to have it right anyway. Bob now lives in Peterborough, New
Hampshire, and continues to play for contra dances there and elsewhere. "The
Broken Sword" 1is published on page 14 in the third volumne of "Bob's Note
Book - Jigs, Reels and Other Tunes Composed by Bob McQuillen" - there were
six volummnes at last count, all available from the Country Dance and Song
Society in New York City. The tune is dedicated "Bob McQuillen 26 Apr 77 For
Larry Jenkins and Co., whose marvellous sword dance at the New England Folk
Festival inspired this tune."

(2) Sergeant Pepperoni, a/k/a "the long-lost pipe and tabor player Paul
Cole" is residing in Clayton, Missouri - an upper-middle-class suburb of St.
Louis, MO. He has been teaching music in elementary schools (which he is
said to enjoy), has performed in the summer as a one-man band for Six Flags
Over Mid-America, and has taught dulcimar and autoharp and miscellaneous-
other instruments at Music Folk (a music store owned by Janet Boyer, sister
of the late fiddler and singer Bob Beers, whose Fox Hollow Festival on
Petersberg, New York, inspired a number of St. Louisians to start various
folk arts activities - but I digress.) He has an answering machine on his
telephone. His address is: Paul L. Cole, 8116 Halifax, St. Louis, Missouri
63105, and his telephone is (314)721-0398. We would like to have him play
for morris dancing here, but this has yet to happen.

Very truly yours,
John B. Shewmaker
4907 Pershing Place
St. Louis, MN 63108

Dera Sir or Madam:

The Hogtown Folk Dance Club of Preston, Lancashire, is proposing to visit
the New England area of the USA in 1986 during the approximate period of 22
March to 6 April, to present a programme of traditional English dances. This
would include Morris, Sword, Clog, and Folk Dances. The party would number
approximately 25-30, including musicians.

Th lub can offer formal presentations, workshops and/or social evenings
with &emonstratgons. v g 5 8




Since we shall be operating on a limited budget, we should appreciate
sponsorship that provides home hospitality and the possibility of help with
traveling expenses whilst in the USA.

This idea has arisen through our contact with Bess Koval and the State
University of New York College Ballroom Dance Formation Team who, on their
numerous visits to the Blackpool International Ballroom Dance Festival, have
shared social evenings with us to our mutual enjoyment.

In order to organise our visit we should appreciate an early reply addressed
to her at: - «

State University College at Cortland
Cortland, New York 13045
(607)753-4945 (office)

(607)753-8413 (home)

Should you wish to contact me, Roy Smith, for more specific details than
please write to address below.

Yours faithfully,
Roy Smith

7 Southgate
Fulwood

Preston, Lancs.
ENGLAND PR2 3HX

[editors note: the following article was submitted to AMN by several
sources. Owing to its popularity, we have decided to reprint it here. It's
from the Weekly World News, August 13,1985 issue. ]

FERTILITY DANCE MAKES SIX WOMEN PREGNANT

By Colin Woods

An ancient fertility dance packed more of a wallop than anyone immagined -
six women who watched it got pregnant within the year!

Tradition-loving members of the Wurzel Bush Folk Club in Brinklow, England,
giggled when the Morris Men dancers broke into the ages-old jig during a
club function in May 1984.

But their grins stretched to smiles and shouts of joy as one-by-one the
ladies learned that they were expecting.

"At the time we thought the dance was a bit of a joke. But now we're all
pregnant - and who's to say the dance didn't bring it about, " said Pam
Samson, who, at 34, is delighted to be one of the lucky six.

Mrs. Samson said the Morris Men performed the dance in traditional folk
attire, including flower bedecked headgear which are said to hold the key to
fertility.

"At the end they tapped all the women on the head with their hats," she
said, "Then, very solemnly, they told us we would soon be expecting.



"We were all trying to conceive beforehand, but we didn't try any harder
after watching the dance. So you can imagine how surprised we were when
we indeed found out that we were pregnant."

Hubby Dave Samson said three of the six have already given birth to healthy
infants. The remaining three, including Mrs. Samson, are due any day.

He was so taken with the success of the dance that he's written a song
called the Traditional Way, which he hopes to record and sell as an
inspiration to women who want to get pregnant quickly.

"It's really quite common to hear about women and couples who have to resort
to test-tubes, fertility drugs and other so-called scientific methods to
have children,'" he said.

"I think what happened to the wives in our club proves that the traditional
ways are the best.'"

TEAM NEWS
BERKELEY MORRIS, Berkeley, CA

Berkeley Morris is alive and well; we shrank slightly after 1984,
when we had up to 20 dancers showing up for some of our gigs.
This makes it hard for people to get enough dancing in! This year
we generally had about 15 people including musicians and fool on
our tours, and a good time was had by all. Highlights included
dancing for the demonstrators at Biko (or Sproul, if you prefer)
Plaza at UC Berkeley, our Napa Valley tour with stops at three
wineries, and the ever popular Sutter Street Fair in Folsom. Our
Mayday Dawn Dance did not attract significantly more people than
usual despite a long article on Morris dancing in the local weekly
free newspaper (which claimed that Stan Rogers once danced with
the Berkeley Morris; we're still trying to figure that one out!).
We've now got a core of experienced dancers who know our own
version of Fieldtown and a fair amount of Bledington. Paul Brooks
resigned as Bagman after four years of honorable and honored
service, and I have taken over, not knowing how to dodge well
enough; those wishing to find the team can either call me, Tom
Whitemore, at (415)547-7326, leave a message for me at The Other
Change of Hobbit (415)848-0413, or call Terry O'Neal, our
teacher/foreman, at (415)658-5341. We've actually lined up a
paying gig for October with the local J.C. Penney stores; they're
doing a Best of Britain promotion, and found us through the
British Consulate in San Francisco! Ring loudly and in good time!

Tom Whitmore, P.0. Box 1169, Berkeley, CA 94701-1169
BLUEMONT MORRIS, Bluemont, VA

Bluemont Morris is still going strong, working on plans for our
sixth annual Ale to be held Oct. 5-6. Teams from the mid-Atlantic
region, New England and Canada have been invited. Bluemont is
dancing Sherborne, Longborough and Ilmington. We number about 20,
roughly equal numbers of men and women but not dancing mixed sides

much. Plus we've got lots of babies. Our practices are still
Monday nights - any Morris dancers passing through are most

welcome. Current team officers are Squire, Howard Bass; Bagman,
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Carrie Blair; Foremen, Howard Bass (for the men) and Leah Robinson
(for the women) .

Howard Bass, Rt. 2, Box 259B4, Berryville, VA 22611
FLY-BY-KNIGHT MORRIS, Norfolk, VA

Festevents sponsored a British Isles Festival weekend, April 26 to
28, at the Norfolk waterside, and we British Isles dancers of
Norfolk provided a side for "Bean Setting," and yours truly and
Katee Bernstein for 'Shepherd's Hey" and '"0Old Mother Oxford" jigs.

We were well received by many expatriot Brits! The next demo was
the same side and 'Shepherd's Hey'" again by yours truly at
Portsmouth for 1its 0Old Towne Craft Fair June 2. For now, the

group has suspended dancing till the Tuesday after Labor Day week,
due to lack of AC in our usual hall. I have tc leave the group to
follow my husband's ship to an ll-month shipyard overhaul in
Mississippi. Anyone who wishes to contact Fly-By-Knight Morris
should seek out Lisa Cary (936 Old Virginia Beach Rd., Virginia
Beach, VA 23452), our ''caper keeper" for now.

Judy Molnar, 3201 Eden St. #166, Pascagoula, MS 39567
MIANUS RIVER MORRIS, Greenwich, CT

MRM is an offshoot of the Burgundy Belles, which was a female team
of high scheool students taught by Tony Poile. When all but two of
the Burgundy Belles graduated. the team changed its name (one new
member did not want to be a Belle). The name Burgundy Belles and
Beaux didn't go over well. so we named ourselves after the river
that flows near where we practiced.

The team has had their ups and downs just like any other team but
now we're back in full force. MRM has done a lot of May Day gigs,
bean to NEFFA several times, and has also been to the Woods Hole
Mixed Ale. We also dance for parties, weddings, and hospitals.

We are a small team and alwavs welcome newcomers and beginners.
Team members vary widely in age (20 to over 50) and come from far
and wide to dance (Fairfield and Westchester counties in CT and
NY). The team dances Adderbury, Bledington, their own unique
Bampton., and some Headington and Litchfield traditions. We even
have our own dance named the "Mianus River Bridge;" we call it
"The Bridge" for short.

Paul Kerlee. 1404 0ld Country Rd., Elmsford, NY 10523
(914)592-7649

MYSTIC GARLAND MORRIS & SWORD, Mystic, CT

We finally realized our dream of learning Northwest Ladies' Clog
Morris from a member of Rochdale Mixed Morris in <Clodwick,

England. Gwynne Basnett came over at the invitation (and
temptation oI gourmet American home cooking) of our squire ex
officio. Joan Nickel, and taught us several dances in the
Northwest style. She also was kind enough to accept drawings of
large American feet (there was a surcharge for shoes over size

American) and brought all of us clogs. These are different from

the round-toe step clogs which are the current dance rage; ours
have a lower vamp and a strap, as well as a half inch of rubber on
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the outer edges of the sole for cobblestone traction. We nearl

didn't make it through our first practice; we were all conten

just to clomp around in the beautifully detailed shoes. Gwynne
taught us a set dance for 8, using slings (braided rope about 8
inches long, one for each hand to twirl), a set dance for six
using bobbins, as well as a recessional dance. We'll be
demonstrating some of what we've learned in Mystic in September.

We have 10 recruits for the fall, some of whom have never seen
Morris (that's the way to get 'em). Our new squire, Susan Graham,
sword captain, Carol Ansel, and I, the foreman, are trying to
figure out how to squeeze morris, garland, longsword, and clog
into one practice session. I say we should discuss it over an
ale. Things will be much clearer then.

Lisa Greenleaf, 122 Progress St., Pawtucket, RI 02860

OTHER

2> THAN COTSWOLD <

MORRIS

PLOUGH MONDAY IN HUNTINGDONSHIRE

Background notes for Fenstanton Morris
Prepared by Richard Gregson, Autumn 1983

Introduction

Since its inception in 1979 Fenstanton Morris has made annual attempts to
revive the spirit of the traditional Plough Monday celebrations that were
once common in the county of Huntingdonshire and other parts of East Anglia.
These notes are intended to provide some background information
(for the) '"composite tradition'" we are now presenting each year to the
people of Fenstanton Village.

Plough Monday - the first Monday after Twelfth-Night - was always celebrated
by the agricultural workers as the last day of the old holiday at Christmas
and the day prior to the return to work on the land. In pre-Reformation
England the Ploughman's Guilds would keep a '"Plough Light" in their local
church and the raising of funds for its maintenance was one of the

subsidiary justifications for the activities of the day. In subsequent
centuries monies collected were consumed in more personal ways - 1i.e.,
drunk.



The main features of the celebrations fell into three areas. It must be
stressed that in no village were all three ever seen together, and in those
where two occured, this was usually coincidental and different individuals
were involved in each. The three areas were:

1. Plough Witching (mostly in the west and south of the region)
2. Molly Dancing (mostly in the east and north of the region)
3. Plough-plays (rare - sporadic distribution)

Plough Witching

Probably the most widespread of the celebrations. Typically the
ploughmen/boys would blacken their faces and parade a plough around the
village singing songs and expecting householders to give them food, drink
and money. Tebbutt (1951) described the event thus:

... the central feature was the drawing round from door to door
of an old plough by plough-boys disguised by blackened faces and
with coats turned inside-out (the Plough Witches). Money was
expected from the houses visited and if refused the doorstep
could be ploughed up or the lawns furrowed. Householders would
heat coins before handing them over. A song was usually sung at
each house.

Molly Dancing

The Molly dancers were known in many parts of the area but specific details
of the dances were not recorded - with the sole exception of those from
Girton and Comberton (near Cambridge) where they survived long enough for
there to be recent memory of them. For the notation of the dances we have
we must thank the late Russell Wortley and, especially, Cyril Papworth,
whose relatives were amongst the last dancers in Comberton.

Molly dances were essentially the local social dances presented in
ceremonial form by teams of dancers (male within living memory...) on Plough
Monday only. Due to lack of dance notation from any of the Huntingdonshire
communities our performances are necessarily based on the Comberton and
Girton dances. However, we have no reason to suppose that there was any
significant dissimilarity of style and we are confident that our forms
retain the essence of the performances of the old tradition.

Plough Plays

Mumming plays performed on, or around, Plough Monday, the New Year or

Christmas were known in the eastern counties. Ordish (1893) refers to them
in general. Unfortunately, apart from a fragment of a play recorded in
Sawtry (and that may be a Christmas play) we have little detail. The

essential theme was death and resurrection as in most such plays. This we
recreate in our annual celebrations.

Village records

The fragmentary evidence of the actual Plough Monday observances that we
have are summarised below. In many ways, details from the area of Cambridge
are fuller than from Huntingdonshire due, in the main, to the later survival
of the customs there and the more assiduous activity of collectors in the
region. The essentials appear to have been almost universal though, and we
have good reason to presume that local equivalents existed for a significant
proportion of the Cambridgeshire instances quoted.
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a. Molly Costumes

The only detail from this county is taken from "A Calendar of Hunts" (1840)
in which we find: "In some parts an imitation Morris dance takes place by
ploughmen in white garb decorated with rosettes.'

Cyril Papworth informs us that the Comberton dancers would be led by a

"Lord" and a "Lady." The Lord dressed in frock-coat with rosettes and a
beribboned top-hat. The Lady being a man/woman in typical finery. The
other dancers would be in ordinary clothes decorated with ribbons and
rosettes and wearing slouch hats with ribbons. Rosettes were worn at the

knee. Comberton's colours were red and white.

At Girton and Histon there were also a Lord and Lady. Other dancers wore
white shirts, a wide baldrick or sash with many rosettes on the sash and
top-hats.

Face blacking seems to have been peculiar to the dancers from the Ely and
Little Downham area where costume otherwise was ordinary clothes with
ribbons added (Needham & Peck, 1933), although the leader in 1932 wore a
pink coat and a pink top-hat with flowers. Cecil Sharp passed through the
area in 1911 and records dancers at Littleport, near Ely, in white shirts
plus ribbons, tall '"box'" hats and a man in female clothing led by a man
wearing a cap from which a tall feather stuck up.

b. Southoe

The plough witches blacked their faces. A slice of cake and a bowl of milk
was always given to them by Squire Thornhill of Diddington.

c. Great Gransden

The plough witches sang a song to the accompaniment of ""tea-tray" music as
follows: ’

Remember us poor plough boys

A ploughing we must go

Whether it's rain, blow, hail or snow

A ploughing we must go.

Jack fetch my horses from out the stable.
Oh Sir, I am not able.

Able or not the job must be done

So strike up Bob and John.

d. St. Neots

Tebbutt records that around 1880 men used to dress in bright clothes and

with blackened faces dance in a ring singing songs in the High Street on
Plough Monday.

e. Godmanchester

Bird, referring to the period around 1850 tells us:
Plough Monday was a great institution in Godmanchester. Farming
men, many dressed as women, their faces besmeared, paraded the
streets. Not content with assuming grotesque costumes and bedaubed
faces they stuff bundles of straw between their shoulders which
gives them a hunchback appearance....They dragged a wooden plough
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behind them and men, all more or less hideouslz attired, accom-
panied the procession with money-boxes. They halted at.all the
principal houses of the town and asked for 'toll,' pedestrians
being solicited as they were encountered. If nothing was forth-
coming from a call rumour said that the plough witches made no
more ado but forthwith ploughed up the front part of the house
and departed.

Bird also records that the Godmanchester plough witches were rather unusual
in carrying besoms.

The Huntingdonshire Gazette for Jan. 15, 1887 reports the plough witches but
says they were not as active as in earlier years. The same paper for Jan.
16, 1909 comments on their absence altogether.

f. Ramsey and district

According to Bird "At Ramsey the plough witches were not so pacific, but
would often march out to Benwick or the Benwick witches to Ramsey, and
servere encounters often took place."

In the Peterborough Advertiser of Jan. 14, 1927 it is recorded that Plough
Monday was still being celebrated in Ramsey that year.

In Sybil Marshalls' book Fenland Chronicle there is an account of the Ramsey
Plough Monday of about 1860 culled from one William Edwards:

Just after Christmas ther'd be Plough Witching to look forward
to....For one thing there were the pranks the young fellows got
up to, playing tricks on their neighbours. Very often these
were real nasty tricks, and they'd wait until Plough Monday to
get their own back on somebody what had done .them some injury
during the year....Very often a gang of young men 'ould go
round the fen taking gates off their hinges so that all the
horses and cows got out.

Then there were the Molly Dancers. They would come round the
fen from Ramsey and Walton all dressed up. One would have a
fiddle and one a dulcimer or perhaps a concertina and play
while the rest dances. This was really special for Christmas
Eve, but of course the dancers couldn't be everywhere at once
on one day. so they used to go about on any other special day to
make up for it. They'd go from pub to pub and then round the
houses. If we hadn't got any money to give them at least they
never went away without a hot drink....a lot of the fen women
were very good at making wine and their elderberry would be so
dark and rich as you could hardly tell it from port wine. A
good tumbler of that, all hot and sweet and spicy were worth
dancing for and kept the cold out till they got to the next
cottage.

Some parties used to do a play about 'Here come I, 0ld Beelzebub'
and where one man knocked another down and stood over him and
said 'Pains within and pains without. If the Devil's in him I'll
fetch him out. Rise up and fight again.' My sister...says it
were the Straw Bear party as used to perform this play. I say

it were the Molly Dancers....What us children like best were the
Plough Witching 'cos we could take part in that ourselves. We
dressed up in anything we could find and blacked our faces with
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soot from the chimney. Then we went to our neighbour's houses and
capered about on the doorways or sang a song till they opened the
door and let us in. There were a special song as we sung while we
shook our collecting tin up and down: ]

'Ole in your stocking

'Ole in your shoe

Please will you give me a penny or two.

If you aint got a penny

A 'a'penny'll do

An if you aint got a 'a'penny well God bless you

Just one. Just one. Just one for the poor old ploughboy.
Just one. Just one. Just one.

This went on up to the time my children were little....but I
daresay folks are all too educated and clever to pleasure in such
simple things as that, nowadays.

g. Yelling

Plough Monday celebrated by the Plough Witches who used to sing a song for
which Tebbutt managed to record the music (qv).

h. Alconbury

Plough Witches sang the same song as in Yelling.

i. Alconbury Weston

Plough Witching went on up to 1944. Faces were black or whitewashed and
coats turned inside out. The song was:

I am a little plough boy

My shoes are very thin

I have a little money box to put a penny in.
If you haven't got a penny a ha'penny will do.
If you haven't got a ha'penny God bless you.

j. Kimbolton

No detail of the Plough Witches other than a fragment of a song they sang:

A hole in my stocking

A hole in my shoe

Will you spare a poor plough-boy '
A copper or two?

If you haven't got a penny

A ha'penny will do

If you haven't got that

Then God bless you.

k. Easton

The plough boys dressed up in rags with black faces and a tin and stick band
used to parade the village collecting money. The song remembered seems to
have been a chorus of "The Farmer's Boy." The tradition here was kept by
children up to 1939.
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1. Outside Huntingdonshire

All the records we have are from the Cambridgeshire villages with two
centres of activity - near Cambridge itself and around Ely as previously
mentioned. Cecil Sharp's notes of 1911 refer to:

1. Haddenham - a plough decorated with ribbons and greenery. Broom
dancing (possibibly about 1880).

2. Little Downham - Molly dances previously referred to and seen by
Cyril Papworth in 1932 were reported by Sharp's informant to be
active about 1870.

3. Ely - again about 1870 there seems to have been a plough witching
ceremony with a sweeper called "Humpty" with a straw hump on his
back, a black face and a pigtail. There were Molly dancers also with
a fiddler and a tambourine for music.

In the Cambridge area there were plough witches at Balsham and dancers at
Girton, Madingly, Dry Drayton, Harwick, Comberton, Barton, Grantchester and
Haslingfield up to the beginning of the century.

In the Cambridge Chronicle for January 17, 1857 we read:

Last Monday being Plough Monday, the town at an early hour was
invaded by a host of rustics from neighboring villages in varie-
gated and grotesque attire.

In some of the groups something like uniformity of garb was
attained, some being dressed as soldiers, and the get-up of the
Mollies in many cases would have deceived a practical eye had not
their antics been more immodest than that of the most immodest
woman .

Their awkward ''pas de grotesques' however were the means of
bringing down plenty of coppers, which was all they wanted,
and the day being fine, had every facility for practicing
their hops.

The same paper for Jan. 18,1868 has:
The noisy characteristics which the anniversary of this day
generally brings with it were almost absent owing to judicious
precautions taken by the police. A few rustics in gaudy attire
and some boys from the suburbs of the town who seldom, if ever,
see a plough perambulated the town. Beyond this the pedestrians
were allowed to proceed undisturbed.
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THE TRUE ORIGINS OF MORRIS

By Ken Smith, Mossyback Morris

There have been, up to now, two main schools of thought as to the origins of
Morris dancing, the first being that Morris dancing is directly descended
from pagan fertility rituals and the second being that its origins lie in
English country dance and court entertainment. Recent research indicates,
however, that both theories are wrong.

The results of this research support the determination that Morris dancing
was created in Detroit in the fall of 1967 by a bunch of disgruntled Detroit
Tiger baseball fans, whose team had just lost the World Series to the Boston
Red Sox. The original kits, hurriedly improvised, consisted of basebalil
bats, Tiger caps, Strohs beer cans tied around the knees - each can filled
with a few pebbles - and pained expressions. (Bells quickly supplanted beer
cans as it was hard to tie 20 beer cans to one knee). The original purpose
was, of course. to vent fruscration, ‘particularly since sports fans had even
less to look forward to from their football team. The dancing, if it could
be called that, was very disorganized, consisting mostly of grown men
yelling and beating up on garbage cans.

Naturally enough, the participants soon grew bored of this and retired to
their favorite bars where they grumbled into their beer through the
focotball, basketball, and hockey seasons and tried to forget the events of
the torrid summer (the riots of course as well as the Tigers).

The summer of peace that followed, coupled with the Tigers' miraculous
triumph in the World Series, made most people forget all about Morris
dancing. Two individuals, however, whose true identities are still unknown.

did not forget. Using the code names 'Hegel' and "Bertrand Russell," they
contrived the most sardonic and malicious prank pulled on Western
civilization since the invention of fast food: the institutionalization of

Morris dancing.

Operating under the influence of stale Strohs, shown scientifically to have
the same effects that opium had upon Walt Disney and Lewis Carroll, these
two ''philosophers" devised bizarre sets of dances, each having its own
peculiarities, and, for the lack of a better word, style, and assigned a set
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to each of the city's suburbs. Then, employing a little known system of
numerology, coupled with W.B. Yeats, "A Vision,'" they transposed the names
of the suburbs to English place names. Thus, Bloomfield Hills became
Bledington, Dearborn became Ducklington, and Hamtramack became Headington.
(White Lady's Aston and Upton on Snodsbury of course need no explanation.)

Unfortunately, none of these places existed in England. Faced with
disaster, Hegel and Russell rose to the occasion. They quickly convinced
the Mayor and the Presidents of The Big Three that they had a plan for
stopping  Japanese inroads into the domestic auto market. Secret
appropriations immediately followed from the City Council and the various
Boards of Directors. Russell and Hegel, no fools, then absconded to
England. There they built entire villages overnight, which they populated

with fourteenth rate American character actors, whose accents were so bad
they were taken as authentic.

Once established in England, the rest was easy. Hegel and Russell invented
the now famous story of a folklorist named Cecil Sharp (nobody 1is named
Cecil Sharp) discovering and revising the dances. They also doctored late
19th/early 20th century photographs, wrote several biographies of Sharp,
manipulated ancient texts and prints, and published Sharp's collection of
the dances, as well as the collections of other "collectors." The English,
who had not been #1 since giving up India, and motivated perhaps by a desire
for revenge against the United States for revolting, eagerly accepted the
whole charade as fact - cricket not having caught on in the U.S.

Russell and Hegel, like L. Ron Hubbard, seem to have hidden themselves well
and have not been seen since the 1976 dairy ice creams festivals on the Isle
cf Wight. Modern computers, however, have apparently enabled them to wreak
even more pervasive havoc. Recent editions of older philosophical texts,
for example, are now appearing with references to Morris dancing embedded in

the text. Thus, Viking's 1984 edition of Hegel's Phenomenology of the Mind
contains a description of Morris dancing with Hegel's comment that it ''looks
like fun to me." Similarly Collier's 1983 edition of Kant's Critique of

Pure Reason contains a footnote to the effect that '"the inability of Morris
dancers to keep their socks up while dancing has been taken by some as a
further refutation of the existence of synthetic a prior truths."

The conclusion is sad, but obvious: the disease cannot be stamped out. It
is indelibly and indelicately entrenched in our culture, prank though it is.
The fact that it is also fun does not bode well for the future. But, if
that is the case, the least we can do is tell the truth: no more
romanticized stories about pagan fertility rites, which we would proably not
want to be part of if we knew what they were really like; no more
pseudo-scholastic down-the-nose comments like 'you mean there are still
people on your team that still believe that fertility nonsense." We have a
responsibility, and if “we cannot fulfill it by putting an end to this
purposeless activity, then let us vow to let the real truth be known.
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The American Morris Newsletter is published three times per year,
typically in March, July and November. Individual subscriptions are
available for $4.00 per year (overseas subscribers should add $4.00
for air mail postage). Team subscriptions are $3.00 per copy for a
minimum of six copies sent to the same address. Back issues are
available for $.70 each plus postage. Please make sure all checks
or money orders are made payable to American Morris Newsletter.
Copy deadlines for submission of articles, letters, or team news
are the fifthteenth of the month preceding publication. After that
date, contact us by telephone at (612)331-3699 in the daytime or
(612)721-8750 evenings and ask for James C. Brickwedde.

Members of the editorial staff include James C. Brickwedde and
Lynn Madow Dennis.

I would like to subscribe to the american morris newsletter.
This is a new renewed subscription.

I have enclosed my chech or money order made payable to American
Morris Newsletter. Mailing address: American Morris Newsletter,
c/o James C. Brickwedde, 3101 l1lth Ave. South, Minneapolis, MN
55407

NAME TEAM AFFILIATION

ADDRESS ZIP CODE

Cover and logo design by Barbara Prentiss O'Rourke, formerly of
Rose and Thorn Morris, now living in Oxfordshire, England.
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